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THE MUSICAL COURIER. 








New York. 





Mrs. RATCLIFFE CAPERTON, 
LAMPERTI. 


Representative and assistant of 


ea 
New York, 138 I Avenue Philadelphia, 408 
South 18th Street S mer residence, Dresden, 
Germany 

“Mrs. Ratcliffe Cay s my only representa- 
tive, and I advise pils desiring to study with 
me to be prepared r 

G. B. LAMPERTI. 


Dresden, Sedanstrasse 


LAURENCE, 


East 18th Street, New York. 
The voice f und developed; the art of sing- 
tauel r the rest Italian schools; 


beautiful 


HENRY T. FLECK 
Conductor H em | umonic Society of the 
Cit f New ¥ k 
Address N ( ge, New York 


Miss NORA MAYNARD GREEN, 


\ \L TEACHER 
Stud yg *F if enue, New York 
MAX KNITEL-TREUMANN, 
\RI NI 
re \rt of Singing 
‘ iegie Hall, Koom 837. 
Mai Terrace, New York. 
GEORGE M. GREENE, 
\ e ( I Artistic Singing 
Or ( ert, Opera 
St y89 Fif Ave MI ys and Thursdays. 


3d Street, New York 


HITNEY COOMBS, 


Mr 





(Chur« H ( nion) Organ les- 
sons and p r f Roosevelt's finest 
instrumer S ges for the study of 
church mt the g of boys’ voices. 

Address 49 West 2oth Street, New York 


TOM KARL 
Concerts, Re I Vocal Instruction 


Hall 
New York. 





Residence 8 We Street, 
MISS MARY FIDELIA BURT 

A ‘ > Singing, 
Ear 7 \ terials 
copyrig Greater 
Ne \ 


Bass- Baritone 


Studios 1 East venty-third street, New 
York. Voices | ted and developed. Spe- 
cial work ¢ f t ntrol The Art of 
Singing taug t sed in the old Italian 
schools. Orator ( ' Concert, Opera 
DUDLEY BUCK, JR., 

VOCAL INSTRUCTION 
Sos Lecture Recitals 
egie Hall, New York City 


HOWARD BROCKWAY, 
COMPOSER-PIANIST 


Pupi € Harmony, Piano 
Studi 8 gie H New York 
WALT] NRY HALL, 
Conduct Society, Brooklyn, N. Y 
Organist f r St James’ Church, 


id 
iress 


St. James’ 
St., New York 


Churcl 


MME. L‘ : INKEL, 


SCH VOCAL MUSIC 
Avenue, New York 
EUGEN \ ERNSTEIN, 
( ON 
Stud New York 
LUCII RRIS, 
I NIS nceer Recitals 
Pu \ A. K. Virg 
er Method 
St Stre New York 
RICHAI LD 
| t ~ ety 
STRUT ON 
208 East ¢ S York 
Mr. FRANCIS STUART, 
HER OF SINGING 
First sé p York Ten years in San 
Francis¢ | f I t the elder 
Being it method f sing 
ing, he form great artists 
F RANCES( 
Recept rhursdays, 2 to 3 
S { € T we y-eighth S 
LiLaae 4 ( O BERGH 
SCH KE SINGIN( 
Over rse. all 
departmer Prospectus 
1 St New York 


ROSETTA WIENER, 
PIANO, SIGHT READING and 
New York School of Accompanying. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 
Certificated Teacher of the LescHetizKy METHOD 


Studio: Carnegie Hall, New York City 





MAX BENDHEIM, 
VOCAL INSTRUCTION, 
332 West 56th Street, New York City 











PAUL TIDDEN, 





PLANIST 
314 East h Street, New York 
Will accept a limited number of pupils 





HERBERT HEMINGWAY JOY, 
Voice Culture ar 


School 
Studio 


d Singing 


Italian 





116 Carnegie Hall, New York 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION 
1 West roth Street, New York 


| Address 
| Signor FILOTEO GRECO, 
SINGING 


New 


ART OF 
35tl 


rue 


West York 


Studio: 51 Street, 


M. THEODOR BJORKSTEN anpb 


SINGING 
New York 


IN 
Ha 


RS 


INSTRUCT‘ 
New Studios: Carnegie 


PERRY AVERILL—Bakitone, 
OPERA—ORATORIO—CONCERT 

AND VOCAL INSTRUCTION 
Sout New York 


o Central Park 


J. ARMOUR GALLOWAY, 


Voice Culture 
Rooms 43 and 44 ¥ 
318 West s7th Street 


and t Art of Singing, 
M, ( A. Building 


New York 


Studio 


MARIE SEYMOUR BISSELL, 


J. HARRY WHEELER, 





\ e Production ar he Art of Singing 
Voices educated sir t/ wn Sch 
Stud 8: Fifth Ave., corner 16th St., New York 
y ar \Nugust at Chau qua Assembly 
NATIONAL INSTI! I I SI¢ 

79 East 64 Str New York 
Wma. M. Semnacuer. Dire 
| regard Mr. Sem: er the g tt er 
an n this country 
H r. Fleck, UD f Mu 
Norma York ¢ 
ENRICO DUZENS! 
OPERA ENOR 
Will accept pupils for \ ( re; good voice 
cultivated per contr It ethod 
145 East 83d Stre ear Lexington A 
CARL C. MULLER 
Translator of “‘Sechter's f t Harmonie 
ithor “Tables f Har nic Exercises 
Teacher f Pian Harmor ( terpoint ar 
| Composition yt Lex New York 
MME. HELENE MAIGILLI 
VOCAL INSTRUCTION, REPERTOIRE 
> i re ence Carnegie all, 
Summer New York 


Mr. EMILIO AGRAMONTE, 
VOCAL INSTRUCTION 


1 ft enue 


New York 


Summer Course 


WALTER JOHN HALI 


VOCAT INSTRUCTION 
Carnegie H 
N w y Ly 
} WARREN ANDREWS 
CONCERT ORGANIST and TEACHER 
Send for t of ‘UD h ling positions 
Addres Church of the D t Paternity, 
6th St. and Eig Ave., New York City 


THE NEW YORK INSTITUTE FOR VIOLIN PLAYING 
AND SCHOOL FOR PIANO AND VOCAL CULTURE- 


230 East 62d Street 


Complete musical ed ition given to students 
rfection 


F. & H. CARRI, Directors 


VOCAL INSTRUCTION 
Pupils prepared for 
Church, Concert and Orator 
Studio 35 East 16th Street ew York 
Mrs. MARY HISSEM De MOSS 
SOPRANO 
6 West goth Street, 
New York ( 
SAMUEL B. MOYLE, 
BASSO CANTANTI 
Orator Concert Musicale \ e Cu re 
Italian Method fone Placing and Reparation a 
specialty. Studio: 136 Fifth Aver New York 
GEORGE SWEET, 
OPERA, ORATORIO, CONCERT 
304 West 72d Street, New York 


Carnegie Hall, 301-2. 


| VOICE CULTURE anp THe 
ART OF SIN‘ 
Stud and invariable address 
New Y New York season, October 
1; Kansas City, M seas Pepper | 
May 15 to August 1 s Angeles, Ca 
Jotel. August 10 to Oct 


Mur. TORPADIE BJORKSTEN, | Westminster! 


| 
| 


Mme. LUISA CAPPIANI, 





THE ARENS 





VOCAL STUDIO 


ffiliated with the American S 
Coaching a speciaity 
Normal courses for Voice Teacher 
61 We Fifty-fourth Street, New York 
, rculars address Miss Lucie May ' 
Recey n | 1 n., We ne ays exce 
I ‘ S ‘ 
HENRY HOLDEN HUSS, 
ruction in | and f M 
> for non-resident put Steinway H 
Personal address: 3:8 East th Street. New 


FRANCIS FISCHER POWERS 


MRS. HADDEN-ALI 


AN 
CH x | _ — | 
HENRY SCHRADIE( S 
\ N H 
\ I 
} S 
| () | tit \ 
WILLIAM H \RBER 
F. W. RIESBERG 
SICAL (¢ 
Org I ‘ 
Ke I St 
Ss. C. BENNI 
Mani \IN (()D 
I D 
\ < 
Mrs. GRENVILLE SN] 
Ss I 
( | 
Mrs. HENRY SMO 
SERRANO VOCAL INSTITI 
323 East 14th Street, New York 
( r I ILIA SER 
CAI ) | 
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ENOR 


VOICE CULTURE, SKILL OF SINGING 
“The Louella,”” 159 West 45th Street, 
New York 
RICHARD T. PERCY, 

Concert Organist nd Acc yanist 
Organ Lessons e ( egiate Chure 
rner Fift n Stre 

Stud Lr 1 New Y k 
Miss MARGARET GOETZ 
CONTRALTO (mezz re 
Concerts, Song Recitals, \ al Ir hor 
Address 36 Gramercy Park, New York 





| ALICE GARRIGI 


VOCAI Cl 


Carne 


PHI 


IN 


Mr. AND Mrs. 


Al 


LENA DORIA DE 
VOCAL INS 
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CES( 
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MME. EUGENIE PAPPENHEIM 


The Celebrated Prima Donna. 

Vocal Itisttuction—Opeta, Concert and Oratorio. 
The Rutland, 

260 West 57th Street, New York. 


Mrs. CHARLES S$. HARDY, 


Pianist and Teacher. Children’s work a specialty. 
Studio: 1337 Eighth Street, Des Moines, Ia. 


EVA B. DEMING, 
School of Sight Singing and Ear Training. 


Authorized representative (superior degree) of 
the famous Galin-Paris-Chevé Method. 

Special Courses of Instruction to Vocalists, Instru- 
mentalists, Teachers of Public School Music and 
Children. Students learn to read difficult music 
from the staff notation with perfect ease. Send for 
illustrated circular. 

Special Course by Mail. Classes forming. 


403 Carnegie Hall, NEW YORK. 








Boston. 


CLARA E. MUNGER, 


TEACHER OF SINGING, 
aa Park Street, Boston. 


Mae. EDWARDS, 


Voice Culture. 
Steinert Hall, Boston. 


PRISCILLA WHITE, 


VOCAL TEACHER. 
Pierce Building, Copley Square, Boston, Mass. 


ERNESTINE FISH, 
Contralto. 


Address “The Musical Courier,” New York, 
or 138 Huntington Avenue, Boston, Mass. 


Mrs. Charles R. Adams, 


TEACHER OF SINGING. 
372 Boylston Street. Boston, Mass 


JOHN JEWETT TURNER, 
Teacher of Singing 
372 Boylston St., Boston, Mass. 


MISS AAGOT LUNDE, 
Contralto, 
Trinity Court, Boston, Mass. 


ARTHUR J. HUBBARD, 


VOCAL TEACHER, 
1s9 Tremont Street, 
Boston, Mass 


Mr. JAMES W. HILL, 


Teacher of Piano and Organ 


Copley Square School of Music, 
Copley Square, Boston. 

















Baritone. 





Bruce W. Hosss, 
Teacher of Breathing and Tone Production 


Tenor Soloist. 
Studio: 153 Tremont St., Boston 





Faelten Pianoforte School, 
Carl Faelten, Director. 

30 Huntington Ave., Boston. 
FuLL ProressionaL Course, including 
Sight Playing, Harmony, Transposition, 
Technique, Lectures, Observation Lessons 
and Private Pianoforte Lessons; $165 per 
year. “A Complete Musical Education.” 


KARL DOERING, 


School for Grand Opera. 
Old Italian Method. 
Pupil of Jachmann-Wagner and Galliera. 
Steinert Hall, Boston. 


MAY SLEEPER RUGGLES, 


Contralto Soloist. 
Pupils received at Studio in Trinity Court (175 
Dartmouth Street), Boston, Mass. 
Residence: Newton, Mass. 
Miss ADAH CAMPBELL HUSSEY, 


Contralto. 


Oratorio, Concert. 
Address care Oliver Ditson Co., Boston, Mass. 


CHARLES ALBION CLARK, 


Teacher of Piano, Organ and Harmony. 
1494 Tremont Street, Boston. 








Voice Culture. 














THE FADETTES OF BOSTON. 
America’s Greatest Orgenization of Women Players. 
“The woman’s orchestra par excellence.—New 
York Sun. En tour October 29 to March 30 in 
United States and Canada. 
Mrs. CAROLINE B. NICHOLS, Conductor. 
Permanent address: 623 Columbus Ave., Boston. 





Mr. anp Mrs. H. CARLETON SLACK, 


Lyric Soprano. Bass-Baritone. 


Recitals—Chamber Concerts—Society Musicales. 
Studio: 131 Tremont Street, Boston 


CAROLINE SHEPARD, 


Soprano. Concert. Oratorio 
Direction: Henry Wolfsohn, New York. 
Boston address: 38 Steinert Hall. 








California. 
ROSCOE WARREN LUCY, 
PIANIST. 


Studio: Hotel Beresford, 
San Francisco, Cal. 


MISS JESSIE FOSTER, 
LYRIC SOPRANO. 


Engagements accepted for concerts, church, pri- 
vate musicales, &c. 
Vocal Studio, 308 Post St., San Francisco, Cal. 


H. B. PASMORE, 
Teacher of Singing, Mills College. 


Private Studio: | 
1424 Washington Street, San Francisco, Cal. 














CALIFORNIA 
Conservatory of Music, 
OTTO BENDIX, DirRECcTOR . 


1416 CALIFORNIA STREET, 


San Francisco, CAL. 


PLATON BROUNOFF 


Voice Culture, Coaching, Piano. 








JULES JORDAN, 


Singing Teacher, Conductor, Composer. 


Studios at Steinert Hall, Boston, and 
Butler Exchange, PROVIDENCE, R. I. 





Mme. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 


1494 Tremont Street, Boston. 





MME. SARGENT GOODELLE, 
TEACHER OF SINGING 


131 Tremont Street, 





Boston 


| LECTURE-RECITAL 


| 
BRANCH, 251 EAST BROADWAY. 


| Address, 311 West 7ist St., NEW YORK. 


ON RUSSIAN 
LIFE AND MUSIC. 
Vocal Solo, Choral and Piano lilustrations. 


10 EAST {7th STREET, NEW YORK. 





GEORGE ENSWORTH, 


Baritone, 


_ London, England. 


CHEVALIER GEORG 
LIEBLING, 
COURT PIANIST. 
Engagements accepted for recitals and concerts. 
Professor at the Guildhall School of Music. Ad 
vanced pupils specially prepared for recitals and 


concerts, privately or in class. 
Address 6 F, Hyde Park Mansions, London, W 


Mme. MORIANI. 


Private Academy for Voice Training 
and School for Opera. 
Complete Training for Voice, Style, 
and the Different Répertoires. 
Special Classes for Gentlemen on each 
Monday and Thursday from 5 to 7. 
Mme. Moriani will continue her Les- 
sons from July 1st to October on the 
Continent, thus affording change of air 
French Diction and Acting with Mr. 
Vermandele, who has taught her pupils 
in Belgium for fourteen years. 
For Terms and Particulars write to the Secretary 
of Mme. Morrant’s School, 3 York Place, Portman 
Square, W., London. 


MARIE WITHROW, 


VOICE PRODUCTION, 
84 New Bond Street, London 


VOICE PRODUCTION anp 
SINGING 








Invariable results of 
Mme. MARIAN VELTRINO’S SYSTEM 
GUARANTEED IN A SHORT TIME 
to EVERY PERSON of ORDINARY INTEL 
LIGENCE with AVERAGE MUSICAL EAR. 


Perfect attack. Perfect ease. Clearness of 
Tone throughout the Voice. Richness, Round 
ness, Sweetness, Carrying Power. Freedom 
from Breaks. No throat-aching. 
Abundance of and control over breath 
Lost voices regained. Voices made, 
Compass of at least two octaves. 
Undeniable proof of the above statements can be 
given. Appointments and particulars of unique 
interest on request. Complete artistic training for 
opera, concert work, &c., follows above results. 
Studio: 163 New Bond street, London, W 
(Established twelve years.) 


Pror. MICHAEL HAMBOURG'S 
Academy for the Higher Development of 


Pianoforte Playing. 
2 Clifton Gardens, Maida Vale. 


RENE PAPIN, 


Authorized Representative of the Yersin Method of 
French_Diction 
7 Dorset Square N. W., London 
(Near Baker street station). 


THE CONCORDE CONCERT CONTROL 
and Orchestra, Enterta'nment and Lecture Bureau. 
The COURT CIRCULAR says: The most 
reliable Bureau in London. 
The Concorde Handbook of Artists (the most 
complete existing list of the best artists) free on 


application. 

Address: 310 Regent St., London, W. 
Telephone: 4153 Gerrarp. Telegraphic address: 
Concordist, London. Telegraphic Code: The 
Concorde Code. 


EDOUARD DAREWSKI, 
Professor of Singing. 
Percy House, Randolph Rd., Maida Vale, London 
Paderewski writing in March, 1898, says: “1 
know your remarkable qualities both as a singer 


and as a vocal teacher, and especially your method, 
which is ITALIAN IN THE BEST SENSE OF 








S.G. PRATT 


Principal West End Private School of Music. 
176 West 86th Street, New York. 


Accepts engagements for Chopin Analytical 
Recitals and the famous Concert-Lecture, 
“THE SOUL OF A SONG.” 


WILLIAM A. 


Wegener 


TENOR. 


Coacert and Oratorio, 
Vocal instruction. 





Care of 
THE; Musical COouRIER, 
New York 


SARAH KING PECK, 


SOPRANO, 
CONCERTS AND ORATORIO. 
55 West 85th Street, New York. 


Arthur Claassen, 








CONDUCTOR, 
eT 
341 Jefferson Avenue, - | BROOKLYN, 
N.Y. 


538 Pulton Street (Wissner’s), 


| HARMONY anv COMPOSITION 


Individually or in Classes. 


Mrs. BERENICE THOMPSON, 
6:16 Twelfth Street N. W., Washington, D. ( 


f PENNSYLVANIA. 
LUIGI von KUNITS, 


VIOLINIST 
Concertmaster Pittsburg Orchestra, 
Pittsburg, Pa 


FREDERICK MAXSON, 
CONCERT ORGANIST. 


813 North r7th Street, Philadelphia, Pa 


KATHRYN C. McGUCKIN, 
CONTRALTO. 
Wrightman Building, 
1524 Chestnut Street, Philadelphia, Pa 

















Canada. 


The Mason & Risch Piano Co. ve 


32 King Street, West, TORONTO. 

Manufacturers of HIGH GRADE PIANOS and 

sole agents for CHICKERING PIANOS. 
VOCALIONS and PIANOLAS. 


ONTARIO 294 Ontario Conservatory of Music 


WHITBY, ONT., CANADA, 
LADIES’ 








Literature, Elocution, &c. 
Send for calendar to 








THE WORD.” 


Offers highest facilities in Music, Art 
COLLEGE 


Rev. J. J. HARE, Ph. D., Principal. 








MG ULAVIER 


OFFERS RELIEF TO 


Claviers Rented and Sold on Easy Terms. 





YOUR 
NEIGHBORS A NUISANCE INSTEAD OF A 


YOUR 


YOUR 


Positive Results are assured in this way and Time Saved 


THE VIRGIL PRACTICE CLAVIER CO.., i: West 22d St., NEW YORK. 


FROM THAT NERVE-WEARING 
PRACTICE THAT MAKES THEM 
FEEL THAT PIANO PLAYING IS 


DELIGHT. 


FROM THE WEAR THAT DE- 
PIANO PRECIATES ITS VALUE. 


FROM EXHAUSTIVE DEMANDS 

IN PAVING FOR LESSONS BY 
PURSE THE OLD WAY OF GETTING AT 
a Fear: 


Send for Iilustrated Catalogue and Price List. 

















Literature sent for the writing. 





Virgil Piano School. 
Fall Term Begins September 16 


2O WEST 15th STREET, NEW YORK. 
Mrs. A. M. VIRGIL, Director. 














ATTIE SCHOLDER, 


Phenomenal Child 


Now Booking for Season 1901-1902, 


Address : 


J. E. PFRANCKE, Steinway Hall 
S. EPPINGER, 718 Lexington Ave, New York. 


Pianist, age 10, 


Fall Cerm = « 


OF THE 


Clavier Piano School and 


A. K. VIRGIL, Director. 











S. M. FABIAN, Artist- Teacher. 


School of Public Performance 


NEW CLASSES WILL BE FORMED FOR BEGINNERS. 
Private Pupils received at any time. 
REGISTRATION DAYS, SEPTEMBER 28 and 30. 


Regular Weekly Recitals and also Faculty Recitals in New York and Brooklyn will be 
given during the regular session by Mr. Fabian and others. 
Tickets sent on application. 


Send for PROSPECTUS giving full particulars of the unique methods of the School. 


Che Clavier Piano School, 


A FAULTY TECHNIC, THE PRIME 
CAUSE OF INARTISTIC PIANO 
PLAYING, IS THE NATURAL CON- 
SEQUENCE OF THE NEGLECT OF 
CONSISTENT ANDLOGICAL 
METHODS OF TEACHING AND 
PRACTICE: ¢ $583 8388 








OPENS. 
TUESDAY, OCT. 1, 1901 


Il West 22d Street, NEW YORK. 
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UR Productions of the present year are 
the finest we have ever offered, and 
represent both in exterior finish and 


quality of tone the highest excellence = / ey 

in Piano Manwfacture. We / : 
solicit for them the critical ex- FA ; 

amination of the musical 7 - 


profession and the public. 
I | 
Wes 


g Stk 


2 CHICKERING 
& SONS, 


791 Tremont Street, 
k 7 
™/ BOSTON. 


STERLING [ates 


High Standard of Construction. 
<as—_DERBY, CONN. 


OTTO WISSNER, 


Artistic Pianos, 


BROOKLYN, N. Y. 


































New York, Newark, Jersey City, New Haven. 











Hildegard HOFFMANN, soprano. J. JEROME HAYES, 


VOCAL INSTRUCTION. 
Oratorio, Concerts, Festivals. Studio: 40 West Twenty-eighth Street. 
498 3d Street, 


Will resume teaching September 4. 
beoox.vs sew rons: HOLMES COWPER 


This space will be devoted to piano compositions » 
TENOR. 


HENRY XANDER. 
++) Published by JOHN F. ELLIS & CO., ‘ 
037 Pa. Av., N.W., Washington, D.C. | ADDRESS Kimball Hall or 
Now being performed by prominent pianists 
The Hamlin Co., CHICAGO. 


‘‘Springtide i 
with much success. 


“/ AMY MURRAY'S 


*sEVENINGS OF 


) score GERARD-THIERS 


SCOTTISH SONG.” 
540 West 150th Street, VOCAL STUDIO, 


























NEW YORK. 649 Lexington Avenue, NEW YORK, 





WEBER 


PIANOS. 


108 Fifth Avenue, 





NEW YORK. 


EMERSON PIANO: 


NO BOYLSTON STREET, BOSTON. 
A Plane adapted for Musicians, Teachers, Singers, Studies and Halls, “"isss:"*° 


TEINERTONE. 


The Greatest of all Grand Pianofortes. 


THE STEINERTONE COMPANY, MANUFACTURERS. 


* Warerooms: Chickering Hall, 130 Fifth Avenue, New York. 


Masons Hamlin 
PIANOS. 


Boston and New York. 























RAFFAELLO LA MARCA, 
BASSO CANTANTE. 
Instruction, the True Italian Method. 
136 West 37th Street, New York. 


Dr. HENRY G. HANCHETT, 


Pianist, Teacher, Lecturer, 
No. 136 Fifth Avenue, NEW YORK CITY. 


DIRECTOR OF THE ADELPHI SCHOOL OF MUSICAL ART 


| SCHOOL FOR PIANOFORTE 
AND MUSICAL THEORY 
Mrs. CLARA A. KORN, Director, 
600 Springdale Ave., East Orange, N. J 





(A DEPARTMENT OF ADELPHI COLLEGE) 


Peabody Conservatory of Music of Baltimore. 


HAROLD RANDOLPH, Director. 








The Great Musical Centre of the South. 


Staff of thirty eminent European and American 
asters, including 


Joha E. Barkworth, Cecilia Gaul, Ernest Hutcheson, 
Otis B. Boise, W. Ed. Heimendahi, Pietro Minetti, 
Edwin Farmer, J.C. Yan Hulsteyn, Emmanuel Wad. 


G2" CIRCULARS MAILED ON APPLICATION 
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Wagner theatre 
The little town 
nestling in the heart 
of the Fichtel 
Mountains, Franconia, has 
changed little since I was here 


been planted in the Alexanderstrasse 






last. Some new trees have 


and the old baker’s shop near the 


station—you surely remember it! 


4 has a new metal sign, which glances 
bravely in the sun. And there 
seems to be more dogs in town. There are more 


dogs in town. At night they foregather and howl 
parodies of the music heard during heated after 


noons. This brings me back to my original con 


tention—that Bayreuth would be a much mort 
lovable place if there were no Wagner music or 
Wagnerians in it 


-_-* 
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lhe place is overrun with tourists, mostly Ger 
mans, for the American, English and French con- 
tingent is no longer in the majority Che cheap 
cockney “trippers,” the man and woman armed wth 
Laedekers, have supplanted the distinguished com 
pany of ten and twenty years ago. No longer are 
celebrated composers and musicians to be met on 
the esplanade before the theatre; indeed a genuine 
celebrity is a rarity, eagerly viewed and sought 
after. In a word Bayreuth has become popular 
and must pay the usual penalty of such popularity 
in being cheapened, vulgarized, and the objective 
point of Cook’s excursionists. And I must confess 
that the Wagner family does nothing to improve 
matters. It rather encourages promiscuity, for that 
spells money 


Wahnfried. 


money, the present titular divinity of 


a €e 
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[ have grown to love the pretty woods, roads and 
curious by-ways in this old Bavarian town. The 
“Burgerreuth” back of the Wagner theatre is as 
restful a place as one may find in Germany—that is 
during a performance below. The restaurants ar 
as bad as ever, and Sammet’s garden, with its ec- 


centric proprietor—-who blows the same crazy horn 


BAYREUTH—AND OTHER THINGS. 


BY JAMES HUNEKER. 


BAYREUTH, AUGUST 19, 1901 


has lost its interest for me. As for the hotels 
they are simply impossible. Absurdly high prices 
even for New York, horrible cooking and a general 
atmosphere of grabbing, extortion and impudence 
The dream of cheap living in Germany has become 
a nightmare. No seaside or mountain hotel in 
(America charges so high and gives so little in re 
turn as these places in Bayreuth and Hamburg 
rhe little figure sold in the toy shops here of a boy 
and a gold piece symbolizes to the German imagi 
nation—at once naive and commercial—the Ameri- 
can abroad, who when squeezed drops his gold 
freely \h! how I admire the practical, zsthetic, 
sentimental German, who is business man in the 
morning, a weeping willow in the evening. He sits in 
gardens, drinking coffee, beer, wine, and smoking 
villainous tobacco; but what a picture of content 
ment he makes when of a calm afternoon he moves 
about in the landscape with a large family, wear- 
ing an air of condescension toward the universe 
and the stranger within his gates, who parts with 


] Deutschland iiber alles! 


his money for half its value 
especially for the German 
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lhe steamship Graf Waldersee, of the Hamburg 
\merican line, reached Hamburg the day the real 
Graf von Waldersee returned from China. But the 
death of the Emperor’s mother put a stop to all the 
festivities. Hamburg is a loyal city and mourned 
the dead, as well as the lost opportunity for a royal 
time. Despite the general gloom I found the place 
delightful. Even the coachmen glibly call it “the 
Venice of the North.” It is. A more picturesque 
view than the Alster See, which meanders through 
the town, would be difficult to discover. For two 
and a half cents you can ride its placid surface, 
sprinkled with swans and fringed by villas. Here 
are gardens wherein noisy music and cheap beer 
may be had. I saw the harbor, and was impressed 
by its tremendous activities, its many shipbuilding 
industries. But the crowning joy of Hamburg is 
its Zoological Garden. There you can roam for 
days, seeing beasts, reptiles and birds that one never 
sees outside of the pages of a natural history 
Fancy viewing live armadilloes! Fancy the aspect 
of a genuine mandril, a living specimen of the 
cynocephalous, the sacred ape, with the purple beef 
steak back and the bizarre markings on its snout 
blue, white, red. It was akin to an opium dream, 


and it also evoked visions of Hamilcar’s garden 


when the legionaries feasted to the marmoreal dis 
pleasure of Salammbo. There, too, | witnessed the 
human actions of a pair of recently imported chim 
panzees. After watching them over an hour noth 
ing I saw later in Bayreuth surprised me. In the 
principal monkey house a little domestic comedy oc 
curred that recalled a French love tal \ monster 


f the caged com 


dog-faced baboon, the terror « 
munity, attempted to flirt with a small ape. But 
the jealous wife raised such a screeching and gave 
her husband such a wigging that, dismayed, !« 
sought refuge in a tree, where all the monkeys in 
sulted him with perfect impunity and multitudinous 
cacklings—a dethroned king for the moment. Evi 
dently humanity has not pre-empted all the minor 
vices 
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In the Kunst Halle, a substantial building, | 
found a fairly good collection of paintings An 
dreas Achenbach the father of the late Max Al 
vary—was represented by several of his marines, 
and Hans Makart’s big glowing canvas, “Entrance 
of Charles V. into Antwerp,” has lost none of its 
Gabriel Max, at one time a fa 


riginal brilliane 


vorite of mine, was plentifully present The best 


specimens were by English painters, Calcott, Cala 

ron, Goodall, Cole, Collins, Creswick, Dyce, Thomas 
Faed, Luke Fildes, Colin Hunter, Landseer, Lin 
nell, Sir John Millais, Daniel Maclise, Orchardson, 
William Clarkson Stanfield—a fine specimen Val 
Prinsep, Turner—a scene on the Loire—and sev 

eral others, whose names may be found in the cata 


loguc rhere is an Overbeck, a dreary composi 


tion, “Die Kunst im Dienste der Religion,” and a 


Regnault, though not the Henri Regnault whose 


“Moorish 


Execution” is in the Luxembourg 
Adolph Schreyer has one of his characteristic, 
dashing scenes of Wallachian military life I once 
knew this Irankfort painter when he lived neat 
Coutoure’s country house at Villiers-le-Bel Hy 
died only last year \ Bakhuizen marine attracts 
the eye because of its simple, noble painting of 
water. Claude Monet is there and Munkaczy also 
Constant Troyon, Horace Vernet, Arnold Boecklin 

a great genius—Kaulbach, Lenbach, Menzel 
Verboekhoven, Segantini, Defregger and Meisso 
nier are all good specimens, and there is a well pr 


served Rembrandt. The sculpture did not impress 


mk I did not have time to visit the public library, 
with its 250,000 volumes, but I saw the Rathskeller, 
with its frescoes, the eleventh century cathedral, 
\ltona, a big suburb of Hamburg; the new Gothi 
exchange and the enormous Roland statue of 1412 


Hamburg is an expensive city, and the cooking ts 


of high order—for Germany. It would not be tol 


erated in New York because of its oiliness. Loven 
in its Delmonico—Pfordt’s—the cuisine was not at 
all remarkable, though the prices were blistering 
ones 
= 

I arrived in Bayreuth Sunday afternoon after a 
distressingly hot and dusty ride from Hamburg via 
Wurzburg, in which latter place I found the beet 
decidedly inferior to August Liichow’s American 
paraphrase of the same. Indeed I don’t mind con 
fessing that beer in Germany is not what. th 
\merican imagines it to be. It is dear if vou drink 
real Pilsner, and the real Pilsner cannot be com 


pared in flavor to the export variety. Besides, when 
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the soup, it loses its raciness. With the wines, 
however, no fault can be found. Rhine wine is 
cheap and of excellent quality. Champagnes are 
to be avoided. There is an immense amount of 
drinking—the soft, rather enervating climate seems 
to demand a stimulant. Coffee here is chiccory. 
lea exists not—that is, strongly brewed. Another 
reason why wine and beer must be taken is the 
greasiness of the food. Fried beefsteaks, veal, pota- 
toes, heavy pastry, all require dampening, and to 
do the German justice he and she dampen them- 
selves all day long. After the theatre is closed the 
hungry, thirsty mobs descend in carriages upon the 
town like mosquitoes seeking victims. The amount 
of material stowed away until midnight is some- 
thing astonishing. Music feeds not upon itself, de- 
spite what the poets say. It needs a very solid 


foundation of nourishment, especially Wagner's 


music, 
a <€ 


I had barely time enough to hurry from the train 
to the theatre before the first signal of *Parsifal” 
was sounded. Of course there were no seats left— 
| inquired of Mr. von Gross at Feustel’s—and, of 
course, I found an odd one for the gallery, much to 
the surprise of Willy von Sachs, who was attend- 
ing the last series of the “Ring.” This New York 
journalist, whose lines are now cast in pleasant 
places, travels over Europe seeking musical meat. 
I also saw Henry Holden Huss at a distance, seated 
beneath a tree of the sacred Bayreuth grove, read- 
ing his Wolzogen. In trying to reach him I met 
Mr. and Mrs. Herman Hans Wetzlar and Mr. and 
Mrs. Leo Schuiz and so missed Mr. Huss, for the 
crowd was a large one. No matter what may be 
printed in American newspapers take my word for 
it that more Germans attended this season’s festiva! 
than ever. As we hear as good, if not better, Wag 
ner performances in New York city there is little 
need to visit this out of the way place, except for 
“Parsifal.”” This was the cast on August 11—Mr. 
loersheim has probably told you of the initial per- 
formance 
ROMDOUEER. v0.5 0sdeviescnc oveccvecess sce cA meres 


liturel ..Robert Blas: 


Gurnemanz .Paul Kntpfer 
Parsifal Ernest van Dyck 
...Hans Schutz 
IN. hae colds hive dew teed dance Marie Wittich 
Erster Gralsritter......... a etal o sae Franz Josef Petter 
Zweiter Gralsritter. ...... Richard Konnecke 
Erster Knappe.... nea Cee: Fanchette Verhunk 
Zweiter Knappe iy aa:e Snbiee ie pledeieie 3 ene 
weeeeee Willy Merkel 


Hans Breuer 


Klingsor 


Dritter Knappe 
Vierter Knappe 


Sophie David 
Sechs Einzelsangerinnen es d B 
: ~ Emile Feuge-Gleiss 
eee Fanchette Verhunk 
Josefine V. Artner 

2. Gruppe + Rosa Ethofer 

Maria Knipfer. 
2 Chore (Sopran und Alt), 24 Damen. 

Die Briiderschaft der Gralsritter, Jiinglinge und Knaben. 
[ shall speak of this music drama, which Dr. 
Muck conducted, at length next week, for I have 
just secured two seats for the performance of to- 
morrow (Tuesday, August 20), for which I paid 
Herr Forster, the bookseller, $25, or 100 marks. Oh, 


no, there are no ticket speculators here! And the 


management becomes indignant if such a thing is 


suggested. Yet a bagful of tickets left London a 


week ago bearing early dates—December, January, 
March. Mine are March 2 tickets, and are of a sus- 
picious freshness, which points to the fact that they 
have been carefully stowed away until it was time 
to put on the thumb screws. Question Mr. 
Schulz-Curtius or Herr von Gross about these 
things, and they will look as blandly unconscious 
of them as the lovely clouds that always hover like 
a flock of white birds over the Fichtel Mountains. 

However, I have the seats—and that is what | 
came here for—for “Parsifal.” I care little for the 
“Ring” and less for “The Flying Dutchman.” Yet 
I was condemned to hear both, for on Monday 
afternoon, “The Flying Dutchman,” the 12th, 
tickets went begging. Not even the speculators 
could sell them. Doubtless you have read of the 
scenery and performance. Both were far from 
being noteworthy. Of the “tall” tales told of enor- 
mous outlay not one holds water after seeing the 
scenery. It was commonplace, like the perform- 


ance. I give the cast as a matter of record: 


NN eee 54 vu biecale ovine tateatielks eee Peter Heidkamp 
een 
ae ; LEE TOE COR ee eee 
PO oxi nccaycadiess seeeeeeeees+ EE. Schumann-Heink 
oe ee Franz Josef Petter 
EAD, IN a 565 dig Ligiels a sapivienien Theodor Bertram 


Schumann-Heink’s Mary was the most interest- 
ing thing during a dull afternoon. The orchestra 
was not particularly remarkable, much muddy 
playing being noticeable in the brass. Mott] con- 


ducted with his accustomed authority. 


-- as 
_ - 


The second series of the “Ring” included the fol- 
lowing singers—a list which I print for history's 
sake, not because it is at all phenomenal. “Das 
Rheingold” was given Wednesday, August 14, with 


this cast: 


Wotan eseeeeceeeee-Anton van Rooy 
Donner | : Tre lL 
d GOotter } 
Froh ....+.--Alois Burgstaller 
Loge ..Dr. Otto Briesemeister 
Alberich ee ....Fritz Friedrichs 
{ Nibelungen 
Mime if . ....-Hans Breuer 
Fasolt ) R .eeeeeeeHans Keller 
oe : iesen , 
Fafner t ’ ...Johannes Elmblad 
Fricka Revnwaseees Louise Reuss-Belce 
Freia G6ttinnen ...........Fanchette Verhunk 
Erda ..E. Schumann-Heink 
Woglinde ) .. Josefine v. Artner 
- Rhein- : : ; 
Wellgunde ¢ ...+...90phie David 
. : j tochter re 
Flosshilde .......Ottilie Metzger 


During the next three afternoons the order was 


as follows: 

“Die WALKURE” 
ee ae .....Alois Burgstaller 
TES 
Ee TT re 
ETE Tye Pree 
sriinnhilde ...+...-Ellen Gulbranson 
Pike... occ c cc cc ccccnccccccccccscs kine Rewss- Bere 
Walkiiren: Josefine vy. Artner, Sophie David, Rosa 

Ethofer, Anna Huber, Maria Kniipfer, Ottilie Metz- 
ger, E. Schumann-Heink, Fanchette Verhunk. 


** SIEGFRIED”’ 


NS EE Pe 7 PPE rte rn ee Ernst Kraus 
eer ere: 
Der Wanderer... ...ccs.0ccccessescer ston van Boog 
Fn | er 
Fafner.... ; .....Johannes Elmblad 
NG ae cbiwegewod Scccccscccccess site QCNMMANIN- ECHR 


NR ss Sit aisks cid phese ot bees Ellen Gulbranson 


Stimme des Waldvogels............Emilie Feuge-Gleiss 


**GOETTERDAEM MERUNG™ 


SEO SEE 
I ne ee eee, . oc ceee .Rudolf Berger 
SR EEE ALE Pe .seee+.+-Robert Blass 
re ie Se | 
ae fen er ae ..Ellen Gulbranson 
RR i ake Pay <r Louise’ Reuss-Belce 
Co RR fee eee E. Schumann-Heink 

Josefine v. Artner 
Nornen..... bateshesutetececs.« « EOMse Rewss-Deie 

E. Schumann-Heink 

Josefine v. Artnet 
Rheintéchter........... weeeee 4 Sophie David 


Oitilie Metzger 
Mannen und Frauen 

Again were the performances sold out, and again 
did I find simple, musical souls who were willing to 
part with their birthright for a mess of pottage, 
i. e., $$$. Yankee-like, I was foolish enough to 
expect the worth of my money. But I did not get 
it, for Siegfried Wagner conducted, and when the 
tempi were not too fast—as in the prelude to 
“Rheingold”—they were too slow. Certainly few 
were correct. And there was throughout an ab 
sence of decision, briskness, poetry or dramatic ef 
fect. This was all the more surprising since Dr. 
Hans Richter—who never looked better in his life 

and Felix Mott] had carefully rehearsed the or- 
chestra. I certainly never heard a more common 
place version of the “Ring.” Siegfried Wagner has 
not improved as a conductor. I heard him five 
years ago. He seems about the same. Perhaps his 
composing cramps his left arm. He looks more 
and more like Louis Blumenberg, the ‘cellist, every 
day. As for the acting | can only quote what 
George Moore said to me—the author of “Evelyn 
Innes” came down here August 14—after the 
“Rheingold” performance: “Madame Wagner puts 
pins in the stage and expects her artists to move 


from one to the other, as if they were automatons.” 


“Die Walkire” went better than “Siegfried” or 
“The Dusk of the Gods.” Schumann-Heink as 
Erda and Waltraute was certainly at her best. 
Gulbranson’s Brinnhilde still leaves me cold, as it 
did in 1896. Blass as Hagen is known to New 
York, as is Van Rooy’s Wotan. This latter singer 
driyes about Bayreuth in a neat road wagon, and 
many are the winks and nods, for in the matter of 
money spending he is said to outrival the efforts of 


Salvini and Tamagno. 


ae - 
J 


Cosima Wagner is still a well preserved woman 
and dominates Bayreuth as of yore. Her hair is 
white, but there is fire in her eye. and her speech, 
so I am told, is very much to the point at rehears- 
als. While she is friendly with Mottl I fancy that 
Van Rooy is now the reigning favorite. The lady 
resembles much her esteemed father, the late Franz 
Liszt. An old and familiar cry resounds as the sea- 
son nears its close. “We have lost money!” Hence 
there will be another Festspiel next season. Poor 
Wagner family! They must find it hard to keep 
the wolf from the door, with all the royalties flying 
in at the windows of Wahnfried. However, I have 
heard that Munich threatens, and next year there 
will be a gathering of the clans to determine the 


“Parsifal” question. Without “Parsiial” Bayreuth 
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is doomed; and “Parsifal” is the property of the 


world in 1913! 


As I told you above I did not go to Sammet’s, 


but to a private club garden of the Gesellschaft 


Harmonie. It is next door to Sammet’s, is quieter 

















HARMONIE GARTEN 


and boasts of a better ordered and more varied 
cuisine. Here is a little picture of the garden. On 
the st ps of the old Schloss are place d the tables. It 
is very romantic and very dyspeptic—not to men 
tion winged things that fall from trees and the bees 


that buzz in your butter. (Butter is always extra.) 


os —_ 
_ . 


', 


The proprietor, Herr Johann Streil, weighs about 
300 pounds, and is as light as a feather duster and 
as oily as a suet pudding. He seems to bound 
from step to step, from table to table, soup in one 
hand, beer in another, while a heavenly smile plays 
about his face. His picture does not do him justice. 


It makes him too handsome, too thin. It was taken 


ten years ago. I begged for a contemporary view 


but there were none. Possibly no camera could 
stand the strain. However, in the Fatherland fat ts 
not fatal,as it is in America. I pass everywhere for 


a slim person, with aspirations toward a waist 


- -_-* 
- v= 


The fanfares blown before each performance and 
during the entr’actes are the same as in 1896, 1897, 
1899 for the “Ring des Nibelungen,” that is to say, 
before “Das Rheingold,” the Donner motive; before 
the first and second acts of “Die Walkiire,” the 
Sword motive; before the third act, the Sword mo- 
tive twice repeated. “Siegfried” employs the Sieg- 
fried horn call before the first act; the Sieg motive 
before the second, and the Siegfried motive before 
the third. “G6tterdammerung” begins with the 
Curse motive; before the second act, the Wedding 
call; before the third, the Walhalla motive. Like 
“Rheingold,” “Der Fliegende Hollander” has but 
one call, for in Bayreuth the opera is given without 
a break. The Dutchman’s motive in D minor 
is used. And this device of Wagner’s, which was 
possibly suggested to him by the military calls of 


the garrisons, is as effective as ever. 


And now for a short list of the visiting Ameri 
cans. Mr. Floersheim probably told you of Patti, 
of Henry Wolfsohn, of Nikisch and many others. 
I shall begin with the Fremden-Liste, No. 20. It 
will not go much higher than forty this season 
Mrs. and Miss Ethel Dubois, New York; Helen de 
Young, San Francisco; Mrs. and Miss Veaur, San 
Francisco; Frau Leopold Kahn, with sons, Frank 
fort; Miss Mary Potter, Miss Eva Shafter, Connec 
ticut; Miss Elizabeth D. Lewis and niece, New 
York; Albert York; R. ¢ 
Walken, New York; Miss Romer, Newark; Miss 
MacCarty, Toledo, Ohio; Mrs. Elizabeth Shaw, 
Albert Jeffery, Boston; Mrs. and Miss 


Annie ( 


Stettheimer, New 


Boston; 
Trust, Mrs. and Miss Jones, Baltimore; 
Stebbins, Louise M. Stebbins, Springfield, Mass 
Mr. Bates, Frank Cramer, America; Marcius Si- 
mons, the American painter, now in Paris; Misses 
Krug and Cuno, St. Louis; Miss Elizabeth Shel 
don, New York; Miss Mary E. Chaffee, New York; 
Fletcher Dexter, Boston; Mrs. Stone, Misses Stone, 
Saginaw, Mich.; Mrs. David R. McKee, with Mrs 
W. MckKee-Dunn, Washington, D. C.; Mr., Mrs 
and Miss Hull, New York; Miss Stantor, Mrs. Mer 
rill, Mrs. Bunce, New York; Mrs. E. S. Jenney, 
Mrs. Adams, Miss Adams, 
Chicago; Mrs. John Haron and Miss Laura Mauro, 
New York; Prof. G. Meyer, Urbana, Ill.; Dr. Swig 


gctt, Philadelphia; Mr. and Mrs. Thomas, Chicago; 


Miss Jenney, Syracuse; 


\lbert Lavignac, the French musical littérateur: 
Mrs. Lohbiller, with daughter, Boston; Dr. and 
Mrs. A. B Bullock, 


Miss Clara Davison, Pittsburg; Mrs. J. B. McIn 


Rome; Mrs. Elizabeth and 
tosh and daughter, New York; Miss Frances Hay 
ward, Boston; Miss Wilde, New York; Frank 
Frick, Miss K. G. Baltimore; Miss Lur 


Misses and Mr. Cohen, Savan- 


Frick, 
mann, Laltimore; 
nah; H. Kawes, Mrs. J. B. Kawes, New York; Mr. 
Helen J 


Bailey, Boston; Miss E. G. Ogden, Mrs. Eugene 


and Mrs. Robert Shepherd, New York; 
Schuyler, New York; Mary Keller, Pittsburg; Miss 
May Shephard and Miss Lelia A. Garvin, Cincin 
nati; José Vianna Da Motta, the Berlin pianist 

once a visitor to America; Miss Sophy Stanton, 
Washington; Miss L. Derby, Boston; Lucien War 
ner, New York; Miss Antonie and Miss Richard, 
New York; B. J. Goddard, with Miss Goddard, 
\merica; Miss Tevis and Miss Bowie, San Francis- 
co; Mrs. Miller, Mrs. Stefenheimer and Mrs. Dyer, 
New York; C. C. Puffer, sister and daughter, Roch 
ester; Julius Lehmann, New York; Misses Julia ( 

America; Mr. and Mrs. 


Stule, Denver; Mrs. Pope and Misses Pope, Chi 


and Eleanor R. Smith, 


cago; Mr. and Mrs. Duhme and Dr. Giles S. 
Mitchell, with Mrs. Mitchell, Cincinnati; the Count 
and Countess Melchior de Vogtie, of Paris—the 
Count is the well-known critic of Russian literature ; 
Louise S. Wathington and cousin, Cincinnati; 
Horace E. Carpenter, with cousin, Bay City, Mich.; 
Madame Von Pauer, Misses Parsen, New York; 
Wm. A. Spies, New York; Prof. and Mrs. MeN. 
Miller, 


York; Robert Patterson, wife and daughter, Chi- 


saltimore; Mrs. Mary G. Strong, New 
cago; Mrs. Hollander, Baltimore; Mary E. Um- 
stead, Pennsylvania; Mrs. George D. Rose, Mrs. 
Hartley D. Harper, Chicago; Misses Lymann, New 
York; Adelaide 


Schoonhover, Madison, Wis.; Misses Bolland, St. 


Misses Peters, Berlin: Miss 


Louis; Victor Baier and Miss Baier, New York: 


Mrs. Walter K. Stettheimer, Miss Stettheimer, 





New York; Otto L. Fischer, Mrs. Wortly, Miss 
Peabody, New York; Miss 
Misses Coyle, Washington; 
Cincinnati; Misses and Mr. Woolsey 
John Newton-Ewell, New York; Mary M. Jackson 
Utica: Miss Fellowes. Miss Cously, New York 
Miss Louise C. Dunn, Maine; Miss Mary Winston 
Minnesota; Miss R. M. Caft, Boston; Miss Wilkins 
Miss FE. G. Murflay, 
and Mrs. Bohlmann, the pianist and composer, ot 
Misses Ruth C. Willis, 


Cleofanto Campanini, 


Henshaw, Boston; 


Misses Worthington 
Berlin; Mrs 


Boston; Theodore Bohlmann 
Cincinnati Massachusetts 
Davis Bergen, New Yorl 
brother of the dead tenor Campanini, now conduct 
or at Madrid; Mrs. J. M. Rose, New Jersey; Mrs 
E. Rose, Miss Hoan, Philadelphia; Mary E. Sum 
ner, (Qmaha; Hazard Dickson, Arthur G. Dickson, 
Philadelphia; Anna Miller-Wood, Boston; Miss 
Mabel Buttere, Boston; Max Ibach and Mrs. Ibach 
piano manufacturer, Barmen; Mary L. Davison, 
New York; Misses 
Edith and Winifred Holt, New York; Mr. and 
Mrs. Gibson, Buffalo; Mr. and Mrs. Williams, New 
York; Mrs. Henry S. Word, America; Mrs. W. H 
Haile, Spadonie, New York 
Miss Stiger, New York; Mrs. John J. Beggs and 
daughter, New York; Mrs. Westley Tucker, Mrs. 


Ridge IV, 


Misses Shoyer, Pittsburg; 


America; Eugenic 


Howard Baltimore; Miss  Sivington, 
Misses Cross, New York: 


G. Shirmer, Berlin; Miss Maude 


Mrs. Strauss and sister 
America; Mrs 
Gonne—the Irish “Joan of Arc”; Miss I[hrmas 
Boston; Miss Corliss, Illinois; Jean Delmas, the 
well-known basso of the Paris Opéra; Miss New 
house, Mrs. Langfeld, New Yorl Mr. and Mrs 


Bigelow, with Miss Dorothea Bigelow, 


Boston 
Louis J. Blok, Chicago; Rev. Dr. and Mrs. Thur 


ber, the American pastor, of Paris; Herbert N 








Tuts Is JoHANN 


Haven; Mr. and Mrs. Charles H 
York; J. Boyd, 


Frederic S. Law, Philadelphia: Oscar Beringer, the 


Fisher, New 
Steinway, New James Boston: 
London pianist; Miss Jeannette Jones and Miss 
Maria L. Chandler, New York: Arthur Smith, New 
York; Dr. Jos. Lahly, New York; Mary Norres 
Berry, St. Louis; Francis Riot and wife, music di 


rector, Honolulu, America; Miss Very, New York: 





8 } THE MUSICAL COURIER. 





Jennie B. Sherzer, Misses Stryker, Miss Loehr, 
Franklin, Ohio; Misses Porton, Mrs. Steile, Den- 

Frau Levi, widow of the late famous conduct- 
or; Susan Strong, London; Victor and Mrs. Omp- 
teda, the talented novelist of Wiesbaden; Misses 
\dams, New York; Miss Ruth Sallinger, Oakland, 
Cal.; Rowland Hazard, America; Ernestine Good- 
man, Philadelphia; Miss Kate Boyce, New York; 
Kirke L. Cowdry, Oberlin, Ohio; Mrs. C. C. Pear- 
Eloise Dreese, New 


son, Miss Steams, Boston; 


York; Arthur Seidl, the Munich author; Miss Alice 
Benj. F. Kauser, New York; Mr. and Mrs. 
America; Miss D. W. Rockhill, Washing- 


Hoppin, the archeologist, America; 


auser, 
Hicks, 
ton; Joseph C 
Professor Cushmann and wife, Boston; Mrs. S. P. 
S. Mitchell, Philadelphia; Misses Snowden and 
Parsons 


William 


Edgar Hicks, 


Randolph Snowden, Philadelphia ; Chas. (¢ 
and wife, Miss N. M. Barker, 
Warren Shaw, Philadelphia; Mrs. 


Brooklyn, and D. B. Simon, Denver. There were 


Boston o 


others, too 

| also saw Willy Schiitz, fair, fat and forty-five. 
Hle was in Bayreuth to hear “G6tterdammerung,” 
which he intends producing in Paris next season 
With him was his sister, Mme. Felia Litvinne, who 
sang at a reception Wahnfried. Of the London 
music critics I only read the name of Vernon G. 
Blackburn, of the Pall Mall Gazette. John F. Run- 
ciman was too clever to leave Grez-sur-Loing, 
where he is spending his vacation, for the dust and 
heat of German travel. Basil Crump, the lecturer 
on Wagner; Schulz-Curtius Walcker, the architect, 
of Paris, and Hans von Wolzogen were also here. 
But I didn’t begin to have as pleasant a time this 
season as five years ago, when, with Constantin 
Sternberg, Clarence Eddy and Otto Floersheim, we 
sat beneath the stars. Wilhelm Tappert, the Ber- 
lin critic and Wagnerite, has shaken the dust of 
ayreuth forever from his critical shoes. So have 
many others of the old guard. The reasons for the 
defection are numerous, and yet a single on 


Cosima Wagner! 


2 2 
- . 


| spoke for two minutes to Mr. and Mrs. Richard 
lsurmeister, who were en route for America via 
Hamburg. They spent several pleasant weeks just 
outside of Bayreuth. 


4 
v= 


1) 
he 


Night before last | was amazed by an excellent 


performance of Sousa’s “Washington Post March” 
by a military band here. Otherwise one hears lit- 
tle save Wagner transcriptions played on odious, 
jangling, badly tuned pianos. 


_-s 
_— 


N 


— 


The grave of Wagner—"they buried him in the 


as Philip Hale wrote—is still 


Wolfram, the Wagner 


servant, with the red nose and dangerous breath, 


back yard like a cat,” 


an attraction for visitors. 


still conducts the curious through the Hof-Garten 
to the back gate, and with many shakes of the head 
“Gnadige Frau does not like to see people in the 


patil shows you} the simple, broad slab which | 


covers the remains of a wonderful man. Jean Paul 


Richter remains under the big rock in the cemetery 
on the Erlangerstrasse, while hard by Liszt slum- 
bers, his tomb covered by old wreaths and very few 
new ones. I saw one from Francis Korbay, of 
London, and one from Susan Strong; also a silver 
wreath from a group of young Russian composers. 
To tell the truth the place looked neglected. Sieg- 
fried rules in Bayreuth now. His picture is in the 
centre of the postal cards, those of his father and 
grandfather being much smaller. But I don’t think 


they need not worry about the future. 


FROM MILAN. 


MILAN, AUGUST 20, 1901. 


A° regards music we are in the most quiet season of 
the year. Nearly all the theatres are closed. There 
ire but a few open with operetta companies, and here and 
there a “music hall.” My first article as correspondent of 
THe MusicaL Courter can hardly be therefore as inter 
esting as I would have wished, for absolute lack of sub 
ject matter 

But if the theatres are dead to the public they are ney 
ertheless full of life and bustle, in active preparation for 
the coming season 

Of the three most important theatres of Milan for musi 
cal representations, the first to open will be the Dal 
Verme, with a sufficiently attractive program, comprising 
“William Tell,” of Rossini; 


Immediately following these there will be a second series 


*Poliuto,” and other operas 


at the Dal Verme, and the opening of the Lirico Interna 
zionale, property of the publisher Sonzogno. At the former 
will be represented Puccini's last work, “Tosca,” already 


given at the Scala last season, and this second edition 


it promises to be more important than that of the Scala 


as it will be interpreted by artists of very first standing 


and 





Besides this opera there will be given *Lohengri 
La Forza del Destino.” At the Lirico they will open 
with “Luisa,” of Charpentier, or “Zaza,” of Leoncavallo, 
to be followed by others from the usual repertory of the 
publisher Sonzogno, with some novelties, such as “Chopin 

by the Maestro Orefice, and \driana Lecouvreur,” by 
Cilea. 

During the Carnival we shall have three theatres open 
for musical representations, which for Milan is suffi 
ciently remarkable 

First of all, naturally, will be the Scala, which would 
have been of considerable importance had Boito main 
tained his promise to give his “Nerone,” so many years 
€ xpected 

It is well known how three years ago the municipality 
finding that the endowment to the Scala constituted a 
loss which the city could not afford, annulled and how 
a group of rich citizens formed company, with a time 
limit of three years, for the carrying on of the theatre, 
during which time the municipality was to find the means 
of securing to the Scala a permanent continuance. These 
three years ended with the last season, and they were 
three years of glorious life for the Scala, as instead of be 
ing worked with a view to profit, every endeavor was 
directed toward rendering it a temple of art. But all 
this time nothing had been done by the municipality 
toward the maintenance of their promise 

The Duke Visconti di Modrone, the richest man in 
Milan, who was prime mover in the company and had 
spent so much money in it, told his friends that he would 
take on his own shoulders the whole cost of management 
if only Boito would give his “Nerone.” It was then that 
soito promised the representation of this work, which has 
been looked forward to for twenty years; and all Italy 
nourished the serious belief that at last they were abou: 
to add another “chef d’ceuvre” to its glorious repertory 
But it appears now that Boito, in consequence of this 
friend’s entreaties, had promised to give his work only 
that this might induce the Duke Visconti di Modrone to 
undertake the contract; and, in fact, when all had been 
settled, 
“Nerone” ready in time for the Carnival 

In place of this we are assured that we shall have the 


Joito announced that he could not get his famous 
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“Germania” of Franchetti, author of ‘“Asrael’’ and “Chris 
toforo Colombo,” for which there are also great expecta 


tions. With “Germania” they say we will have also the 


“Walkiria,” “Linda di Chamounix,” “Ball 
but nothing, we 


‘Africana,” 
in Maschera”’ and 
may say, has yet been decided, there being so much con 


“Hansel und Gretel” 


fusion in deciding what operas to give that it forebodes 


little good. And the principal reason of all this, to my 


mind, is to be found in the inefficient art management, 


} 


composed of persons absolutely unfitted to the require 


ments of a theatre like the Scala. As you see, our next 


seasons at Milan promise to be really interesting, on a¢ 


count also of the artists who are already known to have 


arrived 


In the matter of novelties also we shall not have much 


to complain of, notwithstanding the excommunication pro 


nounced by Mascagni and Leoncavallo against the city of 


Milan. THe Musicat Courier, in its previous number 


t} 


has frequently noticed the doings in Milan, both as re 


gards the “Nerone” of Boito mentioned above and the in 
terview with Mascagni and Leoncavallo, which occupied th 
mind of the press for so long a time 

Although rather late, I think it may not be altogether 


useless if I recall what passed 


newspaper men and asserted untrue and impossible things 


What Maestro Mascagni had said, coming to the knowledg¢ 


of, the public, the press took it up, and then Maest1 


Mascagni, while 


things had been published which had never entered his 


mind, without, however, 
which were not 


I, who know the interviewing member of the staff of 


the Roman paper, he being a friend of mine, am of opinion 


that what he has published cannot but be the truth; the 


Maestro Mascagni, hearing the public criticisms of what 
he in a weak moment had said, has sought to withdraw 
them, throwing the blame on the journalist 


Sesides, what was said by Mascagni was published by 


THE Musicat Courter even before it appeared in the Italian 


paper In fact THe Musicat Courter about three month 
ago (if I mistake not) stated that in Italy a rich gentle 
man, Commendator Florio, was contemplating an advance 


bating the 


of several m for the purpose of 


monopoly of Mr. Ricordi. Mascagni, on hearing the new 


of THe Musica Courter, added only that the young 
authors were all of them already agreed to write for the 
new company 

Thus, the idea of mbating the Ricordi monopoly will 
find many persons who, like myself, are disposed to give 

favorable consideration, but it is not by mear f acom 
pany that this object is to be attained. | teat 1 le pl 
posed millions, it is the intervention f the Government 
that is required, as a law approved by Parliament would a 
once put matters right, and so much the more now that by 
the death of Verdi the firm Ricordi | ul 
protection that Italy had the du to respect 

And it was not by haphazard that I said the nillion 
ire useless; in fact the new company as soon as formed 
would find itself with several millions in hand, and wit 
no opera to put on the stage I may b I Mascagr 
Leoncavallo and Puccini are ready to give their future 
works, but I confess that such a reply would excite my 
mirth were not for the discredit I should appear to 
throw on these masters’ native soil. For, although Italy 
founds her hopes in her young dern I till she 
knows full well that they are mere “airy hopes,” if we have 
the courage to glance over the last worl of Mascagni 
Puccini and Leoncavallo. And, taking the most optimistic 
views, we must admit that the new works w I ry be 
written for the new company, even allowing them to be 
true “chef d’ceuvres,” can hardly suffice, a taly W n 
satisfied with the repeated representations ind his for 
years—of only two or three operas 

Besides it is difficult to suppose Ricordi will not 


tighten still more his hold by an even more rigid ad 
herence to the methods which have made him feared, and 
up to now so strong 
the publisher Sonzogno, it will not be possible to put on 
the stage other operas than those of the repertory Ricordi 
or of that of the new company; and is it possible to make 
a theatrical season with the sole choice of three or four 
operas of which the success is even doubtful? 

They can have afterward, let us say, the operas from 
the repertory of Wagner, but this also offers a_ limited 
selection. The operas of Wagner are now tolerably in 
fashion, but they are looked wpon as rather an “article 
ians _ submit to and 





of luxury, which the ) majority _of 
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The Maestro Mascagni had 


himself interviewed by one of the Messaggero di Roma 


admitting the interview, claimed that 


specifying which were true and 


\s happens now for the operas of 
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fashionable duty without 


rhe 


theatrical 


the others accept as a sort of 


enjoyment of them operas of 


the 


any real 


serve as opening of a great season, and 


nothing more 


It is useless to disguise the fact that the richness of the 


repertory is formed principally of the 


Italian works of 


Verdi, 


chielli 


fJellini, Donizetti, Rossin 
Gounod, Boito, &¢« 


property of Ricordi, who makes such use of it as may be 


completed by Pon 


and all this is the absolute 


his pleasure or even his caprice 
Of what use are these illions t ommercial company 
when the very article they want to offer to the publi 
unprocurable? What result has Sonzogno obtained from 
the sacrifice of his millions, and yet he had an excellent 
repertory of the best Italian and foreign composers? He 
may have made known some Italian masters, who but 
for him might have remained unknown, but h nly 
reased the tyranny of Ricord 
How many works in the repertory Sonzogno ha 
wen obliged to keep on his sl es 1 slow 
tedious life, while they might ea vy | e figured 
I heatre And why y I 
Ssonzogn epertory! A ‘ nager Ww wishe 
to give a Sonzog opera ca y give ha 
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disbelieves in the necessity. There only remains for us to 


hope that as everything in Italy is, although slowly, in 


the course of progress, so also may music find its defend- 
ers, and rise again to a level with the times, in full vigor 
nd adapted to modern aspirations. 

In regard to the malediction of Leoncavallo, and his de 


never more to submit his new works to the judg 


cision 

ment of Milan, these are things that smack of the ridicu 
lous. I do not say that Milanese opinion may not som 
times have a bias of partisanship, but between this and 


the belief that such opinion can have so great influence on 
the life of a new work as to destroy it or decree the meas 
th difference 


here is a wide 
determined to be 


ure of its success they are 
things which only those believe who are 
lieve so 

It is well 


opinion, to such a 


holds to its 


town will declare 


known how in Italy every town 


own point that one 


success, where (and perhaps because) another has pr 
noun¢ ed a contrary opinion 


Let 


Rust 


or Leoncavallo write another “Cavalleria 
“Pagliacci,” and they 


no Milan or other city will be able to deprive them of the 


Mascagni 
cana” or another will see that 
merit the y deserve 
Another 
Maestro Masc 
1 as conductor 


According to 


interview had with 


North 


important point in the 


oni 1 
ig S 


that of his tournés Amer 
of orchestra 

vhat THe Musicat Courter wrote some 
ourné ould appear 
of Mascagni, or at least hardly to 


f +} 


time ago only to exist it the 


imagination 


} 


the 
i 


encourage 
at profit and success which he prom 
suffi “ient 


expectation 0 
for abso 


it therefore to THe 


es himself but I have grounds 


not 


lutely contradicting it. and must leave 


Musitcat Courier te 


judge 


And so for the present I will close. with the intention 
wever, of returning to the subject on another occasion 
hould the opportunity occur F. Orianp 
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Dalt Since he retired from operatic management 
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linski will have charge of the voéal department and Goold 
the violin department. 

Musicians and musical people at Lowville, N. Y., are 
already discussing plans for holding another musical fes- 
tival next May. The name of L. Harry West is men- 
tioned as the probable conductor, he having served in 


that capacity last spring. 

Three young men, Michael Deluca, Harry Deluca and 
Vincent Deluca, all brothers. sons of M. Deluca and 
members of the M. Deluca & Sons orchestra, of Chi- 
cago, have been giving concerts with good success at 
Wisconsin summer resorts 

The trustees of Waynesburg College, Waynesburg, Pa., 
elected as director of the Conservatory of Music Frank- 
lin Coleman Bush, of Chicago. Mr. Bush studied with 
W. C. Seeboeck (pupil of Rubinstein and Brahms) and 
Liszt's great pupil, Arthur Friedheim. 

The Lakeside Club, of Ithaca, N. Y., gave a concert 
at Glenwood on August 20. An excellent program was 
contributed by Mrs. F. B. Atwater, soprano; Miss Ada 
Bostwick, soprano; Robert A. Bole, baritone; Miss Etta 
Mintz, contralto; C. E. Mott, tenor, and several instru 
mentalists. 

Mrs. T. A. Whitworth, of Fargo, N. Dak., gave an 
organ recital at the Robert E. Lee Memorial Chapel, in 
Leixngton, Va., August 1, and played selections from 
Wagner, Handel, Mendelssohn, 
bert. She was assisted by Mrs. S. B. Walker, soprano, 
and Miss Margaret Graham, contralto, of Lexington, and 
Mrs. Slicer, of Petersburg, Va. 

Following are the names of those who volunteered at 


3eethoven and Schu 


the concert given August 16 at the International Hotel, 
Niagara Falls, for the benefit of the Niagara Falls Mem- 
orial Hospital: Miss Ethel Perrine, soprano, of Roches- 
ter; Miss Gluck, violinist, of Buffalo; Miss March, so- 
prano, of Syracuse; Albert K. Schneider, basso, of New 


York; Edward L. Seip, soloist of old Trinity Church, 
New York; Joseph R. Bolton, humorist, of New York; 
Miss Naist and Mr. Lautz as > accompanists. 
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8ST. NICHOLAS GARDEN SEASON CLOSES. 


ITHOUT exaggeration it may be stated that several 
thousand persons regretted the early closing of the 
Kaltenborn concerts at the St. Nicholas Garden this season. 
The license expired on August 31, and the management de 
cided to end the season on that date. As has already been 
announced in the columns of THE Musicat Courter, the 
concerts this summer have been successful. There has been 
an encouraging increase in the receipts over last year, and 
musically the concerts have been on a higher plane. The 
final concert on Saturday night attracted one of the largest 
audiences of the summer. Mr. Kaltenborn arranged an 
interesting program. He himself played one of the best 
numbers in his violin repertory, “The Prize Song,” from 
“Die Meistersinger.” As conductor Mr. Kaltenborn ap 
peared always to the best advantage in the stirring compo 
sitions by modern composers. 

The vocal soloist of the closing concert, Mrs. Elizabeth 
Hazard, scored her usual success with the audience, show 
ing particularly the purity of her soprano voice in the 
pianissimos. Mrs. Hazard sang in the first half of the con- 
cert Bartlett’s “Sayonara,” the Japanese term for “Fare 
well.” As an encore by request, she sang, “The Suanee 
River.’ In the second half of the concert Mrs. Hazard 
sang a group of songs by Albert Mildenberg, with the 
composer at the piano. Emile Levy accompanied for the 
other songs by Bartlett and Foster. The Mildenberg songs, 
“Violets,” “The Ivy Leaf” and “Night Song,” were well 
received, and the usual encore was demanded. For this 
Mrs. Hazard repeated ‘“‘The Ivy Leaf,”’ which, by the way, 
is still in manuscript, and which the composer has dedi 
cated to her. Saturday evening was Mrs. Hazard’s fifth 
appearance at the St. Nicholas concerts this season, she 
having sung at the opening as well as at the closing con 
certs, and three other times. 

Leopold Winkler, the other soloist at the closing concert 
appeared for the seventh time this summer. He played the 
Liszt E flat Concerto in masterly style, and as an extra 
number a Staccato Study by Rubinstein, to the delight of 
those who admire technical finish. 

Another pleasing feature of the closing concert was the 
playing by the Kaltenborn String Quartet. By request, 
Mr. Kaltenborn and his associates played the pathetic and 
strongly moving Tschaikowsky Andante Cantabile, and the 
characteristic “Shepherd Dance,” by Edward German. At 
the Wagner festival nights last Wednesday and Thursday 
Miss Mary Mansfield and Mrs. Dora Phillips repeated their 
former success 30th of these artists were heard at the 
festival given the first week in August, and their numbers 
last week were the same as at the earlier engagement. Mrs 
Phillips sang Senta’s ballad from “The Flying Dutchman.” 
Miss Mansfield sang two nights. Her number on Wednes 
day evening was “Dich theure Halle,” from **Tannhauser,” 
and on Thursday evening she sang Isolde’s “Liebestod” 
with surprising dramatic power and musical understanding. 

The Kaltenborn benefit last Tuesday (August 27) night 
attracted another record breaking house. For this occa 
sion the stage was handsomely adorned with rare plants 
ent down from Morris Heights by Mr. and Mrs. Henry 


G. Hilton, who have beeri regular patroris of the eoricetts 
this summer. All of the soloists at the beriefit concert were 
received with enthusiasm. The venerable Edwafd Moller 
hauer played his own Violin Fantaisie. By request Leo 
pold Winkler played “The Hungarian Fantaisie,” by Liszt, 
Mrs. Mildred Hirschberg sang songs by Goring Thomas 
and Massenet, and the Kaltenborn Quartet was heard in the 


selections played at the closing concert. 


MADAME MatGILLe at Cape May.—Mme. Helene Mai- 
gille, the dramatic soprano and teacher, is a guest at the 
Chalfonte, Cape May. 


Cart Ventu.—Carl Venth, the well-known teacher of 
the violin, has secured the spacious and most conveniently 
situated house No. 14 Seventh aventie, Brooklyn, for his 
violin school. The unusually large and commodiotts pat 
lors will afford ample seating capacity for the parents and 
friends of the students who attend the monthly musicales, 
at which selections of the best music of both the old and 
modern masters will be rendered by the pupils 

The branches taught at the school are violin, ‘cello, 
piano, organ, voice culture, harmony, counterpoimt and 


composition. Lesson hours are being assigned now 


Leonora JACKSON AT Bak HAkwor.—Leonora Jackson, the 
distinguished violinist, is now at Bar Harbor, Me. After a 
sojourn with friends early inthe summer on the New Jersey 
coast, the young artist went to New Hampshire, and through 
her thoughtfulness and generosity $300 was raised for the 
benefit of the Boston Floating Hospital at the recital 
which she gave at the Hotel Wetitworth, at New Castle 
N. H. Later Miss Jackson will go to the White Motin 


tains for a final rest before opening her tournée with 
Harry J. Fellows, tenor, and William Bauer, pianist 
as assisting artists. Miss Jackson will visit again this winter 
all parts of the United States, including the far South 


and Pacific Coast, and from bookings already made her 
managers predict a season even more brilliant than the 


past one with its record of 161 concerts 


ERR KAPELLMEISTER ADOLF GOETTMANN 
(Berlin, W., Buelowstr, 854), from whose well 
known vocal school during the past year three tenors 
one baritone and a coloratura singer were engaged for 
important German and foreign opera houses, as well as 
two mezzo sopranos, two altos and one baritone appeared 
with very good success in concert and in church, will re 
open his vocal class on September 16. The experienced 
voice builder accepts newcomers from September 1, after 
his return from Marburg, where, upon invitation of the 
university authorities of that town, he is holding lectures 
upon the subject of “Education of the Vocal Organ and 
Speaking Tone Production.” 
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pee) RTHUR DUNHAM, concert organist, who 
has been in France studying with Widor 





writes to the Hamlin Company enthusiastic 
accounts of the artistic characteristics and 
far reaching influence of that great European 
composer of organ music 

To be impressed by Widor’s personality it is necessary 
for the American student to visit France But to recog 


e beautiful 


nize his genius it is needful only to study tl 
creations and marvelous musical imaginings of his organ 
symphonies 

Samuel Warren, of New York, was once looking over 
a miscellaneous collection of music belonging to one of 


“What,” he said, “bind Widor in the same 


volume with this other composer, whose works are so 


his pupils 


inferior!” 


Perhaps you will be wondering who the “other com 


poser” may have been. He is popular, but not noted 
So, of course, it was not Guilmant The works of the 


unnamed composer in question are apt to begin with what 


may best be described as a splurge hen there comes 
a violin-like melody for the right hand, accompanied in 
pianistic style by the accommodating left hand, and later 
is heard the ponderous finale, “choir,” “great” and 
swell” combining in questionable accord 

eS €& 


The American Conservatory has just issued its new 
catalogue, which is attractive in appearance and valuable 
in contents At this school of musical and dramatic art 
the plan of education is of a most advanced and compre 
hensive description, being so arranged as to meet the in- 
dividual requirements of its many students. Instruction 
is given by a carefully selected faculty, comprising about 
sixty teachers, a number of whom are persons of national 
reputation. New and important additions to this enthu 
siastic and skillful force of instructors have recently been 
made. The director, John J. Hattstaedt, who, with his 
family, has been traveling in Europe this summer, will 
return on September 3, in time to preside at the opening 
of the school’s season. During his absence the conser 
vatory’s apartments in Kimball Hall have been in the 
hands of the decorators, who have done their work ef 


fectively. The fall term begins on Monday, September 9 


-_s _- 
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three acts, will be presented 


“Comrades,” a comedy it 
by the Auditorium Conservatory’s School of Acting on 
September 19. 

An important addition to the Auditorium Conserva 
tory’s faculty is Julius Herner, whose ability as a ‘cello 
instructor is widely indorsed 

Herman L. Walker, of the above conservatory’s vocal 
department, arrives in Chicago this week from Boston, 
and Miss Beatrix Peixotto, another vocal instructor at 
the same institution, will return from Lake Geneva, Wis., 
on September 1. Other teachers who resume duties this 
week are Philip A. Laffey, Elsbeth Korrer, Adele 
Wooster and Myrtle Moss Mericle. John Lane O’Con 
nor, of the dramatic department, recently visited Los 
Angeles, Cal 

S- = 

Miss Mary M. Shedd, of this city, has recently delivered 
lectures on “The American Method of Singing” at the 
University of Chicago, before the Woman's Club, La 
Grange, IIl., and at Waukegan, IIl., several of her pupils 
being present to illustrate her ideas. At her studio in 
the Auditorium Building Miss Shedd is teaching a very 
large class of pupils, and she has accepted a number of 
important engagements to give lectures on “The Ameri- 
can Method of Singing.” 


Further accounts of the ex- 








tensive work which she is accomplishing will be found in 


future issues of THe Musicat Courier 


Charles R. Baker’s new circular, announcing the artists 
whom he will present to the public during the season 
1901-1902, is comprehensive and interesting, being charac 
teristic of the artistic progress which is making itself felt 
in the West. It is attractively designed, portraits of the 
following artists gracing its pages: William H. Sherwood, 
Esther Feé, Electa Gifford, Bruno Steindel, Mabelle Craw 
ford, Leone Langdon Key, Glenn Hall, Clara Murray and 
Evidently Mr. Baker is not in 


lit 


Sidney Lloyd Wrightson 
different to the influence of arts other than music, for 
erary quotations embellish this welcome publication, which 


may be had for the asking 


ae & 
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Miss Mabelle Crawford, contralto, has returned from 
Bay View, Mich., and her manager states that she will 
have a busy season, her services being in demand, espe 
cially for oratorio performances 

Glenn Hall, the tenor, has been engaged for several Oc 
tober appearances in Colorado. Mr. Hall will sing in Den 
ver on October 17 

William H. Sherwood returns from Chautauqua, N. Y., 
to Chicago on September 9. He will then resume teaching 


beginning on 


in this city, his classes in piano interpretation 
September 12. Mr. Sherwood has been engaged to ap 
pear at concerts which will be given at Boone and Cresco, 


s way to Texas and the 


Ia. He will visit these places on } 


Southwest in November 


a 4 
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Mrs. Arthur Middleton Barnhart, pianist, of this city, is 
to be congratulated upon the enthusiasm which her play 
ng aroused this summer at the Chautauqua (N. Y.) As 
sembly. Mrs. Barnhart is one of William H. Sherwood’s 
most talented pupils. Last year she made a successful pub 
lic appearance in Paris, France 

Another Chicagoan whose work was thoroughly appre 
ciated this season at Chautauqua is Prof. S. H. Clark, who 
gave three series of “Interpretative Recitals” on “Poetry 
as a Fine Art.” 

Sse & 

To the list of pianists who appeared successfully in 
America last season the name of Mary Wood Chase, of 
this city, unquestionably belongs. Miss Chase is now su 
cessfully managing her own engagements, and her pros 
pects, both as concert pianist and instructor, are exceed 
ingly gratifying Like many another eminent Chicag 
musician, she has wisely selected for the scene of her activ 


ity a studio in the Fine Arts Building 


While this is an age of “specialties,” versatility still 
i ) 


claims recognition. Possessed of more than one natural gift 


is Carrie Woods Bush, of the Fine Arts Building. Miss 


3ush is a writer of ability and a competent musician 


") 


as 
~~ 


Mrs. Luella Clark Emery, pianist and accompanist, ap 
peared successfully this summer at Chautauqua, Spirit 


Lake, Ia., and also at the Marinette (Wis.) Chautauqua 








Mr. and Mrs. Howard Wells have just returned trom a 
Lake Beulah, Wis. Mr. Wells 


is greeted by numerous recital engagements, and he has a 


summer vacation spent at 
large class of pupils awaiting him at the American 
servatory. Mrs. Wells likewise has many pupils, and he 
professional duties have increased to such an extent tha 
she is about to occupy a more commodious studio in the 


Fine Arts Building 


‘ 


—- os 
— . 


he 





For the past two seasons Maurice Aronson has instruc 
a class of pupils at Freeport, lil., on Wednesday of ea 
week, and his efforts have met with such excellent results 
that he will resume teaching there on September 4. In 


Freeport this musician is highly esteemed, his influence 


having been beneficial 
Pd PS 
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. 


Miss Electa Gifford has been secured by the Boston Sym 


} 


phony Orchestra for concerts on December 20 and 21. This 
gifted soprano was recently offered by New York managers 
a fifteen weeks’ engagement as the principal member of a 
prominent concert company, but she was obliged to declin« 
this proposition, owing to the engagements which have been 
arranged by her present manager 


_- , 
v= - 





Chicago musicians will regretfully learn the sad news 
which reached this city yesterday, when a personal lett 
was received stating that Frederick Archer, the well-known 
Pittsburg organist, is very seriously ill at his summer home 
in New Hampshire« 
= <= 

Mrs. George A. Coe, pianist and musical lecturer, of 

Evanston, Ill., has been spending the summer vacation at 


\lameda, Cal 


\ sumptuous revival of George H. Booker’s poetic trag 
edy, “Francesca da Rimini,” is being presented 
Grand Opera House, in this city, by Otis Skinner and his 
company. The latter includes Aubrey Boucicault, Willian 
Norris, Frederick von Rensselar, Walter Lewis and Mari 
Van Dresser 

= = 

Next week several changes will be made in the “King 

Dodo” cast at Studebaker Hall, Fine Arts Building, Wi 


by Edward A. Clarke and 


liam Pruette being succeeded 
Maude Odell by Greta Risley, while Miro Delamotta, th 
original Pedro, will again assume the leading tenor rol 


The fifteenth week will be inaugurated on Monday ni 





September 2, when the 115th consecutive performance w 
take place 
e- = 

Musicians in this city deplore the sudden and tragic 
death on August 21 of Miss Pearl M. Ball, an exceptionally 
talented young Western composer, whose works, includ 
ing the “Dance of the Dryads,” won popularity and praise 
Miss Ball was also a pianist of ability. The pallbearers 
her funeral yesterday are all prominent in musical circles 
their names being Henry W. Newton, Claude A. Cunning 
ham, Edward C 
Baker 


Rowdon, Elmer Depue and Charles R 


eS = 
The Pittsburg Orchestra's manager, George H. Wilson 
will arrive in this city to-morrow, his purpose being to 
confer with Charles R. Baker regarding the Western tour 
1 . 


f that oganization, which will probably visit Chicag 
Minneapolis, Omaha and Lincoln 


Zs & 
For some weeks to come the Chicago concert season of 


1901-1902 will be a thing of the future 


Sousa 1n Lonpon.—Sousa’s first concert in London wi 
be on October 30 in Albert Hall. An enormous attendance: 


is expected 
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Boston 


Hore. BEecrevve, 
17 Beacon SrReEer, 
Boston, August 31, 1901 ) 


ME. ETTA EDWARDS is again in Boston after a 
M most delightful trip abroad. She spent the greater 
part of her time at the American National Institute, near 
Paris, which is under the supervision of Miss Smedley 
and Count von Daur. Madame Edwards met nearly all 
the prominent French composers, attended many recep- 
tions and teas, interviewed publishers, in fact devoted her 


n Paris to the subject of music—new compositions, 


for even the social side was arranged with a view to her 
meeting prominent musical people of the Paris world. Ow- 
ing to exceptional opportunities, Madame Edwards has 
brought home a rare selection of music, comprising the 
best of the modern as well as the older schools of France, 
f her students 


Italy, England and Russia, so that those « 
who desire to study repertory will have a remarkable op- 
portunity. A week spent in London was given up to mu- 
sic publishers and concerts, of which there was an un- 
usual quantity, it being just in the height of the season. 
Madame Edwards having lived in Paris for some time and 
made yearly trips since her return to settle permanently in 
Boston, she has a large circle of friends and acquaintances 
n that city. She is always studying for the best to impart 
to her pupils, and her success as a teacher is thoroughly 
well established. The concert given by eleven of her pu- 
pils last spring was one of the most noteworthy ever giver 
in this city 

Madame Edwards will open her studio in the Steinert 
Building the coming week, a large number of engage- 
ments having already been made 


= = 

Ss 
The Faelten Pianoforte School is now in the process of 
removing to its new building, where it will be settled 
and established early in the coming week. The school 


opens about the middle of September 
J HS 
Very few of the teachers have returned to the city as 
yet, but on Tuesday it is expected there will be a larg: 


umber their studios after the Monday holiday 
= = 
se << 


Before leaving Cohassett Miss Aagot Lunde and her 
sister. Mrs. Sigrid Lunde-Souther, gave a concert; which 


was largely attended by all the society people of that 


Owing to the numerous requests for Lessons, 


Mr. LEOPOLD GODOWSKY 


has decided to teach a limited number of 
advanced Piano Students. 
Appress: Luitpold Strasse 20, BERLIN, W. 
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place. The concert was under the patronage of Mrs. T. 
B. Williams, who received many expressions of apprecia- 
tion from the delighted audience. The Boston Globe of the 
18th says: “Those who were present at the recital could 
not but have been impressed by the personality of these 
two sisters. Differing remotely in their personal attri 
butes, a difference that was accentuated by their indi- 
vidual dress, the infectious rippling exuberance of the 
Norwegian folksong as sung by Miss Lunde was rivaled 
by the deliciously sympathetic rendering of Tosti’s ‘Ninon’ 
by Mrs. Souther. Nor by this is it meant to contrast the 
vocal performance of either, for on the one hand the 
plaintive, weird little melody of Nevin’s ‘Rosary’ won for 
Miss Lunde unstinted applause, while the airy Japanese 
love song of Clayton Johns, as given by Mrs. Souther, was 
equally well received.” 

Miss Lunde has returned to her apartment at Trinity 
Court. 

Ss €& 

A letter from Adah Campbell Hussey, dated Kingus- 
sie, Scotland, announces her return early in September. 
Miss Hussey made a two weeks’ tour through England 
when first arriving there, then went to London, where 
she studied with Georg Henschel until his departure for 
the country after the close of the London season» Her 
work with him has been close and constant, and among 
the works studied are Bach’s “Passion of St. Matthew,” 
Bruch’s “Odysseus,” “Samson and Delilah,” &c. While 
in London Miss Hussey sang at Sir Alma Tadema’s, 
Mr. Henschel playing her accompaniments. At the last 
musical given by the Henschels before leaving London, 
the “Liederspiel,” by Mr. Henschel, was sung, Miss 
Henschel, soprano; Miss Hussey, contralto; Mr. Lew- 
andowski, tenor, and Haydn Bailey, bass; Mr. Henschel 
at the piano. At Kingussie Miss Hussey sang at a con- 
cert early in August and was to appear again on the 28th 

While in London Miss Hussey entertained at dinner a 
party of Bostonians, Norman McLeod, Arthur Beres- 
ford, Miss Janet Spencer, Miss Pauline Woltman and 
Miss Anna Lohbiller. 

Mme. Etta Edwards was also entertained at dinner by 


Miss Hussey. After a visit to Edinburgh and Glasgow 
Miss Hussey will sail for home. 
Ss s 


Miss Pauline Cushing, pupil of Mme. Etta Edwards, 
has been elected to take charge of the department of vocal 
music at Wesleyan Academy, Wilbraham, Mass Miss 
Cushing was graduated from this institution in 1891, she 
receiving the first honor for scholarship 

= = 


Emil Paur, formerly conductor of the Boston Sym- 
phony Orchestra, will give four orchestral concerts in 
Symphony Hall the coming season, between November 
and April. He will conduct his own symphony orchestra 
of seventy musicians, who will devote the entire winter to 


a series of concerts in New York and various parts of the 





country. Original and novel programs, made up in part 
of works rarely heard in Boston, will be an element of the 
greatest interest. At these concerts Madame Nordica will 
be heard for the only time, and Fritz Kreisler for the first 
time with orchestra. Other soloists are to be the new 
pianist, Zeldenrust; Arthur Hochmann, the brilliant bari- 
tone; Sydney Biden and Emil Fischer, besides artists to be 
announced later. 





Genius Is Sometimes Biinp.—It is a fact, which is rec 
ognized by physiologists and others, that the deprivation of 
one sense renders the other senses preternaturally acute 
There have been famous blind musicians—pianists, singers 
and violinists; of the latter, however, only a few. Every 
blind violinist either plays in tune all the time or out of 
tune all the time. His intonation is habitually true or false 
If a blind violinist possess talent for music, and his ear has 
been trained carefully, he will not play out of tune; he 
simply cannot. 

The most notable example illustrating this principle is 
William Worth Bailey, a young man of twenty-two, who 


Notwithstanding the deprivation of one 


was born blind 
of the most important of his senses, he has become a master 
violinist. He has achieved the stupendous task of mem 
orizing some seventy-five of the standard works for the 
violin 

Although a native, young Bailey has never been heard in 
the United States. He will make his first tour next sea 
son under the management of Robert E. Johnston, who has 
conducted the tours of many of the violinists who have 
visited this country within the past decade 

NATIONAL INsTITUTE oF Music.—This institution, of 
which William M. Semnacher is the director, will resume 
operations next Monday, when the fall session will begin 
During the summer Mr. Semnacher has resided at Rock 
away Park, and has taught a few of his most advanced pu 
pils. So well pleased is Mr. Semnacher with this summer 
resort that he has bought several lots, upon which he will 
build a large residence. It is Mr. Semnacher’s purpose to 
conduct a summer school of music at Rockaway Park, be 
ginning about June 1 of next year 

Ernst Bauer, chief of the violin department of the Na 
tional Institute of Music, who has been abroad since last 
June, will return to New York September 25 


Hattie ScHOLpER IN DeEMAND.—Samuel Eppinger is re 
ceiving from all parts of the country inquiries about his re 
markable young pupil, Hattie Scholder, and already he has 
made some important bookings. It is likely that Miss 
Scholder will make an extended tour this season, playing in 

1 


most of the cities in the East, South and West 


Negotia 
tions are now under way which will doubtless result in her 
appearing in connection with the symphony orchestras in 
New York, Boston, Pittsburg, Cincinnati and Chicago 
The indications are that little Miss Scholder will be known 


from ocean to ocean before the coming season ends 
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Oratorio, Festival, Concert and Recital Engagements now Booking. 
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The Paris Figaro has published a series of the mottoes 


of celebrated artists. Calvé’s is ‘““Mieux vaut brises son 


coeur que le former,” while Nevada piously displays ‘‘J’ai 
foi.” Max Bouvet writes “Bien faire et laisser dire,’ 
while Louise Theo rejoices in “Toujours la méme,” and 
Mathilde de 
She must be a terror to her managers 


= <= 


The Philharmonic Society of Laibach, 


Capronne is content with “My will be done ~ 


founded in 1702, 
at present under the direction of Josef Zoéhrer, begins next 
season with a festival to celebrate the 200th anniversary of 
its establishment. An interesting prologue is promised, but 


not yet published. 


= =_-s 
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A new music paper appears in Hamburg. It is called The 
Zither 


in Germany 


and hopes to be the organ of all the zither societies 


In a leading article it says that good temper 
is the characteristic of all zither players, and recommends 
for its preservation a special brand of cigars, which will 


elevate the “stimmung” and strengthen the mind 


a: = 
¢ — 
Emil Sauer as director of the piano school branch of the 


receive a Sa 


»f Imperial Royal Professor, while the 


Vienna Conservatory will lary of 14,000 crowns 


and the title other 
teachers receive their professional title from the conserva 
tory simply. The appointment of Emil Sauer caused the 


professors named in our Berlin 


resignation of the piano 
their example has been followed by 
Manager Stoll 


letter last week, and 


Jos. Hellmesberger and Stage 


a <= 
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Julius Stockhausen, an old pup Manuel Garcia, lately 


celebrated his seventy-fifth birthday. His friends presented 
is now nearing his 


him with a gold medal, and Garcia, who 


century, warmly congratulated hin 


a 
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Otto Schelper, of the Leipsic Opera, has celebrated the 


fortieth year of his public appearance, and the twenty-fifth 


of his tps wcong at Leipsic. In addition to crowns of 


laurels he Teceived t 1e more sensible and substantial present | 


opera house. 


2 as 
4 4 
. - 


The Leipsic Theatre will give next season a one act opera 
(unpublished) entitled “The Shade of Werther,” by A 
It has just produced with success an operetta, 
A. Zamara 

Ze 

Felia Litvinne is engaged for four months at the Mon 
naie of Brussels, to sing in “Tristan,” “Walkie,” “Lohen 
“Gétterdammerung.” In April 


Randegger 
‘The Débutante,”’ by 


grin,” “Tannhauser” and 
she will sing in the last named piece at Paris 
Je €& 
3erlin in the coming season will have two new organiza 
Richard Strauss, with 
an orchestra of 100 members, will give a series of concerts, 
and mainly of un 


tions devoted to symphonic music 
consisting exclusively of modern music 


published works. In the series will be presented in chrono 
logical order all the symphonic works of Franz Liszt. The 
other enterprise, by Herr Einédshofer, will offer a series of 


programs devoted to “easy, amusing and piquant” music 


It seems like a resuscitated Bilse 
J FF 


A short time ago lovers of 
thrown into a state of great excitement, having heard that 


singing at Moscow were 
songstress like Adelina Patti had been discovered 
imong the laundresses of the ancient Muscovite capital 
It turned out that the individual in question did really 


possess a marvelously sweet voice, but her chance f 
rivaling the great artist had disappeared. She is already 
thirty-five years of age, so that she is too old to have her 
voice trained. Still, she might have proved an excellent 
singer for the chorus, and a rich patron was ready to send 
wer to the conservatoire, and meanwhile to endow 

with a sufficient income Unhappily all these plans were 


frustrated by the lady’s spouse, who stubbornly asserted 
that a woman who went to the conservatoire was of no 
use for ever afterward. The hus ore was obdurate and 
refused to yield, and so the world will hear nothing mor 
f this diva of the blanchisseuses 

Se = 


It is stated that Mendelssohn’s “Wedding Marcl was 


1 for the first time at an actual marriage ceremony on 


sion of the wedding of the late Empress Frederick 
n 1858; and that Wagner’s “Bridal March,” in ‘“Loher 
grin,” also had a hearing at a state concert during the 


ame week—most likely for the first time in connection 
with a royal marriage ceremony 
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Mr. PLUNKET GREENE, 20sso-conae. 


Im Amoerica March, April, May, 1902. 
All communications regarding Terms and Dates to be addressed to 


GEO. MAXWELL, 9 East 17th Street, New York City. 





GRACE G. 


GARDNER, 


Concert and Oratorio 
——.__—_ SOPRANO. 
Pupil of Blasco, Milan; Schmidt, 
Berlin ; Henschel, London. 








Studio: 36 West 25th St., New York. 
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WOLLE, 


‘ieee ORGANIST. 
THE WOLFSOHN MUSICAL BUREAU, 131 East 17th St., New York. 





of 70,000 marks from the subscribers and patrons of the 


HAROLD BAUER, ETC. 


Lonpon, Aug 


Harold Bauer, ha 
just been engaged for a series of concerts at B 
Santander and other North Spar 


cities. In all these cities Bauer was received witl 


HE eminent master of the piano, 
ritz, San Sebastian, 


thusiasm last season and these are re-engagements 
‘ 


The English engagements of Harold Bauer have al 


ready been announced in your columns, but it may be 
added that prior to his departure for America to begit 
his next tour he will play no less than twenty time t 
this country if no more than the present engagement 
re booked 3ut more bookings are sure to take place 
The promenade oncerts at Queen’s Hig open n 


Saturday night, August 24 


Newman’s preliminary circular 
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BROAD STREET CONSERVATORY OF MUSIC, 
all a ee Dee 


ILLUSTRATED CATALOGUE FREE. 





Sara 
Anderson, 


Soprano, 
ee 
For terms and partic- 
wlars address 


51 East 64th St., 
NEW YORK CITY. 











AUGUSTA COTTLOW, 


THE 
DISTINGUISHED 
YOUNG 
AMERICAN 
PIANISTE. 








Management: HENRY WOLFSOHN, 131 East 17th St., Ai York, and 
THE HAMLIN CO., Kimball Building, Chicage, Ill. 
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Carl Alves 


Has Resumed Vocal Instruction at her Home Studio : 
1146 Park Avec. nacar 91st Street, New York. 


LOUIS V. SAAR 


PIANO and COMPOSITION. 
REPERTOIRE and SONG INTERPRETATION. 


Will resume teaching on September 16. 
Early application for instruction is suggested. 


126 East 63d Street, - - NEW YORK CITY. 











BERESF ORD, 


BASSO-BARITONE. 
STEINERT HALL, BOSTON, MASS. 





HENRI G. SCOTT, 


BASSO. 
ORATORIO, CONCERT, RECITALS. 


aponnss: } 14 EB. 42d Street, NEW YORK. 


MISS 


MONTEFIORE 


VoOoOrC #1. 
Private Studio and Address: 


THE ORMONDE, 


2030 Broadway, 


ETHEL L, ROBINSON, 


(LONDON CONCERT DIRECTION) 


122 Beaufort St., S. W., 
LONDON, ENGLAND. 


corner 70th St., New York. 





Telegrams: 
**Masikchor, London."’ 





2117 N. 20th Street, PHILADELPHIA. 
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Cincinnati, August 31, 1901. 


SHE Cambrian Club, under the direction of David 
Davis, tendered a reception and concert to Mald- 
wyn Evans last Monday in their rooms in the 
College Building. It was a farewell to Mr. Evans previous 
to his departure for Wales, his native country, where he has 
fallen heir to a considerable fortune. Mr. Evans, besides 
having a very fine tenor voice, is a hail fellow well met and 






exceedingly popular among his fellows, who wished him 
well on his good fortune and a bon voyage. An elaborate 
program was performed. Among the selections rendered 
by the club were: “Let Mirth and Joy Now Reign,” Parry; 
‘To the Sons of Art,” Mendelssohn; “ Pilgrims’ Chorus,” 
Parry. Llewelyn Evans recited “The Land Lubber’s Re- 
venge,”’ and Geo. H. Singer “Cheer Up! the Villagers are 
\pproaching.”” Wm. H. Winkelman sang “Bon Voyage 
and Safe Return,”’ by Davis, and “Calm Sea and a Flowing 
Sail,” by Bishop. Edward J. Jones and Maldwyn Evans also 
contributed selections. The souvenirs were printed on 
white satin, bearing the picture of Mr. Evans. Mr. Evans, 
after settling up the estate, will return to Cincinnati. 
J = 
Miss Clara and Miss Bertha Baur are gone for a short 
trip North. They spent a few days in Chicago, and are 
at present at Bay Port, Mich. 
J eS 
Oscar J. Ehrgott has returned froma short trip to Put- 


in-Bay. He will probably sing at one of the afternoon or 
evening entertainments of the coming fall festival. 


a2 
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One of the features of the fall festival will be a chorus 
of 1,000 voices, under the direction of Prof. A. J. Boex. It 
is said they will sing an arrangement of the Andante of 
the Fifth Symphony to the Easter anthem, “The Lord Is 


Risen.” Ye gods, save us from the sacrilege! 
J <€ 


Sidney Durst is mentioned as the successor of Mr 
\ndrés in the position of organist at the Manuel Street 
remple. He is said to have been recommended by Mr. 
Andrés himself. Mr. Durst would be well fitted for the 
duties of the position. He is at present organist and choir 
director of St. Paul’s Pro-Cathedral. He studied abroad, 
principally under Rheinberger. 


_— ee 
—— = 


Prof. Cary W. Grimm has completed his second volume 
of “Modern Harmony,” and it will soon be published. 


-_s _-s 
= > 


Edward Ebert-Buchheim, formerly of the College of Mu 
now of the Central Normal College, Danville, Ind.., 


recently played with much success at Terre Haute and 
Indianapolis of the Hoosier State. 
eS = 
Mrs. Dunsmore and her son, Malcolm, is in the East 
for a short vacation. 
Ze & 
Hugo Sederberg, pianist and organist of the Conservatory 


of Music, is East on a month’s vacation. 
J. A. Homan. 


THE MOZART ALBUM. 


: the house in Salzburg where Mozart spent his child- 
hood there are carefully preserved four portfolios. 
They are bound in black covers, and contain sheets deco 
rated with gold. On each sheet is some famous name in 
scribed in homage to Salzburg’s greatest son. 

One of the portfolios contains exclusively the inscrip 
tions of emperors, kings and princes and their celebrated 
heroes. In a bold handwriting, which was almost en 
tirely across the whole wide page, is the autograph 
“Wilhelm I., Imp. Rex,” and the two pages that come 
next display the names of Bismarck and Moltke. The 
leaves on which appear the signatures of the Emperor ot 
Austria, the Crown Prince Rudolf and the Crown Prin 
cess Stefanie are richly decorated. Two poetic odes by 
Ludwig I. of Bavaria and Oscar II. of Sweden express 
their admiration of the composer’s genius, and the dedi 
cation, “In memory and honor of Germany’s great tone 
poet, this page is subscribed by Wilhelm Duke of Bruns 
wick, January 1, 1878,” reminds us of a peculiar epoch 
and a peculiar prince. King Albert of Saxony writes 
“Providential memor,” and the words ‘Fideliter et con 
stanter” express the regard for Mozart felt by Ernest 
Duke of Saxe Altenburg and Ernest Duke of Saxe 
Coburg-Gotha. Leaf follows leaf, each exhibiting some 
princely name, and it is pleasant to notice that the great 
men of this world have given time and thought to adorn 
ing a work prepared in honor of a man who never won 
a battle or been an intriguing diplomat; if he had been 
perhaps he would not have died in poverty. 

Every important theatre, every great composer of all 
countries are represented in these volumes; neither the 
Opera House of Berlin, nor the National Theatre oi 
Agram, nor Richard Wagner nor Franz Liszt nor Mass« 
net nor Delibes are absent 

And by men of the pen what noble tributes are to be 
read in these pages! 
and beauty of Mozart had inspired them as they expressed 


It is as if a breath of the greatness 


their feelings for genius. 

Thoroughly Mozart and thoroughly Scheffel is the dedi 
cation : 

“With childlike naiveté, in tender and powerful harmony 
to tone, nearer to the revelation of the divine in our planet 
than many famous sages of the world, our Wolfgang Ama 
deus only charmed and touched his contempararies, never 
depressed or wearied them. Hail to every artist who thus 
completes the earthly pilgrimage to God!” 

“T measure great artists only by the 


love and 


Rosegger writes: 
feelings, hence I know no words to express my 
honor for Mozart.” 

Auerbach’s page is characteristic of the philosophical 
warm hearted nature of the poet from the Black Forest: 
“If everyone told what and how Mozart has been to 
him, it would be a thought symphony beyond compari 
son. Next to Goethe and Spinoza, I owe to Mozart during 


my whole life the grandest elevation and pacification of the 
soul. I have in many of my writings repeatedly but never 
adequately attempted to give expression to my grateful 
feelings. One of my earliest and deepest recollections of 
youth is that I heard the melody from ‘Titus’ (lasst Glick, 
lasst Schmerz uns theilen) sung in my native village, as 
the text of an Easter hymn in the synagogue, and that I 
often sang it in field and forest. Who can fathom what 
is awakened in a youthful soul by such a breath of a far off 
parted genius? Not till later years did I learn the name 
of the creator of the melody.” 

Eduard Bauernfeld breaks into poetry and writes: 

So wollt ein Platzchen uns gewahren, 
Den Epigonen die den Genius verehren. 

Roderick Benedix devotes to the memory of Mozart a 
poem which shows that the dramatist was a skillful writer 
of occasional poetry. The last strophe may be condensed 
into, “If care and sorrow rule anywhere, if sad misfortune 
has to be helped, then comes the song modestly before us 
and begs us to listen, and thus drives away grief. This is 
the power of song, of German song, so let us hold it fast 
with faithful heart.” 

Gustav Freitag is content with quoting from his “Fa 
bians”: “The resolute will that ventures to grasp what 
brings deliverance compels the worst of fates, for help lives 
for all.” 

E. C. Brehens writes: ‘National history is a contribu 
tion to the knowledge of man, for it springs from or re- 
turns to man.” 

Heinrich Vogl is practical: “Let the singer's chief strug 
gle be to bring the notes to expression as they were actually 
prescribed by the composer.” 

Vogl was not only one of the greatest Wagner singers, 
but also one of the best Mozart singers. In reply to a 
request from the Mozarteum, Madame Marchesi wrote: 

“The very thing, sir, on which you lay great stress and 
which is the foundation of singing, is neglected by all 


the present teachers, or rather they have not studied the 
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Mme. SCHUMANN-HEINK, Mr. BISPHAM, Sig, CAMPANARI, — 


And other Members of the MAURICE GRAU OPERA CO., 
Are open for Concerts, Oratorios, Recitals and Musical Festivals during the Season 1901-2. 
FOR TERMS AND DATES ADDRESS 


ERNEST GOERLITZ, Sole and Exclusive Agent, Metropolitan Opera House, New York City. 








Miss ADELE MARGULIES, 


PIANO INSTRUCTION. 
Studios: Nos. 705-6 Carnegie Hall, New York. 





SCHERHEY, 


VOCAL INSTRUCTION. 


Combined Italian-French-German Method. 
CHURCH, CONCERT, ORATORIO, OPERA. 


Studio: 700 PARK AVENUE, Cor. 734 St., NEW YORK. 
Telephone: Seventy-ninth, 1158. 





Mrs. HELEN TRUST 


SOPRANO. 


Vocal Recitals in English, French, Italian. 


33 Grove End Road, 
St. John’s Wood, London, England. 





THIRD AMERICAN TOUR 


SEASON 1901-2. 





161 Concerts 
Last Season. 











LEONORA aJACKSON 


ASSISTED BY Harry a8 Fellows, 





William Bauer, Pianist. 


Tenor. 


Direction ERNEST H. JACKSON and A. L. WAKEFIELD. 


Address: NEW YORK, 31 Union Square West. 


CHICAGO, 7I Monroe Street. 
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female voice and begin with the end, that is, with study- 
ing lieder, arias and the like. Every voice has its own 
peculiarities, and although there are strict rules, yet 
there are exceptions and every voice must be treated 
according to its individual character.” 

The following page, in the form of a letter, reveals the 
misery and the delicacy of a composer who is appre- 
ciated too late 

“To the Provisional Committee of the International 
Mozart Foundation: As, in consequence of an incurable 
disease of the ear, I am myself in the sad position of 
being compelled to receive assistance from strangers, it 
is repugnant to my feelings to sign with my name an ap- 
peal that primarily contemplates a benefit fund. Under 
other circumstances I should reckon it a great honor for 
me to forward your noble project with all the means at 
my disposal Dr. Ros. Franz 

Many pages professing to do homage to Mozart read 
like a protest against the reformation embodied and cul 
minating in Richard Wagner 

One of the greatest of these protesters is C. M. Ritter, 
formerly Prussian Minister of Finance, who has gained 
reputation as an historian of music and biographer of 
Bach. His page relates: “On April 22 of the year 1788 
the motet with double chorus of the great master whose 
simple life I have written, ‘Sing to the Lord a new song,’ 
was performed before Mozart on the organ of St 
Thomas’ Church at Leipsic as a surprise by the pupils 
Mozart was ravished with the beauty and magnificence 
of this work and spent several hours over the study of 
the remaining Bach motets.”’ To this he rather illogically 
adds: “He, the greatest of all, was not of the opinion 
that the Germans if they wished to have a national art 
had to follow other paths than those of earnest study, ot 
respect for the great masters of the past and of recogniz 


ing what artistic beauty demands in form and content.’ 


Emanuel Geibel writes poetically: “The world may for 
a brief time lose the taste for simple beauty, yet in the 
long run it will not worship what is unnatural. It wil 


push onward, homeward to the summit crowned by genu 
ne laurels 

And w rapture hears again 

(ioethe’s words and Mozart's strain 


The most characteristic of the protest against Wagner 


late Intendant 


comes from the Berlin Opera House Phe 
Von Hulse penly proclaimed in the period of the 
Wagner movement his devotion to the old school, and 
therefore the following lines are no 
I Don Juan,’ ‘The Mar- 


be forgotten creations 
riage of Figaro’ and ‘The Magic Flute,’ are the music 


surprise: “Mozart's 
never to 
of all times, and therefore the true ‘Music of the Future 

Berlin, June 11, 1879. Von Hulsen, Ferdinand von 
Strautz, Mathilde Mallinger, Vilma von Voggerhaber 
August Fricke, Franz Krolop, Robert Radecke, Marianne 
Brandt, Salomon.” 

Two great artists once the glories of the Royal Opera 
House, Albert 


not among the signers of this page 


Niemann and Franz Betz, are naturally 


One page in the Mozart album bears the name of Von 
Hulsen alone: “You are no better when you are praised 
nor worse than when you are despised.” 


ALFRED HoLzpock 


LAKE GEORGE. 
A SUMMER sojourn on the shores and mountains of 


this most beautiful of American lakes has forced 
upon me a rather unwelcome bit of philosophy, to wit: 
that hope and disappointment, fortune and misfortune, are 
Where there is 
light there also is intervening shade; and in the train of 
these beauties and delights of Lake George one must note 


reciprocal sentiments and conditions. 


the interchangeable, inverse conditions which follow. 
After enjoying the charm and quietude for a fortnight 
and feeling full sympathy for those who were held by the 
thraldom of duty in our heat stricken cities, I was minded 
of my obligation to devote at least the interval of a few 
Moved by this en- 
and tab, I 
reclined for many idle hours in the alluring hammock. I 


hours to your far reaching columns 


terprising thought and equipped with pencil 


found myself face to face with the same proposition which 
baffled the boy when he first attempted to write an essay— 
“Let’s see; what shall I say?” and I could not get beyond 
the preamble of the unskilled letter writer: “I now take 
my pen in hand.” Of course, there were many fruitful 
themes for discourse—Chromatic vs. Diatonic Harmony; 
Counterpoint as it is written, not as it is prescribed; 
Richard Strauss’ Leider; the New Italy; Russia’s Awak 
ening, &c. But how could I write of these facts and 
problems when nature had thrown her magic spell about 
me and claimed my every thought? The cooling air, 
scented with the breath of flowers, of clover and new mown 
hay and mountain pine, might inspire a composer to 
create, but not a theorist to dissect, an art work And 
what the eyes behold is still more fascinating. The ever 
varying lights and shadows play in perspective upon the 
surface of the lake, and lend to it the charm if “infinite 
variety.” To describe these surroundings and experiences 


would require the skill and fancy of a poet, which I do not 


possess 

The last report of the New York State Historical So 
iety furnishes many interesting bits of information cot 
‘erning the early settlers in and around Lake George 
the battles on land and water, the development of the 
surrounding country, &c. The narrative covers a period 
of about 200 years and seems quite venerable in com 
parison with San Francisco, Fresno and even Chicago 
Several well-known New York musicians make their 
summer homes here Professor Federlein and Professor 
Huss (father of Henry Holden) have cottages near the 
lake Last week I paid my compliments to H. G 
Thunder, the famous Philadelphia organist, who witl 
Mrs. Thunder is passing the season near the head of tl 
lake, on the Eastern shore 

During my last drive to Glens Falls I heard that the 
organ of the First Presbyterian Church had been placed 


at Mr. Thunder's disposal, so that he might have a little 
practice for his recital at the Pan-American Exposition 

\ trolley line of cars is now running from Glens Fall 

the head of Lake George (Caldwell) and thence over 
the mountains to Warrensburgh. The management of 
this road have purchased the large Fort William Henry 
Hotel at Caldwell, the Otis Inclined Railroad to the tip 
of Prospect Mountain and other properties, and to incit 


ravel over their road they have imported several variety 





shows of poor quality. The final result will be that in a 
few years more the grand solitudes and rustic beauty of 
Warren County will have been destroyed by cheap in 
ventions and the pranks of rowdies And all this de 
generacy will be classed, with similar evils, as the progress 
of civilization! \. J. Goopricu 


Royat Conservatory oF Dresp—EN.—The Royal Conserva 


tory of Music and Theatre at Dresden, Germany, with the 
opening of its fall term this month, begins its forty-eighth 
year. It is one of the oldest institutions of the kind in the 
world, and its instructors and faculty comprise some of the 
most noted in the musical profession 

This institution has long been famous for the instruction 
offered in the study of piano and string instruments, its in 
structors being among the foremost members of the Royal 


Symphony Orchestra, and no less attention has been given 


ts departments for the study of voice and the opera 


It is a frequent occurrence for a pupil to be engaged from 
the conservatory by one of the Royal Court Opera in 
tendency 

E. A. Leopold, of New Haven, the well-known singing 
master, in their American representative. Communications 


ild be addressed to hin 





E. A. Leopotp Comep.etes His Tour.—E. A. Leopold, the 


cnown vocal instructor las just returned trom an ex 





wel 


tended tour to the Pacific Coast. He gave recitals at San 








Francisco and at Los Angeles, and returning home by way 
of Oregon and Washington, spent a week at Yellowstone 
Park. Mr. Leopold has traveled much in Europe and this 
country, and maintains he has never seen such grandeur 
1f scenery and so many unique features as are found in 

wonderland of America. He resumes his classes in 


New Haven this wee ind in Hartford, where he devotes 


three days each week to pupils, next Monday Mr 
Leopold makes a feature f non-resident pupils, a spe 
cialty of his being to prepare pupils for further study 
abroad His success has been very remarkable in his 


crowded field 


NORDICA 


Season 1901-1902. 








RECITALS ONLY. 


SEE LATER 
ANNOUNCEMENTS 


LOUDON G. CHARLTON, Carnegie Hall, NEW YORK. 











ICTOR 


Vocal Training. 


The Art of Singing in All Its Branches. 
STUDIO: THE ALPINE, 55 West 33d Street, NEW YORK. 


HARRIS, 








wey CUTTER, 


SOPRANO, 


Dramatic and Coloratura. 


CONCERT and ORATORIO 
REPERTOIRE. 


Under the direction of HEVRY WOLI 301%. 


Boston Address : 150 Tremont Street. 








January with 


Commencing in 


HAROLD BAUER. 


AMERICAN TOUR, 1902. 
BOSTON SYMPHONY ORCHESTRA 


DATES NOW BHBOOZING. 





For all particulars apply to GEO. W. STEWART, 120 Tremont Street, BOSTON, MASS. 
General Representative for Europe: ROBERT STRAKOSCH, 56 Rue La Bruyére, PARIS. 





Address: Letter Box 


ce eae tt 


38, NORTH TARRYTOWN, N. Y. 
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2046 LEAVENWORTH STREET, } 
San Francisco, August 26, 1901 

AN FRANCISCO has been undergoing a “hot 

spell” this last few days, though an Eastern 

lady who overheard a ’Frisco native complain 

of the heat one day said surprise: ‘What, 

you don’t call this warm?” Still it has been 





quite tropical enough to sap one’s energy and 
make “dolce far niente” the prevailing theme. 

The good work at the Tivoli Opera House goes merrily 
on, however, and the heat does not keep the crowds at 
home. Fortunately in “God’s country” the nights are cool, 
and whatever the day has been the moment old Sol puts 


lightcap the weather changes accordingly 


— e 
—— ~—— 


Samuel Adelstein, the mandolinist, has issued an attrac- 
tive treatise on the mandolin and its nearest of kin in the 
plectrum family, under the title of “Mandolin Memoirs.” 


It is published in paper covers of dark pastel green, orna- 
mented in red and gold. It is profusely illustrated, and for 
frontispiece has a photograph of the author and his auto 
graph signature 
a= = 
eS <& 
\ recent letter from Paris states that Hugo Mansfeld 


positively sails for home on November to. That Mr 
Mansfeldt’s friends will be glad to welcome him home 
ain goes without saying. He has been greatly missed 


Mrs. Mansfeldt will remain in Europe some months longer 


before following her husband homeward across the Big 
Pond 
ea = 
= = 
Percy A. R. Dow has returned from his camping trip in 
the Redwoods, much refreshed and quite ready to take up 
the season’s work, which with Mr. Dow is no sinecure, as 
“pupils’ evenings” and afternoon recitals, which wer 


vopular last year. will be repeated this season with 





added features of interest, and these are only a part of 
Mr. Dow’s plan for the coming season’s duties. He re 
ports some excellent new voices who have engaged for tui 
tion and a prosperous outlook for the year 


e- £& 


i ~_ 


Elizabeth Westgate, much to the delight of the Unita 
rians in Alameda, has arranged her other engagements, so 
that she can still officiate as organist at the Unitarian 


Church for the vesper services in the afternoon, which last 
year her untiring efforts made so popular 
= = 

Miss Marion Bear, whose good playing at the piano re- 
cital a year ago upon her return from Europe placed her 
at once in the front ranks among pianists in ’Frisco, is 
seriously contemplating another recital to be given in the 
near future, though as yet time and place are not fixed 
upon for a certainty. So favorable an impression was 
created by her really artistic work on the last occasion 
of her public appearance, however, that the prospect of 
hearing her again will be welcomed, and warmly, by al) 
music lovers 

ee = 

The Minetti String Quartet is promised us for the 
coming season, with new numbers—quite as fine a musi 
cal menu as was dished up to us last season, and for which 
our appetites were keenly whetted by the very superior 
quality of the work then. given. The members of the 
quartet are all artists and under Mr. Minetti’s leadership 
gave a series of afternoon and evening concerts that were 
largely attended and exceedingly popular I hope t 
have more to say in this connection ere long 


a 
~~ 


) 


It has been told me on good authority and at first hand 
that financial backing is ponnmens for a first-class school 


of music, which will be under the directorship of one of 
our first musicians, and will be able to compete with in- 
stitutions of the same class in the East. It may be some 
little time before the plans are perfected for carrying out 
the work, but it is surely the harbinger of growth and 
broadening out of our too narrow musical life here, and 
everything that points to the development in the musical 
line, or, in fact, any reaching out for the development of 
art in any branch, should be welcomed with enthusiasm 
We are too narrow—we know it—therefore let us “evolute” 
all we possibly can and help others to do so wherever 
and whenever the opportunity offers 


fe 


I notice that Katherine Ruth Heyman is booked under 
Loudon G. Charlton for a tour through the United States 
this season. I hope with all my heart Mr. Charlton finds it 
profitable to bring Miss Heyman to ’Frisco, for there are 
many people in this part of the country who remember her 
as a girl of wonderful ability and fully developed artistic 
temperament even before she went to Europe to finish. 
Music under her father’s supervision had always been a 
part of her daily growth and a matter not to be slighted 
for any consideration whatever. In Sacramento, where she 
was born and reared, she was familiarly known as “Kittie 
Heyman,” and at one time was editor-in-chief of the high 
school paper, the name of which slips my memory at this 
time. Her return to her native haunts even for a season 
would be hailed with delight by many, many old friends 

Ss = 

Little 
Beringer Conservatory, San Francisco, recently played at 
“Vendome 


Irene Goudey, a pupil of Joseph Beringer, of the 


an entertainment in San José, given by the 
Parlor” of Native Daughters in that city. In writing of the 
entertainment the San José Datly Mercury speaks of the 
piano playing of the little seven year old tot as being “won 
derful for so small a child.” 

Mrs. A. WepMore JONES 


RepeccA MACKENZIE IN THE West.—Miss Rebecca Mac 
Kenzie, the successful soprano pupil of Madame Ohrstrom 
Renard, the noted Swedish singer and teacher of this city 
recently gave a song recital Duluth, Minn., with remark 
able success, being greeted by a large audience The 


Duluth News-Tribune of July 22 speaks of her concert as 


follows 
Miss MacKenzie has verified the predictior f her most ardent 
friends The young woman was royally received wher e made her 
bow in the rowded Lyceun ast evening She w enthusiasti 
cally greeted at each entrance She pened the program with the 
beautiful aria from Gounod’s “Mirella,”’ which difficult number she 
1g with exquisite expressior 1 power At her next appearance 
she sang “‘Lorele from Liszt; Hahn's “Si mes ers’ and Gron 
lahl’ My Heart's Queer The melodious Hind song fron 
Bemberg and Dvorak’s “Songs My Mother Taught Me were well 
ing, b the ing artist captured her friends entire when she 
neg the ¢ 1 1 S« ngs B lie Sweet Bessic 
vas a spe | favorite I Lo’e Na Laddie But Ar was raptur 
va led and “When the Kye Comes Hame evoked an en 
¢ nted r atior 
\ Mac Kenzie's ce is of splendid range, f w and 
rasa he ind n exceller ndition t« ng 
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FOR TERMS AND DATES APPLY TO 





FANNIE BLOOMFIELD ZEISLER 


ALINE B. STORY, 356 La Salle Avenue, CHICAGO. 





LAMPERT!I SCHOOL OF MUSIC, 


TO BE OPENED NOVEMBER 1, 1901. 


Quartier Parc Monceau, 
Paris. 


Temporary Address, 3 rue Gounod. 


HASLAM, 


Professeur de Chant. 


TECHNIQUE, STYLE. REPERTOIRE, 
OPERA, CONCERT. 
@™ Direct Communication with European Managers. 


54 rue Faubourg St. Honoré, PARIS. 


POSE, 








A Grand Piano 


In AN 


UPRIGHT CASE. 








* 
MITH & 
NIXON, 


Ciacianati, Ohio, 


Manufacture this in- 
strument for 


MUSICIANS. 














London Organ School 


AND INTERNATIONAL COLLEGE OF MUSIC. 
22 Princes Street, Cavendish Sq., W., London, Eng. 
Established 1865. Principal: T. H. Yorke Trotter, M. A., Mus. Doc. Oxon. 





At this college Private Lessons are given and classes held in all 
branches of Music, and in Elocution and Modern Languages. 

There is a competent staff of Professors tor Piano, Singing, 
Organ, Violin, Viola, Violoncello, Double Bass, Harp, Guitar and 
all Wood and Brass Wind Instruments. 

A special feature is made of the training of Ch weh and Concert 
Organists. The school has three 3-manual practice organs and a 
new grand concert organ, which has been recently completed by 
the Positive Organ Company on the Casson system. 

The full Orchestra meets on Tuesday Evenings. The String 
Orchestra on Friday Afternoons. , 

For prospectus and full perticiors a to the office of this 
paper or to vere BURGESS, Secretary. 








ERICSSON 


BUSHNELL. 


For Dates, Terms, &c., address 


(77 Duane Street, NEW YORK. 
Mme. OGDEN CRANE. 


The Art of Singing. 
Special attention given to tone production. 
Founded on the pure Italian method. 
Sole teacher of Hattie Diamond Nathan. 
Edith Hutchins, Lillian Le Roy, Lillian Spits 
and many others. 
SUMMER SCHOOL: 
Post Office Building, Asbury Park, N. J., 
From June % to September 14. 
In New York Studio Thursdays, 
3 East 14th Street, 
Cor. Fifth Avenue, NEW YORK. 
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Fletcher Music Method. ‘Il did that nine times yesterday,” said another, showing that they Sherwood Pupils’ Recitals. 


think of their lessons at home . A 

















RS. EVELYN A. FLETCHER-COPP has just re Ihe ear training alone is worth all the time the children spend in Wwe AM H. SHERWOOD, the distinguished pianist 
turned to her residence in Brookline, Mass., from the classroom. and teacher, has finished his summer work at Chau 
Buffalo, where she had a large and most successful class A pupil at her first private lesson played every major scale, finger tauqua N. Y.. and returned to Chicago, where he resumes 
i . | ng technic, and all were correct. How different from the old first ~ juti at th Chore ’ Musical Sci 1 in th F 
J 4 > ‘ 5s ¢ cs « Cc . e Onn sical CHnovol in ne in¢ 
: me the seemannad lesson. She also memorizes easily pieces that many pupils would ‘ S : st Ms : 
The class consisted of twenty-eight members: Miss Mar be proud to play in their third yeas Arts Building. For thirteen summers Mr. Sherwood has 
garetta E. Stephens, Owen Sound, Canada; Mrs. R. H I have tested your system of memorizing, both with the children been a powerful influence among the musicians and mu 
Peardon, Kamloops, Canada; Miss Margaret L. Hamble and myself, and am delighted with it. It is so sure. Pieces learned ica] ctudents at the famous New York summer school 
. . : : in that way stay Yours sincerely Cora FARMER . . ‘ . 
ton, Willink, N. Y.; Mrs. Margaret Clerihew, Kingston, [his season has been by far the most important and su 
7 ! ] ] f ‘6 & ica ope ° 4 _— . . ° 
Candie Wien Mikie BO Wieutiantan Sunenen Manin Ihe last normal class of the season in America opened  coccfy] The Sherwood pupils appeared in a joint recita 
: ’ ae aston } in«t f t] ation of this } ] I ] 
Miss Ethelwyn Drake, Bay City, Mich Miss Anna E in Boston on the 2oth inst nmer the expraton a: & on August 16, at the Amphitheatre, with the violin pupil: 
Proudfoot, London, Canada; Miss Ida L. Cleland, Cardinal, “S"™ the originator and only normal teacher of the Fletch- fF Sol, Marcosson. Appended is the progran 
a sic meth s. Evel ‘letcher-Co g ; 
Canada; Miss Sally Hardin, Crockett, Tex.; Mrs. Virginia er music meth« d, Mrs. Evelyn A I etcher pp, will go . ee TT ee - a4 
E. Hammond, Anderson, S. (¢ M Efe Graham Hall o London, England, and Leipsic, Germany, to teach nor Miss Mary A. Booth, Rochester, N. ¥ 
. < > Ss 9 e ° ISS Vine sTanam all, 
j } P RB 
‘orsicana, Tex.: aure -Gre "hics 1, . mal classes in those cities Cavatina Bohr 
Cor icana, Tex.; Miss Laureen McGregor, Chicago, IIL; Miss Pearl Mabry. Cleveland, O rere apg tenes 
Miss Lucie M. Howell, Hanover, (¢ anada; Mrs . A ~ = Polka Humoresque, op. 6 Brande 
Brand, Sherman, Tex.; Miss Olive Bradshaw, Kingston, Miss Olive Poole, Cameron, Tex. (puy f Mrs. Tobey) 
Canada; Miss Helen M. Macfarlane, St. Catharines. Can Watter Joun Hatt Walter John Hall is already as i : I I A : ; 
° . . 1 } 1 Miss 7 Battelle ve l s 1 
ada; Miss Louise Colborne, Goderich, Canada: Miss Vivler ‘Signing lesson hours for the coming season although he ieee i a aliner Ghat innenet Hilles 
M. Wilson, Fenelon Falls, Ontario, Canada; Mrs. Sally Will not resume teaching at his studio in Carnegie Hall Miss Florence Huntington, Yonkers, N. ¥ 
Woods Austin, Warren, Ohio; Miss Ivy M. Ash, Milwau until September 17. Of his professional pupils who Orchestral accompaniments on second pian Wm. H. § 
kee, Wis.; Miss Helena G. Mitchell, Waterloo, Canada; @¢hieved pronounced success last year, and who will be | Miss M. I M Wilk I 
. . 1 7 1 : r ga € re 1 
Miss Agnes C. Bryan, Hartford, Conn.: Miss Sarah Crys heard even more frequently in public the coming season, . ; . 

. - as sepiec rille 
ler, Niagara Falls, Canada; Miss Lottie E. A. McLean, deserving especial mention is Herbert Witherspoon, bass Miss Martha Watts, St. Louis, Mo. (pu f Mr. Marcosson.) 
Todmorden, Canada; Miss Theresa A. Palmer, Toronto, ‘S°loist at the Church of the Pilgrims srooklyn Mr Dialogue, op. 72 I'schaikowsh 
Canada; Miss Clara S. Stambach, Buffalo, N. Y.; Mrs. Witherspoon has already been secured for many important Miss Laura Hawley, Chautauqua, N. Y 

. 1 : ’ ; a . - A > oa view | load >» enakend Murmuring Breezes ‘ 
Lucella S. Sullivan, Rochester, N. Y.: Miss Amanda Snapp, concerts for next winter and spring by leading musical or g aaa nig eet 
Buffalo, N. Y ganizations of the country, and his work is attracting Giewe Grom Filth Fres Suite Bact 
Mrs. Fletcher-Copp has received a large number of et marked attention. Mr. Witherspoon may be said to have Menuetto-Scherzoso, op. 28 Liebling 
thusiastic letters from music teachers y have studied @ttrived. Others of promise are Miss Edith L. Davies, con Miss Elizabet Stanton, Gree M a 
. , . , » , : ses r —_ Ss , t } ng Star. fror auser agne 
with her, and who have been teaching the Fletcher mu tralto soloist of the Brick Church, Fifth avenue, New York ng - . I “ae 
i 1g ti et t lus ss rioryv ¢ rk Ip f t ur n) 
fe ‘ st ! | 1! + . 1 sot ‘ > > 4 a . 
method for some time, two of w h are reproduced city, and Alexander Howell, tenor soloist of the West End Waltz in E, op. 34 Moszkowsk 
ee Presbyterian Church, New York city. Conservative critics Diten Bonaln | oe Seles Als 
I have taught the Fletcher music met now for about three r declare Mr. Howell to possess a pure tenor voice of excep Concerto, op. 25, ‘4 minor (as ement Me 
a 1 re ea I . . 1 I 
a a as A . : ’ 1 th land. Me eur \ 
with increasing satis n as é I s helped me wonder tional beauty, range and power, and as the young man has M Edith ¢ ‘ : 
fully, not only directly wit my mior s, but in br _ . o ; - , oO estral ac panime 1 piar y W H. Ss ‘ 

, £ an artistic nature, correct musical instinct, and a fine stage ' 
ind deepening all my work nd s ng many knotty problems of : : - aid : 2 Hungarian Fantaisie ' 
teaching. There is nothing one-sided iy hae all presence he undoubtedly has a fine future Mr. Hall is one Mes. 1. Harry Whee New York mpanied by Mr. Sherw 

i I } 4 t , i a ve ca nnger “ 
brain, memory, imagination e re ‘ ade t of the teachers who is proving di aily how unnecessary it Is 4 lirector f the piat department at Chauta 
their share to the general musica ture Further, it is lelight t eur » + iv the . , 
i cultur iT i 8 o go to Europe to study the art of singing c , i ee ssistant his act 
to the children, wl learn easily ve their classes and later on their Sherwood ha had a ! nirst a tant | 
practice, finding it no hardship, to the great surprise of their parent sister. Miss Eleanor Sherwood, and the other assistant 
Roserta Gepves-Harvey : Mrs. |] T. Tobey, of Memphis, Tenn., also a highly gifted 
—_- Trin. Col E. M. SHonert.—Edwin M. Shonert, the pianist with the M I. ' : M4 : th Me Si 
a OF a . . 2 : . " woman rs obey as been ass ited witli vil shet 
Organist of St. George’s Church, Guelph, Ont William Worth Bailey Company, sailed for Europe to-day : ‘ = Cy e 
<r : “ y wood seven years at hautauqua Viis lerwoot ( 
the steamer St. Paul to join Mr. Bailey at Brussels, and si : a ' . ( , 1] tnd 
} j 1 1 , ‘ Wlil W rk with cr rother at the iz »¢ OO 1S 5 { 
My Dear Mas. Corr—I have heard you s r method was or to rehearse with him. He will return with Mr. Bailey on ope seat c} 
‘common sense, nothing wor rf t when I think of the a . . m ° ed abroad for some years, principally eriin ie 
; steamer Deutschland, arriving here October 25 Phe . : 
years I taught and how little I ed t e average « j - , . . wae te ng har ny ne i 1 pian 
and how hard I tried, and now how mu I have complished season begins October 28. Over forty concerts are already 
one year and what happy times | P i with the children. it contracted for at extraordinary prices for a new company - - 
really does seem wonderful e « ren love t do things they i. - 
used to dislike. They love to write notes, scales, intervals and ALBERT GERARD-THIERS Expectep Homi Albert Gerard 
chords. To find them on the piat How dif t used to be t MapAME OGDEN CRANE Madame Ogden Crane, who has Thiers has been highly successtul wit! is lecture recita 
teacl child the dominant sevent r ke Now they read ther ’ . . . : ’ ’ s Fenatend ¢hi nmr r 1 n 
oon at ' p Mtge been — the heated term at Asbury Park, where she n France and England this summ« The popular tenor 
easily and find them on the piat ne # is @ Now let u , Re 1 ‘ . rs — ~ ae ok ond September 16 re 
play some other game sid a I “ . been writing chords is a summer school, will return to her New York studi and teacher will return this wee ( Se} 
, , : , . } s ts pendt rotor me 
for half an hour. “Let us have techr ke technic,” said another No. 3 Ez FE urteenth street, on September 16 his lessons at s stud 649 Lexington avenue 
F f 
= = an 
. ETE WES 
. N, CARNEGIE HALL, 
. NEW YORK, 





HAS THE HONOR TO ANNOUNCE 


THE CELEBRATED DUTCH PIANIST: 


ARO ZELDENRUST 


First American Tour, 1901-1902, Begins November 15. 


«One of the three or four great pianists of the world.’"—-LONDON TIMES. 


Already Booked with Leading Orchestras, Recitals in Principal Cities. Entire Tour Now Booking. 


BALDWIN PIANO USED. 





























Opera in Three Acts by 


Just Published by " 
G.SCHIRMER“z*| DURNO EE; SOUSA 
CONCERT PIANIST, ’ ‘A 

Mme. M ti Ni -St — 

MANR U. |e Matia von Niessen-Stone “ 
MEZZO SOPRANO. 
AI. J. PADEREWSKI. 3 es terme and dateeadazece. German, Italien end Russian. 

LICE E. JOSEPH, 7a Hanover St., Leadon, W., Eagiand. Eighteeath Semi-Annual and Fifth Transcontinental Tour. 


JEANNETTE ———-> 
Vocal Score of... Management DUNSTAN COLLINS, Steinway Hall, CHICAGO. 
a  . Office: Auster Court Building, New York. 
"ewe. nn a VIOLINS Wednesday, Sept. 4, to Tuesday, Sept. 17, 











PRICE, . . . . . net, $5 OO. Remarkable values in fine old instruments from $50 to + INCLUSIVE, 


$10,000. L t d finest llecti th > 
Send for a copy of our Catalog, just issued, containing | WESTERN PENNSYLVANIA EXPOSITION, 


PITTSBURG, PA. 


(#@™ Send for Catalogue of SCHIRMER’S LIBRARY 


EDITION of Musical Classics. Biographies, Fac-simile Labels, Etc. Easy Terms. 


LYON & HEALY, 133 Adams Street, CHICAGO 
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66 ACK to work.” ‘That is what musicians as 
well as men in more prosaic walks are echo- 
ing, now that September is here. Work is man’s 
normal condition, and in this country at least the 
man of leisure is not envied by his friends and 
neighbors. More often he is an object of pity. 


HILE the theatres in town are opening there 

will be no concerts in New York to interest 

cultivated music lovers until the middle or end of 

October. When we realize that we must wait until 

November before hearing a first-class orchestral 

concert we are justified in asserting that artistically 
New Yorkers have not advanced very far. 


N account of the rowdyism at Corlears Hook 
Park, Park 


obliged to discontinue the band concerts several 


Commissioner Ciausen was 


weeks before the closing of the regular season. Mr. 
Clausen declared the people of that neighborhood 
did not appreciate good music, and toward the last 
the rougher element insulted the musicians and al- 
together displayed its hostility. Can it be that the 
ears of Corlears Hook have become excited over 
the inevitable rag-time? 


HAT is the use of “A Musical Page” in a daily 
newspaper when the writers are evidently 
not musicians or even musical in the broader sense 
of the word? A paragraph in a recent issue of the 
New York Press announced that Mrs. Elizabeth 
Hazard, the well-known concert soprano, would 
sing Czibulka’s “Dream After the Ball” at the Kal 
tenborn concert. As this happens to be one of the 
most hackneyed compositions played by string or- 
chestras, the slip is hardly excusable. 


WEDEN promises a new rival to the Oberam- 

mergau play. The scene is the old city of 
Wisby, and the performance takes place in the 
ruins of the church of St. Nicolas. The piece is a 
Topelius, 


mystery entitled “Sancta Maria,” by 


music by Andreas Hallen. It is a legend of the 
Swedish crusades in Finland. All concerned—ac- 
tors, artists, singers and musicians—are amateurs. 
The performances take place every Sunday, and at- 
tract numerous visitors from Stockholm and other 
large cities of the kingdom. The good people of 
Wisby are so encouraged by the success of the 
scheme that they propose to repeat it next year, and 
will advertise largely in all countries to bring in 
international visitors. They announce that a visit 
will be much cheaper than going to Bayreuth or 
Oberammergau, while access will be easier for the 
proud possessors of yachts. 


) /UT this time of the year the music schools 
and conservatories of the country are prepar- 

ing to resume the fall term. Throughout the twelve 
months, but more especially in the summer, THE 
MusicAL Courter receives hundreds upon hun- 
dreds of prospectuses, 

MUSICAL year books and cata- 
PROSPECTUSES. logues from  enterpris- 
ing directors and presi- 
dents, and frequently do we refer to the growth of 
some of these institutions. Much taste is shown in 
the design of these interesting publications. In 
some quarters it is evident that effort has been 


made to eclipse some rival school in the matter of 
advanced prospectus, describing the advantages and 
the superior training of certain members of the fac- 
ulty. This business acumen on the part of those 
who issue these publications is to be commended 
We know the schools with the best teachers are 
likely to attract the largest number of pupils. 

In the South and West there has been a remark- 
able increase in the number of music schools. 
Many of the so-called conservatories boast an or- 
chestra and give concerts with elaborate programs. 
In a country of vast territorial extent like the 
United States the great majority of the people can- 
not hope to come to the great cities. Traveling, al- 
ways an expensive luxury, debars even many people 
of culture from going where the big orchestras 
play and great artists appear, and therefore many 
communities must depend upon their own citizens 
for musical advancement. Many earnest men and 
women have accepted this responsibility, and are 
nobly doing their part to interpret Bach, Beetho- 
ven and the other great masters to people who may 
never have the opportunity to hear these works 
performed by stars of the first magnitude. It is for 
this isolated population that the music schools and 
so-called conservatories in far away places have a 
great work to do. The tuition is small, often piti 
fully so; nevertheless there is no limit to ambition 
and energy and desire to make the most out of 


meagre talents and opportunities 


W have already reprinted Mr. Hamish Mac- 
Cunn’s letter to the London Times, and now 
give a reply by Mr. E. A. Baughan in the London 
Morning Leader. Mr. Baughan agrees with the 
general modern anti-operatic theory which prevails 
on the structural weakness of 

OPERA Opera as an artistic expression, 
IN ENGLISH. #¢ he differs with Mr. Mac- 
Cunn on the proposed practical 

solution of the question \s a very judicious 
minded musical artist said to us: ““When they write 
opera in English we can have opera in English,” 
but no one is doing that. Why does no one write 
opera in English? Is it because we—that is, those 
who indulge in English as the expression of mu- 
sical or other artistic impulses—are not in the habit 
of being emotional in the means of expression and 
are therefore unfit to adopt opera as a means of 
expression, or is it because Opera appeals to us as a 
foreign means of expressing emotions which we 
express with an underlying rationalism of method? 

When we speak in English, when we say some 
thing that moves us or something moves us that 
impels us to speak in our English, is it not entwined 
with a residuum of balanced or logical self-con- 
sciousness that dispels emotional expression or re- 
moves the exuberance and fragrance of language? 
Is not this the difference between our way, our 
method of saying something intense and that of our 
Southern neighbors? And can we then write opera 
to impress us as their opera impresses us? 

Our scientific, our literary works generally and 
our poetry represent the ideal concrete perfection 
in style, and whether a work is written by Shake- 
speare or by Dickens or by Huxley or Spencer our 
language reaches a finish hard to equal in other 
tongues and never surpassed by them; but opera 
cannot utilize a scientific, a literary or a poetic text 
so far as structural language in concerned, no mat- 
ter how poetic the thought or idea may be. Even 
Richard Wagner’s texts are absurd as poetry 
even as Archaic, Teutonic poetry—and he thought 
he had succeeded in welding the two elements into 
one, 

Therefore it may be most difficult for us to 
“think” opera as the foreigner—that is, as Teuton, 
the Tartar (Russian) or the Latin—mentally and 
consequently emotionally handles it. Opera is ex- 
aggeration. It can only exist in exaggerated forms 


and methods of delivery. It appeals to us in a 
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radical manner, as an extreme system of arous- 
The exaggeration does not appeal 
Even the English 


ing sympathy. 
to the English speaking race. 
and American opera singers fail to reach the ex- 
aggerated plane of histrionic delivery and always 
remain below it; hence it can have no Pattis, no 
Luccas, no Titiens, no Calvés, no Terninas. We 
have Melbas, Nordicas and others, who are singers 
and vocalists, but as operatic singers they are con- 
stitutionally emotionally disqualified. It takes a 
Teuton or a Hungarian or Carinthian or Russian 
or Italian to exaggerate form and content. 

But to Mr. Baughan’s article: 

By SFORZANDO 

When I opened my Leader the other morning and no- 
ticed a short article on ‘National Opera,” I knew that the 
season of miracles and stale topics had arrived indeed 
Hamish MacCunn, whose pleading for a national opera 
was dealt with in that article, is a composer of uncommon 
talent, who has been silent too long. He seems to have 
pleaded for three quite separate things: (1) Opera to be 
performed in English, because if sung in Italian, French 
or German it cannot be understood of the people, and 
so can never become a national or democratic art; (2) 
the establishment of a permanent opera (in English), and 
(3)—although the article leaves this rather hazy—the 
founding of a national school of opera that shall be the 
expression ol the race 

All these topics are very stale, but when dealt with by 
a composer of Mr. MacCunn’s position—especially as he 
has had considerable experience as an operatic conductor 
in the provinces—they deserve serious consideration. With 
regard to the first count I quite agree with Mr. Mac 
Cunn on principle. In no other country but England 
or in no other cities but London and New York, are 
operas, as a rule, sung in a foreign language. When they 
desire to hear “Die Walkiire” in Paris they translate the 
libretto into French—and mighty strange reading it is! 
We have had it here in London in English—and that was 
quite as strange. In theory, an opera translated into our 
own tongue should be more intelligible to the ladies in the 
stalls—for the man in the Covent Garden gallery knows 
German well; but I must confess that I have attended 
many an operatic performance in English which, for all I 
could grasp of its purport, without reference to a book 
of words, might have been in double Dutch. The crude 
truth is that very few of our singers can pronounce Eng 
lish with sufficient clearness and dramatic emphasis. Go 
to an ordinary ballad concert, and you will see that more 
than half of the audience is compelled to follow the sing 
ers in the book of words 

Our singers are not taught to pay attention to clear and 
intelligent pronunciation They do not follow Sims 
Reeves’ method of first learning the poem of a song as a 
recitation and then learning the musi They boggle over 
the awkward English vowel sounds and clip the cons« 
nants until the word has lost its meaning. I believe this 
is a good deal due to the fact that English singers as a rule 
have had but little or no training in opera; for I noticed 
that M. Plancon, when singing as the Friar in Stanford's 
“Much Ado About Nothing,” pronounced his English with 
much more clearness and with a juster accent than did any 


of the native artists In fact, M. Plangon and Mr 
Bispham were the only singers who made a copy of the 

libretto unnecessary 
Before opera in English could become a possibility, ex 
cept in provincial towns that hear no other opera except 
that of the Carl Rosa and Moody-Manners troupes, our 
singers would have to learn how to sing in English. Then 
there is the difficulty of translation. It is stated that many 
excellent translations are in existence. They may be, for 
all I know, but I have never yet met with one that does 
not fail in the essential necessity of fitting the right word 
to the musical emphasis. The exigencies of translation 
often make it imperative that words having a meaning 
quite different from those in the original libretto should 
fall to certain musical phrases. The result is that the 
wrong emphasis is given to the wrong words. It may be 
said that can only happen in a bad translation. I am 
t is caused by the different 


afraid it is unavoidable, for 
construction of the two languages. 

Also I do not think that the genius of our language 
and our race makes for opera. The exaggerated emo- 
tional expression of singing does not (to my mind at 
least) accord with our modes of speech and thought 
That may be, of course, because one is unaccustomed to 
hear opera in English; but to my homespun British mind 
it has always seemed more natural for an Italian or a 
Over a 
bottle of corked wine an Italian will employ an exuber- 


Frenchman, or even a German, to be operatic. 
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ance of gesture which an Englishman would think ex 
cessive, as an expression of his grief at the death of one 
dear to him. Our genius is not toward expression of 
emotion. But if you repress emotion there is no need to 
sing. The ideal national opera would be one in which 
the orchestra did all the talking, and the dramatis per 
sone expressed themselves in an occasional long drawn 
out and very big D. But, accepting the convention of 
singing, we should require artists who can pronounce 
English clearly and translations which, by hook or crook 


fitted the right word to the right note 


The second of Hamish MacCunn’s points—the es 
tablishment of a permanent opera—means the awakening 
of the state to the importance of music in civilization 
If the people themselves desired opera it would come 
In England I fancy it will be left to municipalities to 
act in the matter, as they are already acting for concert 
room and open air music [he other alternative is a 
privately endowed or subscription opera, for it must be 
remembered that opera run on artistic lines cannot be 
I would point out, however, that the results 


of the subvention system abroad are not all that English 


made to pay 


fancy paints them. The Paris Grand Opera, for instance, 


is voted hopelessly old-fashioned and ill managed by many 


musical Parisians. There is always a deal of bureau 


cratic favoritism wherever state opera exists 
to a mistaken view of musical 


We want no national music in the sense that the 


The third point is due 


history 
characteristics of Scotch or Irish folk music should be in 
corporated in opera. The day has gone by for that. At 
tempts have been made, but the result has always been a 
piebald mixture of folksong and modern technic—a weari 
some and make-believe mixture. If our folk music is not 
already embodied in our art music it is because it was not 
Sesides, the great music of the world 


Mozart was an 


worth absorption 
has always been cosmopolitar Italianized 
German; Beethoven was influenced by Mozart and by th 
Haydn was a Ger 


' > 1 
the shrine of Belli 


fashion of his youth for Italian music; 
manized Croat; Wagner worshipped at 


ni and Meyerbeer; Tschaikowsky was steeped in German 





music. Only one of the greater men—Bach—could be 
called thoroughly German, and, after all, even Bach was 
influenced by the Italian school of Palestrina and by the 
French harpsichord composers, as well as by the Italian 


violin writers 


In brief, though an English permanent opera is most de 


sirable, it would not prove a panacea for all our musical 
ills, and I would rather pin my faith to the young con 

posers who recognize that British music must be cosmo 
politan in technic than to those who demand a national 
school—which means a school of limitations 


ITH the return of glorious autumn weather 

and regular hours for work and study who 

is not happier for existence here. lhe poet raves 
over the spring, but truly the artist and philosopher 
loves the time of year best when nature is at her 


loveliest, and when the climate 


MUSICIANS is enjoyable and health giving 
BORN IN As this is the first issue of the 
SEPTEMBER. Month of September THe Mt 


SICAL COURIER, following the 
plan inaugurated at the beginning of the year, pub 
lishes a review of the musicians born in the month, 
with some comment upon the significance of their 
birthdays considered by the laws of the old astrol 
ogy. We are not astrologers. The faith by which 
the ancient Egyptians attempted to control destiny, 
however, does appeal to many to-day, and thou 
sands of highly intelligent people, too, believe it and 
regulate their walk and aims by the light gleaned 
from this source. Having studied the science in 
order to test its truthfulness, as applied to the mas- 
ter minds in music, the writer has repeatedly been 
impressed with certain consistencies, almost math- 
ematical correctness of branches explained by sev- 
eral learned writers among the faithful. 

The sign Virgo prevails in September until on or 
about the 21st, when Libra (The Scales) comes 
to replace Virgo (The Virgin), second sign in the 
Earth Domain. As dissected by the astrologers 
Virgo people should become remarkable for intel- 
lectual attainments, correct and discriminating tast 
and perennial good health. One authority declares 


they need never grow old. Virgo people are born 


critics, and indeed are often severe in exercising 
the analytical power of their minds. 


But like all 
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Earth people the Virgo man and woman are not 
rash The Earth is more calculating than Fire 
Earth and Air. Matters of material import ar 
carefully weighed, and this is why men and women 
born in the Earth Domain make good managers 
Particularly Virgo people are credited with an ex 
alted regard for money and position, but when thes« 
characteristics do not “fit” some sign in one of th 
other domains has neutralized the Virgo influenc« 
Virgo people are generous to their friends, and ma 
be safely trusted with secrets or the execution of 
missions requiring tact and diplomacy Unculti 
vated and unawakened Virgo people are great fault 
finders, and this objectionable trait is due to thi 
critical bent of their minds. Above everything Vir 
go people love beauty and elegance, and even when 
opportunities have been denied them they are no 


ted for the grace and dignity of manner which 


\irgo people are generally pop 


brings success. 
ular 

\strology has demonstrated that genius is moré 
likely to spring from the Fire and Air Domains 
than from the Domains of Water and Earth. Last 
month in the August instalment we considered this 
point, and succeeded in making out a fairly strong 


case in support of this theory, so far as it concerns 


; 


composers To begin, we were enabled to prove 
that Bach, Haydn, Beethoven, Rubinstein and Ma 
Dowell were among those born in the Fire Do 


Wagner, 


Schumann, Verdi, Gounod and Richard Strauss 


main; Mozart, Schubert, Mendelssohn, 
were born in “Ait While these names do not ex 
haust the list of great musicians, the number almost 
completes the roll of those who have made the 
greatest stir in the world, and therefore the claims 
of the astrologers cannot fail to interest any fair 
minded student. Skeptics continue to belittle and 
ridicule, but here are the facts which each reader 
can study for himself, when he (or she) cares to 
reach an honest conclusion regarding the master 
minds in music: 

Giacomo Meyerbeer and Anton Dvorak are the 
most prominent of musicians born in the month of 
September. Meyerbeer, who was born on the 5th, 

1864, and Dvorak, born on the &th, 


died May . 
] 


still lives and composes Both were born in tl 


{ 
sign Virgo. 


Other musicians and composers born this month 


while Virgo rules include: September 1 (1834) 


\mileau Ponchielli, died January 17, 1886; Sep 
tember 2 (1863), Willy Rehberg, still living; Sep 


tember 3 (1596), Nicolo Amati, died August 12, 


] ] 


1684; September 4 (1824), Anton Bruckner, died 


October 11, 1896; September 6 (1781 \ntonio 
Diabelli, died April 7, 1858; September (1726), 
rangois André Philidor, died August 31, 1795; 
September g (1852), Carl Mengewein, still living 


September 10 (1827), Wilhelm Hagemann, still liy 
ing quietly in Holland; September 11 (1807), Ignaz 
Lachner, died February 24, 1895; 


(1818), Theodor Kullak, died March 1, 1882; Sep 


September 12 


tember 13 (1819), Clara Josephine Schumann, died 
May 20, 1896; September 14 (1760), Luigi Cheru 
bini, died March 15, 1842; September 15 (i819) 


Jules Etienne Pasdeloup, died August 13, 1887; 
September 16 (1847), Albert Ross Parsons, still liv 
ing; September 17 (1795), Giuseppe Saverio Ral 
faele Mercadante, died December 17, 1870; Septem 
ber 18 (1840), Emil Scaria, died July 22, 1888 
September 19 (1813), Francesco Schira, died Octo 
ber 15, 1883; September 20 (1815), Charles Voss 


died August 28, 1882; September 21 (1845), August 
Wilhelm), still living 

Musicians born in September in the sign Libra 
begins with September 22 (i807), Julius Knort 


died June 17, 1861, and follow: 
September 24 (1806), George Alexander Osborne, 
1893; 


Jean Philippe Rameau, died September 12, 1764 


lied November 16, 2 


September 25 (1683), 


September 26 (1833), Carl Friedrich Urbach, still 
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living; September 27 (1827), Heinrich Adolph Wol- 
lenhaupt, died in New York September 18, 1863; 
September 28 (1681), Johann Mattheson, died April 
17, 1764; September 29 (1764), Ernst Ludwig Ger- 
ber, died June 30, 1819; September 30 (1840), Johan 
Severin Svendsen, still living. 

In each of the four Astrological Domains are 
The Fire signs are Aries, Leo and 
Aries prevails from or about March 


three signs 
Sagittarius. 
21 to or about April 20; Leo from or about July 21 
to August 20; Sagittarius from or about November 
21 to December 21. The Earth signs are Taurus, 
Virgo and Capricorn. Taurus prevails from or 
about April 20 to May 20; Virgo from August 20 
to September 21; Capricorn from December 21 to 
January 20. The Air signs are Gemini, Libra and 
Aquarius. Gemini prevails from May 20 to June 
21 or thereabouts; Libra from September 22 to Oc- 
tober 21; Aquarius from January 20 to February 
20. The Water signs are Cancer, Scorpio and Pis- 
ces. Cancer prevails from June 22 to July 21 or 
thereabouts; Scorpio from October 21 to November 
21; Pisces from February 20 to March 20 or there- 
abouts. 

Here are the dominating signs of the four do- 
mains: 

lire Domain—Anger. 
Water Domain—Vanity. 
Earth Domain—Selfishness. 
\ir Domain—Lack of backbone. 
The overruling virtues of the four domains are: 
lire Domain—Benevolence. 
Water Domain—Adhesiveness. 

Patience. 
Magnanimity. 


Earth Domain 
\ir Domain 


HE lesson of choral music is—Brahms. He is 
the legitimate end toward which the study of 
choral music tends. If any choir or society stops 
short of the study of Brahms it stops short of the 
highest musical knowledge, for Brahms assimilated 
in logical order all musical tra- 


ditions. He extended the mean- 


BRAHMS AS 
A CHORAL 
COMPOSER. 


ing of romanticism and he gave 
to romantic music a solid struc- 
tural basis. 

Berlioz, Schumann and Ru- 
binstein embodied three striking phases of romanti- 
cism. Schumann, the greatest of romanticists, per- 
ceived and encouraged the genius of Brahms, and it 
is said therefore that Brahms received the inheri- 
tance of Schumann. In one sense, it is true, he may 
be called Schumann's successor; but he is also the 
lineal descendant of Palestrina, Bach and Bee- 
thoven. He stands unswervingly on the solid 
ground of unsurpassable structure. Upon. this 
structure he weaves with incomparable skill the 
mysteries of counterpoint, of fugue, of polyphonic 
imitation; primarily in this respect he is more clas- 
sicist than romanticist; but he also gives full mod- 
ern interpretation to the spirit of romanticism. 

Particularly we may note that Brahms has no 
touch of defilement. His purity of language is un- 
mistakable. ‘The ideal, the natural, the human—all 
emotions possible to man—appear in his music, but 
ever in their true relations. He can set specific ideas 
in their proper places. He rises above the storm 
and stress of his time and bases his work upon the 
fundamental and unchanging laws of mind. 

rhe poetry of Brahms is manifest to all who look 
intelligently at his compositions; it needs no expo- 
sition; it is not the poetry that weakens and de- 
stroys; it is the poetry of conscious knowledge, the 
poetry through which shines not merely a will-o’- 
the-wisp flicker of fancy but the divine light of 
reason. His is the language of absolute musical 
beauty. 

()ne secret of Brahms’ power seems to be that 


he pursued a perfectly natural course of develop- 
ment. He began in childhood by covering reams 
of paper with exercises in counterpoint; under the 


wise guidance of Marxsen he studied folk songs and 
dances, the natural expression of a people’s emo- 
tion; he studied ecclesiastical modes; he followed 
the progress of church music, and the gradual de- 
velopment of choral writing through the various 
cantata art forms, from the chamber cantata of 
Carissimi and the Church concerto of Viardana to 
that great Mass of Palestrina, which has never been 
equaled by any written since for the Roman Cath- 
olic service; to that Passion Music, and through the 
polyphonic variations of later oratorios to the Cho- 
ral Symphony of Beethoven, whose structural firm- 
ness gave Brahms the necessary point of rest. He 
studied carefully the works of Haydn, Mozart, 
Handel and Mendelssohn, and was influenced by 
them occasionally, but never to the extent of model- 
ing his work upon theirs. He has left on record his 
appreciation of their special excellences, and also 
of the excellences of certain composers of his own 
day. He was in every sense of the word eclectic. 

It may be said that all this historical study is a 
matter of course; that all composers follow the 
same method of development; but the assumption 
is based upon theory rather than on fact. Many 
composers of the purely romantic school show by a 
looseness of structure that they have studied in dif- 
ferent fashion; for certain methods bring certain 
general results notwithstanding predisposition of 
temperament. We are not attempting, be it re- 
membered, to depreciate the natural characteristics 
of other composers which lead them to another 
course of development. We are simply indicating 
the palpable superiority of beauty based upon 
order—the order taught by nature and by reason. 

Brahms’ intellect was equal not only to absorb- 
ing all traditional values but to giving them new 
significance by his marvelous sense of beauty. He 
did not neglect the harmonic ideal as maintained 
by Schumann, but he restored the structural ideal, 
and he purified the extravagances of the roman- 
ticists as Palestrina purified the extravagances of 
the early Church composers. 

In passing at once to Brahms, in these steps from 
one climax to another in choral music, we are com- 
pelled merely to refer to another composer who 
ranks in the estimation of most critics as midway 
between Brahms and other modern choral com- 
Max Bruch is not so generally known in 
His ‘‘Frithjof 
Scenen,” imbued with genuine dramatic fervor; the 
subsequent composition, “Frithjof auf seines Vaters 
Grabhigel,” a concert scena for baritone, female 
choir and orchestra; his “Schén Ellen,” with its 


pt SCTS. 


this country as he deserves to be. 


Scottish coloring; his choral masterpieces “Odys- 
seus,’ “Arminius” and “Achilleus” stamp him as 
one who lives on musical heights, while technically 
his choral works are adapted to general interpreta- 
tion and are particularly desirable as preliminary 
to a study of Brahms. 

Dvorak, although his peculiar gifts are best re- 
vealed in his instrumental music, and many French, 
English and American composers are also entitled 
to high consideration. But we are concerned with 
climaxes. And Brahms marks the fifth climax in 
the history of choral music. 

That there are certain technical difficulties to 
master in order to properly interpret Brahms is 
quite true; but this is said in every age of every 
great composer. This saying is the sign manual of 
progression, and if intellectual effort is to be 
eschewed, and if music is to be regarded first of all 
as a mere emotional accident, as a haphazard titil- 
lator of the senses, nothing can be said by the way 
of argument to those who have so unworthy a point 
of view. Suffice it to say that those who honestly 
try to master the technicalities of Brahms find 
themselves sooner or later introduced to a new 
world, and will experience the same emotions felt 
by Keats when he first looked into Chapman’s 
“Homer.” 

Brahms’ songs, from the earliest to the latest— 


and we may remind those who have forgotten the 
fact that he has written more than 200, not counting 
duets, trios or songs for four or six part choirs— 
though varying in value, are nearly all instinct with 
tender or brilliant melody. His “Liebeslieder” and 
“Soldatenlieder” reach the highest point attained in 
the development of the German lied. Among his 
lesser choral works may be indicated as examples 
of musical beauty, quite aside from any question of 
technical beauty, the “Ave Maria,” for female choir 
and orchestra; the ‘“Rhapsodie,” for male choir and 
orchestra, with alto solo; the “Gesang der Parzen,” 
for six part, chorus and orchestra; the trios for fe- 
male choir, with two horns and a harp; the Psalm 
XXIIL., for female choir and organ, and the me- 
lodious “Rinaldo.” 

But it is in his greater choral works that he shows 
himself master of the modern music world. In 
these he solves some of the music problems which 
neither Bach nor Beethoven was able to solve. 
The greatest of his choral works are, as all mu- 
sicians know, the “German Requiem,” the “Tri 
umphlied” and the “Schicksalslied.” The first is 
considered by most German critics the greatest 
achievement in modern sacred music. It is alive 
with true spirituality. From the first chorus, 
“Blessed are they that mourn,” to the great 
double fugue, “Lord, thou are worthy,” the cho- 
ruses represent the high tide of modern choral writ- 
ing. Two wonderful ideas embodied in this work 
are the idea of all humanity marching toward the 
grave, the solemn tramping expressed by a march 
in triple time, and the idea of God in the great 
fugue built around a pedal point—‘But the right 
eous souls are in the hands of God.” In a descrip- 
tion of this fugue Bosanquet (quoted by Hum- 
phreys) Says: 

“That name is translated into music by the pedal 
note which is held down from beginning to end of 
the fugue in which these words are set. The pedal 
note persists, makes its presence felt throughout, is 
all-enduring, all-pervading. The fugue starts from 
it, and finally, after many intricate wanderings, re- 
turns to it. * * * Everything proceeds from it 
and returns to it; 
steadily, continuously and irresistibly self-asserting. 


it alone is permanent, and 


Neither poetry, nor painting, nor architecture can 
express such mysteries as these with such search- 
ing force and directness.” 

Concerning the “Triumphlied” there have been 
divers opinions regarding the good taste of thus 
commemorating the Austro-Prussian war, though 
but little dispute as to the musical merit, especially 
of the baritone solo with eight-part chorus and or- 
chestra. The “Triumphlied” contains two good ex- 
amples of choral adaptation—‘‘Heil dir im Sieger 
Kranz” and “Nun danket alle Gott.” The “Shicks 
alslied,” that exquisite setting of Holderlein’s “Song 
of Destiny,” seems to mark the climax in sensuous 
beauty of all Brahms’ works. The technical per- 
fections, it is said by those who have heard it, pass 
unnoticed in the loveliness of the whole. 

To enter into any dispute concerning the relative 
merits of Brahms and Wagner at this late day 
would be absurd, it is not needful to depreciate the 
one in order to appreciate the other. Brahms did not 
invade the field of opera, but in the realm of choral 
music he is supreme. Like Beethoven, he always 
suggests the power to master pessimism, to ris¢ 
above all terrors that beset humanity. 

Wagner is dominated by the Zeitgeist, the un- 
rest of the present age. Brahms conquers the Zeit- 
geist, stretches forth his hand and calms the turbu- 
lence. 
undying. Wagner fumes and frets and disturbs the 
soul. He cannot reach the everlasting heights of 
calm. Brahms, immovable as the Sphinx and as 
undisturbed by passing whim or fancy, is firmly 
implanted in the sands of the past, but upon his 
forehead play the beams of the morning sun which 


tells a musical day. 


He preaches in his music the eternal, the 
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VITTORIO CARPI. 


A* artistic portrait of Sig. Vittorio Carpi, the well 


known baritone and teacher, is presented on the 


cover of this issue of THe Musica Courier. 


Carpi has just returned after six years of successful 
professional work in Milan, and his presence here again 


will add impetus to the musical affairs of the city 


Signor Carpi, as is well known, established his reputation 


as an artist in the United States, and the readers of Tu 


MusicaL Courier, particularly in Chicago, will recall his 
highly successful work in that city from 1890 to 1895, 


while director of the vocal department of the Chicago 


Conservatory of Music 


Pupils and teachers throughout the country have pro- 
claimed the skillful training of this thorough artist, and 


widespread were the regrets at his departure six years ago 


for Milan. Now 


know that the metropolis is to be the future seat of his 


labors, and students all over the country will appreciats 
the oportunity of consulting such a master exponent of the 
old Italian school 

His work at the Chicago Conservatory is part of the 
history of that institution, and he is also remembered as 
having appeared from time to time in all the principal 
theatres in the large cities of the United States, including 
the New York Academy of Music, and never has anything 
but the greatest success rewarded his appearances. 

Signor Carpi is proud of the fact that he met with suc 
cess and recognition on his return to his native Italy in 
i895. His pupils there were many and talented, and his 
lasses and musicales were features in Milan. 

[he appended articles were published in the Chicago 

mes in 1891 and 1894: 


One of the most prominent vocal arti was brought to Chicag 





r years ago by the director of the Chicago Conservatory to take 
urge of the vocal department, a post which he has admirably 
filled ever since. Signor Carpi a native of Bologna. His father 
the celebrated economist Leone Carpi, grand officier of tl 
Order of the Crown of Italy, and a member of the famous Roman 














Constitution of 1869 After finishing his studies at the profession 
echnical school of Turin, his love f was so strong that he 
uced by his father under the f the celebrated artist 
eache G nni Corsi. He studied singing, and after a thor 
ugh course of study and training entered upon his operatic career 
8-1, and for twenty years sang witl henomenal success 
rit a eatres t € c brac g I € 
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i METROPOLITAN COLLEGE OF MUSIC, 
i 212 WEST 59tm ST.. NEW YORK. th 


4 « 
4) Faculty and Examiners include Wittam Mason, ALBERT Ross 4) 
y Parsons, Harry Rowe SHEiiey, Joun C. Grices. PaUL AMBROSE, ‘ 


Jf, ORTON BrapLey, Livia LITTLEBaLEes, ALFRED D. Wickes, Kate 8. ny 

NY CHITTENDEN, Liza DeLnaze-Wickes, Wm. F. SHERMAN, McCaLL 

Jj, LANHaM, etc., etc i) 
Voice Department in charge of TOM KARL. ‘ 

f The residence department furnishes a refined and quiet home. iM 


For information address 





* se ee ee ee Y 


KATE S. CHITTENDEN, Dean. it 
SIS TSS SS STS SSS 








Signor 


all his former pupils will be glad to 


teacher and singer was unparalleled, having carried vocal instruction 
to a higher plane than it had ever beer before. 

Many of his pupils sang with great success at the principal theatres 
in concert and opera, and during the Exposition (1893) Boito and 
Coronaro’s opera, “Il Tramonto,”’ was given in Italian for the first 
time in America, under the direction of Signor Carpi, by some of 


his pupils.—Chicago Times, January 28, 1894. 


Here are more of Signor Carpi’s many press notices: 


oc 


Signor Carpi immediately demonstrated his artistic fitness t 


cupy a commanding position.—Chicago Inter-Ocean, 1891 


Miss Mary Linck, former pupil of Signor Carpi, has secured an 


ngagement for two years with the Carl Rosa Opera Company in 


London. The Carpi Ladies’ Trio sang with great success at the con 
cert given at Festival Hall, at the Columbian Exposition.— 
Herald, 1893 


At the lecture-concert given yesterday by Signor Carpi at the 
Royal Conservatory of Music, his pupils sang very well, and the 
umous teacher, wl s a man of culture besides a fine artist, will 


render great service to the lyric stage Il Secolo, Milan, 1895 


Last night at La Scala Signorina Toni, pupil of Signor Carpi, was 














ich applauded in the difficult trio of “Gétterdammerung.”—La Per 
severanza, Milan, 1897 

At the Famiglia Artistica concert the light sopran Miss Winnie 
litus, a former pupil of Signor Carpi, was much applauded Phe 
Corriere della Sera, Milan, 1899 

The tone Signor Carpi, gave last nig) great cor t 
: n r Verd i Mile, Mansour, Signorir Tor 

1 I s mer pt Ss, were greatly aj ided 

(ire raise jue Sigt ( for his able nag r 
neert, which d the $s f er r i 

yng them the orchestra director of La Scala, M Signor Vanz 
he Perseveranza, Milan, 19% 

‘a & ° t nunpils in the i States 

Among Signor Carpi’s many pupils in the Unitee ate 


are the following professionals: Miss Mary 
Jennie Osborn (Hannah), Miss Mabelle Crawford, Mrs. H 
D. Packard, Miss Mary Peck Thomson, Miss Grace Quive 
Mrs. Carlton H. Marsh, Miss Marguerite McKinney, Miss 
Sallie Furnass, Mrs. Edward Toby, Mrs. Kate M. B. Wil 
son, Miss et Watrous, Mrs. Gord B. Williams, M 
Farie Stewick Skinner, Carl Christ I 
W. Clark, Mr. Cain and W. A. Lamson 

\mong many other professionals and amateurs in Amer 





ica and abroad are her Highness the Grand Duchess Paul 
Mecklenburg, C« Durini 
Leiter (Lady Curzon), Miss Buda Peck, Prof. E. Crowe 
\. F. Clark, professor in the Chicago University; Mr 
Elliot (Elisa Inverni), Mrs. John Mackay, Miss Fant 
Madame Wronecka, Mile. Jane Mansour, Sig 
norina Elvira Toni, Miss Winnie Titus, Signora De Mic 


alska, Signor De Micheli, Signor Tremolada 


untess Paolin: 


Francisca 


1895, the director of the Chicago Conservatory 
ffered Signor Carpi a new contract, but pressing busi 


ness in Italy necessitated his return to that country, and 


In July, 


" 


all the while he remained there he devoted to teaching 
From his school in Italy several pupils graduated with 


high honors Prominent among them was Signorina 





Elvira Toni, who has had the fortune and honor of an en 
gagement at La Scala of Milan 

Among his late American pupils is the light soprano 
Miss Winnie Titus, who 


plause in Milan for concert singing, and who, without 


has already received great ap 


doubt, has a great future before her 


During Signor Carpi’s residence in the United States and 
in Italy many teachers from all parts of the world have 
availed themselves of the opportunity to profit by his in 
struction and to know his system of teaching. 

Signor Carpi is an honorary member of the Royal Phil 
harmonic Academy of Bologna, of many important music 
circles, and he had the honor to receive from Verdi in May, 
1900, his photograph, with a flattering dedication. Some fifty 





in the chest, as well as of voices uneven in the different 


registers; also for trembling voices or for those who sing 
flat 

It is indorsed by Tamagno, Signora Teresa Stolz, Frau 
Kupfer Berger, Prof. Leone Giraldoni, Signor Carl 
Carignani, Signora Fricci, Professor Vanini, Mrs. Kate M 
B. Wilson, Mrs. Johanna Hess-Burr, Professor Crowe, &c 


{ 


Signor Carpi will sing this season under the management 
of Rudolph Aronson, and New Yorkers will have an oppor 
tunity to hear him during the late autumn or early winter 
Myer At Pornt CHautaugua.—The Point Chautauqua 
Summer School for Singers and Teachers of Singing, un 
der the direction of Edmund J. Myer, has just closed its 
fourth and most successful season. Forty-two pupils from 

ttendance Mr. Myer was 
assisted by John Randolpl f the State 
and Howard Kirkpatrick 


many different States wer« 
University of 
Lincoln Neb 


Every period of 


time was filled the first week of the term, and after that 
many applicants were turned away rhere is a movement 
n foot now to put up a building to especially meet th 
wants and needs of this growing schoo [he school has 
been recognized for the next sé m, with Mr. Myer a 
direc ind head e departmen f vocal techn the 
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INSURANCE COMPANY of Hartiord, Conn, 








Chartered 1863. (Stock.) Life, Accident and Employers 
Liability lasurance. 


JAMES G. BATTERSON, Presidcat. 


capitaL, $1,000,000.00 








JULY 1, 1901, 


Total Assets, - ° a ° * $32,198,504.44 
(Accident premiums in the hands of Agents 
not included 


TOTAL LIABILITIES (including Reserves), 


EXCESS SECURITY to Policy-holders 
Paid to Policy-holders since 1864, _ - - - 
Total Insurance in Force, - - - 


27,499,719.25 


$4, 698,785.19 
$44,469,462.48 
$199,260 653.00 


GAINS: 6 months, January to Jaly, 1901. 


IN ASSETS, ee $1,270 172.92 
IN INSURANCE IN FORCE (Life Department 
Only), 2 ee ee eee 4,739,635.00 


INCREASE IN RESERVES (both Departments), 
PREMIUMS, INTEREST and RENTS, 6 Months, 


1,165,244.44 
4,538,683 18 





songs have been dedicated to Signor Carpi, and the list 
cludes some by famous composers 

As is generally known, Signor Carpi is the inventor of 
the Graduated Voice Rectifier, a simple contrivance for 


easily correcting, placing and perfecting stiff and defective 


SYLVESTER C. DUNHAM, Vice-President 
JOHN E. MORRIS, Secretary, 
J. B. LEWIS, M. D., Medical Director and Adjuster 
EDWARD V. PRESTON, General Manager of Agencies. 
HIRAM J. MESSENGER, Actuary 





voices, throaty and nasal voices, of voices too open and all 











OSCAR SAENGER, Mme. VON KLENNER, Garcia Representative, 


Vocal Instruction, 


WILL RESUME TEACHING ON SEPTEMBER 16, 
Teacher of Josephine S. Jacoby, Contralto; Elizabeth D. 


Leonard, Contralto; Madame de Pasquali, Soprano; Sara 
Anderson, Soprano; Hildegard Hoffmann, Soprano; E. 
Léon Rains, Basso; Joseph S. Baernstein, Basso; John | 


I. Young, Tenor, and other prominent singers now be- 
fore the public 


Stupio: 51 East 64th Street, NEW YORK. 
ACCOMPANIST. 


F. W. RIESBERG. 


INSTRUCTION. 








Piano, Organ, Harmony. 
With THE MUSICAL COURIER. 

Organist Roseville Avenue Presbyterian Church, Newark. 
Secretary-Treasurer New York State M. T. A. 
Residence-Studio: 954 Eighth Ave., cor. 56th St., NEW YORK. 
TELEPHONE : 452 COLUMBUS. 





AS OPENED A 


Special Summer Sehool at Lake Ghautaugua, fi, ¥. 





PARIS EXPOSITION, 1900. 


Only Honorable Mention or Distinction 
of Any Vocal Instructor. 








Address THE WALDMERE, LAKEWOOD, LAKE CHAUTAUQUA, N. Y. 
or 40 STUYVESANT STREET, NEW YORK, Second Avenue and (0th Street. 
AFTER OCT. i, 230 WEST S2d STREET. 


FOR PARTICULARS 





VAN YORX:: 


Under Management of WOLFSOHN MUSICAL BUREAU, 131 East 17th St., NEW YORK CITY. 
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HENRY GoRDON THUNDER. 
It is difficult to describe within restricted limits an active 







artistic life in its progression and results. Mr. Thunder 
gave three concerts, and at the beginning it needed only a 
few minutes to realize that a master hand touched the 





Western New York Office Toe Musicat Courter, } keys. Mr. Thunder’s chief characteristics as a virtuoso 
749 Norwoop AVENt me > . : ‘ 
Burrato, N. Y., August 30, 1901. J are great technical ability, a careful observance of the com 


Joun Lunp’s PAN-AMERICAN ORCHESTRA. poser’s inner meaning and a regard for the production of 


The engagement of John Lund and his Pan-American 
Orchestra at the Temple of Music is giving an unusual 


amount of pleasure to all visitors at the Exposition. The 
high opinion which our people have of Mr. Lund’s ability 
s being shared every day by the thousands of visitors now 
[Twice a day at 11 a. m. and at 8 p. m. the Temple 
rowded, and the great applause given each number 
conclusive manner the favor of the audi 


indicate in a 

ence. Every Wednesday night is “Request Night’; every 
Friday night is devoted to Wagner. Among numbers by 
request last Wednesday were Tschaikowsky’s ‘Marche 
Slave’; scenes from “Waiktire,” Wagner; Raff's “Lenore” 


Symphony; Delibes’ “Sylvia Ballet,” &c.. Henry Schmitt 
s concertmaster, and the orchestra numbers fifty men, 

stly from New York 

Buffalonians have a pardonable pride in Mr. Lund’s 
work. Since his coming here in the eighties he has been 
director of the Orpheus, a society whose work has attained 
a remarkable degree of perfection during his leadership 
During the dozen years he directed our Symphony Orches- 
tra we have had tl 
best, some of the newest and only the most interesting 
music As a composer Mr. Lund has established a well 
ounded claim to serious consideration. His larger and 


€ opportunity of hearing much of the 





more important published works are for solo voices 
iorus and orchestra. His “Greek War Song” and his 


Germanenzug” have become a part of the repertory of 








} 





he leading singing societies All his compositions display 
ertile imagination, excellent judgment of effects, a broad 
tyle and a complete mastery of technical details 
Mr. Lund is comparatively a young man. Having ac 
omplished so much in his time we look for much more 
rom his brilliant talent in the future Joun Lunp. 
the legitimate in the interpretation of orchestral effects 
John A. O'Shea, of Boston, has given five evening con Mr. Thunder is the conductor of the Choral Society of 


His reputation is an established one in Boston, and Philadelphia. He has been conductor of the Symphony 
work here was no less admired. Annotations of his Orchestra and organist of St. Patrick’s and St. James’ 
erts will follow later churches. He has composed a mass and several choruses 


He is a member of the American Organ Players Club and 
one of the founders of the Guild of American Organists. 
His programs consisted of selections from the best com 
posers, containing some of Mendelssohn’s, Widor’s and 
Guilmant’s sonatas. The Wagner arrangements for the 
organ are all his own 

Mrs. Eleanor Baum-Shaw, of Philadelphia, assisted 
She is a pupil of Mr. Whelpton, Buffalo, and possesses a 


clear pure soprano voice. She sang nicely “Shepherd of 


the Fold,” Zarnard; “In May Time,” Buck, and for an 
encore “Thy Beaming Eyes,” MacDowell 
= & 

Andrew T. Webster, Buffalo’s well-known organist 
gave an excellent concert in the Temple, August 26. His 
selections were mostly from French composers, with the 
exception of “Elevation,” by Rey. Father Bonvin, who 
is the poet and musical composer connected with St 
Michael’s Church and school. Mr. Webster was assisted 





H. G. THUNDER 


by Mr. Hicks, tenor, who sang “The Soft Southern 
3reezes,” from “Rebecca,” and for an encore he gave 
a selection from the “Bohemian Girl.” Mr. Tanner, one 
of Buffalo’s lawyers, gave two fine selections. His nice 
baritone voice rang out full and clear in “King of Eter 
nity,” Jones. Continued applause induced him to sing 
the quaint old Irish melody, ““Bendemeer Stream,” Gatty 


4 Ze 
—— > 


Arthur Bernier, of Quebec, gave three organ recitals 
He has an immense technic, but his furious tempo cannot 
suit the musician, who considers the organ the instrument 
to convey our best and holiest aspirations to God's serv- 
ice. He raced through his program as though speed 
and volume of sound was the one thing most desired in 
organ music. Of course his selections were all from the 
French school. He was assisted by Miss Marion W 
Hutchison, soprano, from London, Ontario 

eS = 

Walter Heaton, of Reading, Pa., gave two organ re 
citals August 27 and 28. He was assisted by “The Singing 
Four,” of Buffalo, the quartet of the Church of the Ascen 
tion, who sang two selections from Bullard and Buck 
with admirable taste. 


Tue Havana Banp 
Captain Tomas and his Havana Band had a veritable 
ovation at the Temple of Music last night. They have 
made this their last week especially such a one that the 
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Madame 


CLARA NOVELUO DAV RE-OPENS 


Professor of Voice Production. 


Conductor of the Raya! Weleh Ladies’ Gnotr.| Monday, October 14th. 


For Prospectus and Terms apply to 


121 Victoria St., Westminster, LONDON, S. W. 


Madame Davies has a vacancy for two resident lady pupils | 





TENOR... um 


EXCEPTIONAL, ADVANTAGES. 
SEND FOR CATALOGUE....-- 


of LENN HALL 34 West 12th Street, a” NEW YORK. 
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Address CHAS. R. BAKER, Fine Arts Building, OPO I Oe 
or Kimball Hall, Chicago, “ 
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people of Buffalo and visitors from the entire United 
States will remember them and regret their departure. 
Without exception, the band is the finest one we have had 
at the Exposition. At the end of the concert they played 
a selection by Tomas-Meacham, a medley of all the pa 
triotic American airs; “Uncle Sam’s Land,” then “Fare 
well, Farewell,” by Schubert, closing the program with the 
National Hymn of Havana. Cheer upon cheer arose, hand 
kerchiefs were waved and among a general handshake by 
those nearest, the band said “Au revoir, we meet next 
spring.” Mrs. KATHARINE RIESBERG 


MADAME VON KLENNER’S NEW RESIDENCE. 
A BRILLIANT scene of many artistic musicales and 


notable receptions will be the new residence of 


Mme. Evans Von Klenner, whose New York home, after 
October 1 


sto be, not 40 Stuyvestant street, but 230 West 
Fifty-second street. In 
the former locality the 





distinguished American 
representative of the Vi 
ardot Garcia method of 
singing will be greatly 
missed; but, in consid 


eration of the highest 


interests of her pupils 
of whom, as has fre 
quently been said, “she 
is ever thoughtful,” Ma- 
dame Von Klenner will 
move to West Fifty-sec 
ond street 

The Greeks of old, 
who promoted art, wer 
not regardless of the en 
lightenment which beau 
tiful surroundings and 
associations offered, and 
to-day educators ar 
writing much on behalf 
of the worldly advan 
tage or spiritual inspira 
tion which students may 


derive from congenial 








and elevating environ 
ments. Thus, in making 
this selection, Madame 
Von Klenner has dis 
played unquestionable 


wisdom. Her numerous 
pupils will now find Carnegie Hall, Mendelssohn Hall, 
the Metropolitan Opera House and kindred buildings 


more accessible than formerly, while many of the Fifth 


avenue churches whose choir excite the admiration 
or studious attention of visiting vocalists, will not fail 
to exert their beneficial influence upon pupils of the 


Von Klenner School of Singing—pupils who in future 
years will continue to grace choir loft or neert platiorn 


of these or equally famous metropolitan institut: 


Evecta Girrorp.—Electa Gifford, the young soprano, has 
been engaged by the Boston Symphony Orchestra to sing 


in that city in December 


LOUDON G. CHARLTON, Carnegie Hall, NEW YORK, 


Has the Honor to Annouace an Extended Tour of 


HEYMAN 


Distinguished American Pianist. 





KATHERINE 
RUTH 





















N removing to Huntington avenue the officials of the 
| Faelten Pianoforte School, of Boston have taken a 
long look ahead, and have not only provided greatly im 
proved accommodations for the school’s already splendid 
patronage, but have planned for the natural increase in at 
tendance for several years to come. The new building 
which is known as Huntington Chambers, is situated op 
posite the Public Library and Copley square, in the edu 
cational centre of the city. A tour of the premises shows 
the special needs of the school have 


location, as r¢ gards 


that, in every detai 
been considered, while its convenient 


street car and railr 


ad facilities, leaves nothing to be de 


CHARLOTTE MaconpA.—Mme. Charlotte Maconda has re« 


turned to her New York apartment in Central Park West 
after a long rest and recreation at Seabright, Silver Lake 
ind other summer resorts Madame Maconda’s engage 
nents, which begin with the New England festivals in the 
early fall, will be followed by a transcontinental recital 
tour. Immediately after her return she is booked for “The 
Creation,” with the Haverhill Choral Society, and later in 
the season she is to be soloist at the big music festival at 


Milwaukee 


E. Presson Mitier’s New Stupio.—Mr. Miller has 


sued the following: 


E. Presson MILLER 


begs to announce that he has severed his connection 
with the 
Metropolitan College of Music 
and will resume teaching 
at his New Studio, Septem! 


Carnegie Ha 





1 Ack c 
\ f Singing ( Carneg Hi 
MApAME OUWRSTROM - RENARD Augusta Obrstrom-R« 
nard, the well-known singer and teacher d las 
week after several weeks’ rest in the country, and will ré 


sume teaching at her studio, 444 Central Park West. Madame 








Toutr—October to Apri—Now Booking, 


Steinway Piano Used, 





FIRST SEASON 
IN ATSIERICA. 











WEBB GAKDNER 


Sole direction, LOUDON G. CHARLTON, Carnegie Hall, New York. 
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sired | i¢ er Hall Ss I the s it ee 
well ghted and w« r lated audi j I spa u 
lobbies, waiting rooms and lavatories, for the convenienc« 
of patrons The pupils’ recitals will be given in Hunting 
on Chambers Hall, which is also on t street floor Phe 
offices, main waiting room and teaching t 
third floor Nearly all have a frontage on Huntingt 
avenue, and are of generous proportions and conveniet 
arrangement 
id I eg i ycal 
tally rz 4 d 1d exce 1 wiv 
Pp sp us season ior p | ( 
R | ugh but t New York, has d 
g e built up ge growing 
chenteil¢ 1 pupils in I W i ing wit 
nuch succee Mis Re M t p and 
protégée is in way t rnational iumé 
Maup Rovupez’s Succt } soprat v] ing W 
the Grau Opera Company, was the principal in a ies of 
concerts in Western Pennsylvania, giving concer 
) City il d n i | T M 
fore wa Site > ann- Heir i i 
and others. She was highly successful, making 
ew friends by her beautiful voice and artistic pet 
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MILLER, 


VOICE CULTURE. 
601-602 Carnegie Hall, New York. 
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in, a LOUISE B. 


VOIGT 


SOPRANO. 


Oratorio, Concert and 
Song Recitals. 






Address 


RICHARD BYRON 


Manager. 
30! West 139th Street, NEW YORK- 
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Sig. M*: VITTORIO CARPI, 


Vocal Instruction. 
ITALIAN, ENGLISH, FRENCH AND SPANISH, 
STUDIO: 31 West Gist Street, bet. Broadway and Columbus Ave. 


NoTE —— CARPI is the inventor of the Graduated Voice 
ectifier. Patented in United States 
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FREDERIC MARINER TO LOCATE IN MAINE. 


Frederic Mariner announces to his many pupils and friends his 
withdrawal from the Virgil Piano School, New York city. On Oc- 
tober 1 he will assume the directorship of the Bangor Piano School, 
Morse-Oliver Building, Bangor, Me. 

*HE above announcement will be a surprise to many 

who have valued Mr. Mariner’s work in New York. 
But for many summers past Mr. Mariner has taught in 
Maine, and his recitals, too, have attracted large audi- 
ences up there. A large number of new pupils will enter 
the school when Mariner assumes the directorship. The fact 
that he is going to locate in Bangor has created some- 
thing like a sensation in that prosperous and picturesque 
city The following extracts are from the Bangor Daily 
Commercial of August 29, 1901: 

TO SETTLE HERE. 

FReDERIC MARINER Has Decipep to Continue His Work 
IN BANGor—Notep Piano TEACHER —BANGOR 
Piano Scuoort To Be STARTED IN MorseE- 

OLiverR BurtpInc—WEEKLY ReE- 

CITALS TO Be GIVEN. 


Frederic Mariner, the noted technic specialist, and one of the 


foremost piano instructors in America, has decided to locate in 
Bangor, and on October 1, in conjunction with Miss Abbie N 
( nd, he will open a studio in the Morse-Oliver Building. This 
news will be received with delight not only by Bangor music lovers, 
but by those all over Maine. It means that hereafter piano in 
truction can be received in Bangor such as cannot be had in Bos 
ton or in places east of New York. Mr. Mariner has but just de 
cided to locate in Bangor, and the details of his work have not as 
yet been wholly determined 


U'p to the present time Mr. Mariner has been the principal in 
tructor at the famous Virgil Piano School, at 29 West Fifteenth 
reet, New York. By the direction of his physicians, however, he 
is decided to resign his place there and devote himself to work 
l will not be physically so fatiguing. Mr. Mariner is in Bangor 


present, as has already been announced in the Commercial. He 
is been here before and is attracted by the place. By locating here 
Mr. Mariner will do much toward making Bangor the musical centre 
f the State 
With Mr. Mariner will be Minor Walden Gallup, his star pupil, 
nd probably the best known boy pianist in America to-day. Master 
Arthur Beaupre, of this city, who has been studying with him in 
Ne York, will be another of his pupils. He does not commence 
ictive work until October 1 
Miss Abbie N. Garland, a well-known Bangor music teacher, w 
ciated with Mr. Mariner, and a suite of four large rooms 
ive already been engaged by them on the seventh floor of the 
MorseéOliver Building. Mr. Mariner’s institution will be known 
Bangor Piano School, and that it will draw pupils from among 
teachers and pianists all over New England is certain 
Studio recitals will be given by Mr. Mariner’s pupils once eacl 
week, to whi ch Bat ngor music lovers 3 will be invited. Every mont 








The Virgil —— 
Correspondence School. 


THE CLAVIER METHOD BY MAIL. 


A new, superior and eminently . oo —. for Teachers 
and Players (only). Special Technic Course lessons). Every 
principle explicitly stated and clearly illustrated. Each lesson taken 
gives the — to send a question letter, the answers to which will 
receive Mr. VIRGIL’S persona] attention. 

Certificates to qualified teachers of the CLAVIER METHOD. 

Prospectus, explaining system, terms, conditions, &c., sent un 
application. Address 


SECRETARY, VIRGIL CORRESPONDENCE SCHOOL, 
26 West 15th Street, New York. 








r. Gregory 


‘feat 


Famous 
English Tenor. 





Of the St. James, Hall Popu- 
lar, London Ballad, Queen’s 
Hall Oratorio, Crystal Pal- 
ace Saturday and Royal 
Albert Hall Concerts. 








Sole Direction : 


Loudon @. Charlton, 


Carnegie Hall, New York. 


GREGORY HAST. 


IN AMERICA ONLY NOVEMBER 
AND DECEMBER, 1901. 








JOS. S. BAERNSTEIN 


BASSO 


51 EAST 64TH STREET, 
NEW YORK CITY. 





larger and more elaborate recitals will be given, possibly in Society 
Hall or the Memorial Parlors, to which a larger number of invita 


tions will be issued. 
A Comparative Rest. 


“My work in New York has been very fatiguing during the past 
few years,” said Mr. Mariner to a Commercial reporter Thursday, 
“and by the advice of my physician I have decided to leave there, 
at least for the present. I am very much taken with Bangor and 
have always had a desire to be here more. I have received many in 
quiries from Maine people who desired to come to New York to 
study with me, and I have decided to come here to them instead, 
that is all.” 

As is well known, Mr. Mariner is a Maine man, having been born 
and brought up but a short distance from Portland. His decision to 
remain in Bangor will be greeted by musical people and by his 
friends with great satisfaction.—Bangor Daily Commercial, August 


29, 1901. 


National Conservatory of Music—Examination Dates. 
HE dates for the seventeenth annual entrance exami 
nations of the National Conservatory, 128 East Sev- 
enteenth street, New York, are as follows: 
Piano and Organ—September 17 (Tuesday), 10 a. m. to 
12 m.,2to 4 p.m 
Violin, Viola, ’Cello, Contrabass, Harp and all other 
Orchestral Instruments—September 18 (Wednesday), 10 
a.m. to 12 m., 2 to 4 p. m 
Singing—September 19 (Thursday), 10 a. m. to 12 m., 
2to 4 p.m 
Children’s Day—September 2 
Violin—Io a. m. to 12 m., 2 to 4 p. m. 
We give the above dates every week because we believe 


, 8 to 10 p. m. 
(Saturday), Piano and 


in calling the attention of the readers of THe Musica 
CourRIER to the remarkable advantages offered by the 
National Conservatory to those desiring a thorough mu- 
sical education. The faculty of the institution is of 
wide reputation and the pedagogic system pursued has 
hitherto been productive of the highest results. Every 
department of the National Conservatory is unique, every 
department has at its head a teacher who has won artistic 
honors and has had large experience as a musical in- 
structor. The orchestral classes attracted much talent 
last season, and the series of public concerts inaugu 
rated in 1898-9 will be continued this coming season 
The operatic classes are filling in, and the examinations 
promise to be of the liveliest competitive character. Do 
not forget that genuine talent will be carefully nurtured 
and developed at the National Conservatory, as the re 
markable history of the institution so conclusively proves 
September 3 the season of 1901-1902 began 

Mrs. Jeannette M. Thurber, founder and president, will 
personally receive all applicants, their parents or guar 


dians. 





CAROLINE MABEN. lilies Mz rome the piano teacher, whose 
tudio is in Carnegie Hall, has returned from her summer 
vacation at Saratoga and will resume teaching. 

Miss Maben took part in the musicale given in Saratoga, 
\ugust 21, at the residence of Mr. and Mrs. Julius Caryl, 
the occasion being a patriotic tea, under the auspices of the 
Saratoga Chapter, Daughters of the American Revolution 


Dr. Lawson EnGacep.—Dr. Franklin D. Lawson, the 
tenor, has been engaged for the double quartet of the 
Temple Beth-el for the coming year. Dr. Lawson will 
retain his positions at the Brick Church and the Washing 


‘a time a member of the Produce Exchange. 


Adele Margulles at the National ¢ Coaservatery. 
geo of the silent workers and one whose accomplish- 

ments in her chosen field far outshine others more 
belauded is Miss Adele Margulies. Miss Margulies was a 
pupil of Anton Door in Vienna, and a gold medallist for 
three years in succession at the Vienna Conservatory. She 
has played abroad and here with Theodore Thomas, but 
her life work is teaching, and as a teacher of piano her 
success is unique. She possesses in an eminent degree the 
psychologizing faculty, the flair, the divination of a pupil’s 
peculiarities of individuality. Then her great experience, 
thorough science and frugality in expenditure of the 
nervous and muscular energies of her pupils make her an 
ideal teacher. The fruits of her labors are many. Her 
pupils have an unmistakable cachet in their technical finish 
and musical conception, yet no two play alike. A double 
score of names ought to be adduced to prove this, names 
that to-day are well known in thé piano playing world 
Suffice to mention one, Bertha Visanska, whose piano and 
musical education is entirely the results of her years with 
Miss Margulies at the National Conservatory. The bril 
liant European successes of the Visanska girl, successes 
the readers of THE Musicat Courier are acquainted with, 
are due to Miss Margulies and to her the credit must be 
given. 


DEATH OF Emit J. Norpiincer.—Emil J. Nordlinger, a 
prominent member of the Harmonie Club, died last Sun 
day at his home, 245 West 122d street. He was forty-four 
years old, and is survived by a widow, one son and a 
daughter. Mr 
He succeeded his father in the feed business, and was for 
Music and 


Nordlinger was born in New York city 


philanthropy occupied his thoughts when away from busi 
ness. Mr. Nordlinger died after two weeks’ illness from 
typhoid fever. 


THIS SPACE IS TO BE DEVOTED TO THE INSERTION OF 


‘PORTRAITS OF SUCCESSFUL 


OWMA 


BOW M AN 
is assigning LESSON 

HOURS for next season 
Early application is sug- 
gested He may be ad- 
dressed until SEPT. Sth at 
HIS SUMMER HOME, 
Grand View 

Cottege, 
SQUIRREL ISLAND 
Saast OF 


PUSIL 


E. M. BOWMAN. Ticy Simao, Stolnway Hall, New York 


Organist a and Conductor Baptist Temple Choir, Brooklyn. 
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C—O 


HUMPHRYES 





Soprano, Concert and Oratorio. 


FOR TERMS, DATES, ETC., ADDRESS 
Care MUSICAL COURIER, 1135 Broadway, or 


407 First Street, Brooklyn, New York. 





THIS IS TO 





BAILEY 


MUSICAL CLUBS 
MUSICAL SOCIETIES 
MUSICAL MANAGERS and Speculators in Musical Attractions. 


If you want to please your people, fill your houses and make money, then engage ARTISTS 
THAT DRAW—artists that the public REALLY want to hear. 


runt WM. WORTH BAILEY, 


the Blind Violinist, is TRULY a GREAT artist. 


ELIZABETH NORTHROP, Soprano 
EDWIN M. SHONERT, Pianist | Assisting Artists. 


A Season of 5O Concerts is being arranged by 


R. E. JOHNSTON, 


SUMMER ADDRESS, 257 West 92d Street, New York City, 


Whom you should write for particulars. 


Notrr-—-Send for Booklet and Souvenir. 





EVERETT PIANO USED EXCLUSIVELY. 
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AUGUSTA COTTLOW’S POPULARITY IN 
EUROPE. 


T is safe to assert that no young American pianist has 
| more fame in Europe than Augusta Cottlow has, and 
her successes on this side of the water since her return 
have been equal to those abroad. The best proof of the 
impression she created abroad was the frequency of her 
return engagements. One of her most notable triumphs 
was achieved in Warsaw, Poland 

It was with no little trepidation that she made her ini 
tial bow to the large musical audience that awaited her in 
the Hall of the 
less, as she was most cordially received, and the last meas 


*hilharmonie. But her fears were ground 
ures of her closing number were drowned in enthusiastic 
“bravos” and cries of “bis-bis” (encore). She was com 
pelled to add four numbers to her program before the 
audience would leave the hall. 

Hers was a sensational success, and she was at once en 
gaged for a second appearance a month later \ few 
short extracts from the notices accorded her by the War- 
saw press will serve to illustrate in a degree the impres 
Her dates 


are being rapidly booked with the best organizations in 


sion she made upon the musical, poetical Poles 


this country 

Last night we heard for the second time the wonderful young 
American pianist, Miss Cottlow possesses a technic that is simply 
astounding, yet it cannot be called mere virtuosity. * * * But the 
marvelous characterists of the little artist’s playing are her clear 
interpretations, strong individuality, great imagination, energetic, 
fresh temperament and the seeking for original effects, so that the 
Grieg concerto was presented in a much clearer and poetical light 


han we had ever before heard Ihe cadenza in the alle 


gro was stupendously played, and created the greatest enthusiasm. 

* * Among her soli the ““Krakowiak,’’ by Moszkowski, was ren 
lered with true Polish feeling and rhythm, and to satisfy the im 
perious demands of the audience had to be repeated. * * *—Kurjer 


Warszawski, Westone February 23, 1899 


* * * In this day of technical display how very welcome is an 


st who brings to us a wealth of original thoughts and individual 


Frederic Mariner, 


TECHNIC SPECIALIST, 
Ten seasons with the Virgil 
Piano School, New York, 
— Now 
Director of the 
Bangor Piano School, 
BANGOR, ME. 
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OLIVE MEAD, == 


Appeariny during the coming season of 1901-2 with the BOSTON SYMPHONY ORCHESTRA 4 Boston for the third time. 
During July and August, please addreas MISS MEAD personally, West Elm Avenue, Wollaston, Mass. 


Under the Sole Management of FRED. R. 


feeling; in a word, a genius whose personality makes itself felt in 
everything she does. Miss Cottlow’s playing is full of fine color and 
shading, by which she is able to present many ideal tone-pictures 
The Grieg Concerto was given with all the romantic spirit that the 


composer intended. * * * The wildest enthusiasm prevailed, and 
the young artist was compelled to repeat several of her soli and add 


encores.—Slowo, Warsaw, February 24, 1899 


The second appearance of the unusually gifted Augusta Cottlow 
served to strengthen the splendid impression she made a month ago 


* * * Besides her natural endowments, she possesses everything 


that the most exacting schooling can give. * * * She made the 
Grieg Concerto more interesting to us than it had ever been before 
How splendidly she played the big cadenza, and with what majesty 
and strength the grand finale!—Kurjer Poranny, Warsaw, February 
23, 1899. 

* * * Miss Cottlow belongs to the smal! category of artists who 
ut once captivate the entire audience through her finished, thought 
ful, energetic, poetical and rhythmical playing. * * * Her per 
formance is like a newly blossoming flower, which fascinates by its 


color, form and fragrance. Her beautiful technic and the repose at 


her command lend a great charm to her work. * * * Several of 
her soli were stormily re-demanded amid the greatest enthusiasm 
Her success was decidedly sensational.—Curjer Codjienny, Warsaw 
February 24, 1899 

Miss Augusta Cottlow’s dates are rapidly filling, among 
the important ones being the Theodore Thomas Orches 
tra, Chicago, January 24 and 25; Young People’s Sym- 
phony Orchestra, Brooklyn, March 8; Ct 


Orchestra, St. Louis, March 20; Boston Symphony Or 


*horal Symphony 


chestra, Boston, April 17 and 18 


\ SemNnacuer Purit.—The success which Miss Stella 
Newmark has won as a pianist is very gratifying to het 
former teacher, William M. Semnacher, who has watched 
her progress with a great deal of interest. Miss Newmark 
is one of a number of most excellent pianists who were¢ 
taught by Mr. Semnacher. After taking a course of in 
struction from him she went abroad and studied for sev 


eral years with Jedlczka 


Walter H. Robinson and his wife, Mrs 
M. Wessin Robinson, of Carnegie Hall, while spending a 


rue Ropinsons 


portion of their vacation in Canada, sang frequently in 
church and concert 

Their voices aroused much interest and won admiration 
from the musicians and music loving public. Before re 


turning to New York they will spend a few weeks at Glen 


more, Essex County, in the Adirondacks 

Miss Jessup, Pianist AND Voca.ist.—Miss Emily C 
Jessup, of Salt Lake City, daughter of a member of 
Salt Lake City Tribune staff, took a prominent part in a 


concert recently given at the Cornish House in the Cats 


kills. She is a pianist as well as vocalist, and is one of 
Madame Devine’s most promising vocal pupils. The audi 
ence, numbering 200, gave Miss Jessup a very hearty re 
ception 


Mmerican School of Opera 


Berkeley 


Lyceum 


23 West 44tb Street 


WM. G. STEWART, Director. 


LAIRD EASTON, Secretary and Treasurer. 


HERR TH. HABELMANN, Grand Opera Director. 


For prospectus and all information apply to Secretary. 


PUBLIC PERFORMANCES IN OSCAR HAMMERSTEIN’S THEATRE REPUBLIC. 


Mr. WiiiiaM G. Stewart, Director American School of Opera, 


Berkeley Lyceum, New York City 
My Dear Mr. 


New York, June 4, 1901. 


Stewart—We take this opportunity of complimenting you on the splendid practical results accom 


plished by your School of Opera during the first year of its existence and gladly bear testimony to its advantagesas a 
training school for those desirous of following a professional career in opera. 


We are more than pleased with the graduates of your 


institution who have become members of the Bostonians 


and will gladly avail ourselves in the future of the opportunity for engaging singers who have pursued a course of study 


under your direction. 





COMEE, Symphony Halil, BOSTON, MASS. 





THE 


T. ADAMOWSKI TRIO. 


MR. T. ADAMOWSKEI, Violin. 
MISS EDITH THOMPSON, Piano. 
MR. JOSEF KELLER, Violoncello. 
During the absence for a year in Europe of Mme. Szum- 


owska and Mr. Josef Adamowski their places in the Trio 
will be taken by Miss Thompson and Mr. Keller. 


Under the Sole Management of FRED. R. COMEE, Symphony Hall, 





BOSTON, MASS. 


ADAMOWSKL QUARTET 


Fourteenth Season. 


Mr. T. ADAMOWSKI, Ist Violin. 
Mr. A. MALDAUER, 2d Violin. 
Mr. M. ZACH, Viola. 
Mr. J. KELLER, Violoncello. 


Members of the Boston Sympnony ORCHESTRA. 


Under the Sole Management of FRED. R. COMEEB, Symphony Hall, 
BOSTON, MASS. 











With best wishes always, 


Yours very sincerely. 


God Ac Amath 


S MIGDUHR, emu 


Oratorio and 
Concert Repertoire. 


Exclusive Management ———= 


Loudon @. Charlton, 
CARNEGIE HALL, NEW YORK. 





THE 
ONLY 
Mme. 


CARNEGIB HALL, Address Communications: 147 


LESCHETIZK Y—“ Mme. Wienzkowska’s success as a piano virtuosa and teacher is eminent.” 
PADEREW SKI—" Mme. Wienzkowska is a finished pianiste and possesses an extraordinary ability of communicating to others a complete 


knowledge of her art.’ 
HANS RICHTER— 


“LESCHETIZKY” 


Named after PROF. THEO. LESCHETIZKY, of Vienna, by his special permission. 


DE WIENZKOWSKA, 


PROF. LESCHETIZKY’S Sole Principal Assistant in this country, formerly in Vienna ; also Concert Pianiste. 


‘Iconsider you an artist of finest esprit and taste, and a representative of a mos: solid school.” 


SCHOOL OF 
PIANO PLAYING 
IN AMERICA. 


DIRECTRESS 
AND FOUNDER, 


w. Bighty-second St., NEW YORK CITY. 





The Carlisle-Carr Concert Bureau 
and Greater Britain Musical Agency 


(The Foreign and Coloaial Bureau), 
108 New Bond Street, LONDON, W., ENGLAND. 


Opera, Oratorio, Concerts, At Homes, Garden Parties, 
Children Parties. 


Sole control of the ‘‘ Artists’ Popular Coacerts."" 
Telegraphic Address: “‘ PANDECT,’’ London 





- WHITNEY iTEW 


Times—“ Mr. Tew displayed a magnificent voice and great dignity 


of style.” 


Telegraph—* Mr. Tew possesses a fine voice of cultured style ; he is a 
singer of high quality and a musician of broad sympathies and wide 


research,’ 


In America 


November and 
December, 1901 


gram.” 


Musical Courter (London)—“ A hearty, straightforward delivery, 
which was all the more charming because of his admirable diction and 


pure intonation.” 


lieder.” 
refined method.’ 


Sunday Times—“ Displayed a resonant low baritone voice and a 


Express—“ Revealed the possession of a prodigious memory, a 
sonorous voice and a wealth of vigor."’ 

Daily News—‘ Manifestly an experienced vocalist, endowed with a 
powerful voice of agreeable quality. 
taste and judgment demonstrated by his excellent choice of a pro- 


—** His songs were admirably chosen, and the beautiful quality 
oi his voice and his good method were best shown in Brahms’ Liebes- 


The London Press says of Mr. Tew’s singing: 


Musical Standard—*“ Eminently successful as an interpretive artist, 


for he sang with much feeling and intuition into the dramatic and 


poetic meaning of his ae His voice 

usical News—* Mr. Tew has a g: 
with finished art and discretion. 
repertory culled from the best music 
evidenced.’ 


He is a linguist and bis artistic The Stage 
the Cardinal.” 


he Era—* Mr. Whitney Tew, the author, gave a strikingly charac- 
teristic reading of Richelieu, his acting in the downfall scene bein 


especially impressive and touching.” 


recitals last week, 
which can stand work. He has bot! 

Anglo- America 
is to be. commended for his persistent 
of music.” 


That he possesses an extensive 


Morning Post— Mr. Tew's deep bass voice was well suited to the 
music of the Landgraf.”" (National Grand Opera Co., in Tannhauser.) 
“Mr. Tew gave a strong and impressive embodiment of 


Field—* That fine — singer, Mr. Whitney Tew, gave the first o! nis 
© possesses a powerces voice of beautiful quality 

voice and brains.” 

m—* Mr, Tew’s fine voice was in the best of form. He 


is a fine organ.” 
bass voice which he uses always 


Sole 
Representative : 


Henry Wolfsohn 


131 East {7th Street 
NEW YORK 


written for the bass voice was 


fidelity to a really superior class 
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James Oppenheimer Drowned. 


CHICAGO OFFICE THE MUSICAL COURIER, 
September 3, 1901. 


AMES OPPENHEIMER, leader of Oppenheimer’s 
J Orchestra, Chicago, was drowned while swimming in 
Lake Michigan on Sunday morning. He was overcome 
200 feet from shore and sank just before help came. 


H. 


ZeELDENRUST.—It always carries double weight when one 
musician speaks in praise of another’s achievement. More 
convincing, therefore, than the ordinary advance announce- 
ment are the comments upon Eduard Zeldenrust, the 
famous Holland pianist, made in a letter from Carl V. 
Lachmund, director of the Woman’s Orchestra, and head 
of the New York Conservatory bearing his name. This 
letter, addressed to Zeldenrust’s American manager, Loudon 
G. Charlton, Carnegie Hall, New York, speaks for itself: 

“My Dear Mr. Charlton—Let me congratulate you on 
your success in securing Eduard Zeldenrust for the com- 
ing season in America. We were fellow students at the 
Cologne Conservatory in 1881-1882. Althcugh at that time 
he was but a lad he was one of the star pupils notwith- 
standing, and whenever he played he made a sensation. 

“T remember well his exceptional aesthetic sense, his 
fine touch, artistic style and intellectual interpretation. His 
whole habit of life and thought showed beautiful refine- 
ment and culture 

“He already had at that time a local reputation as a 
pianist of mark, and I shall certainly be very glad of the 
opportunity to hear him again in his maturity and the ful- 
Believe me, very truly yours, 

“Cart V. LACHMUND.” 


ness of his power 


Emit HormMann.—Emil ieitiinia the baritone, who 
filled many important engagements in America last season 
and scored successes everywhere, writes the following in- 
cident from Leipsic, where he is making some summer ap- 
pearances in opera and concert: 

The morning following a recent concert where Mr. Hof- 
mann had sung a group of songs the paper said: “After 
the Liszt Concerto we made the acquaintance of a young, 
much-talked-of lieder singer, who was on the program for 
twelve classic al songs. He tr Hofmann, _however, di sap 
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pointed the audience—” Just there the end of both column 
and page were reached, and Mr. Hofmann quickly turned 
the paper to find wherein the critic had found him lacking, 
when on the next page he was much relieved to read—‘“in 
none of the beautiful songs. His beautiful rich baritone 
and splendid interpretation marked him at once as an artist 
of highest distinction, and at the end of his group he was 
accorded an ovation.” 

This coming season Manager Loudon G. Charlton will 
have the sole management of Mr. Hofmann’s American ap 
pearances, and he will said in time to meet his first engage- 
ment in October. His bookings in oratorio, concert and 
lieder recital already extend over a large amount of terri- 
tory and well into the spring. 


Miss CHITTENDEN TO Rese ME HER Wenn. —Miss Kate S. 
Chittenden, who has passed the summer in the Adiron 
dacks, returns to the city September 9, preparatory to the 
opening of the sixteenth year of the Metropolitan College 
of Music, now amalgamated with the American Institute of 
Applied Music. Miss Chittenden begins the season with a 
special three weeks’ course of advanced work for teachers. 
Last year ninety-six passed through the regular courses. 
Since the formation of the classes in pedagogics, thereby 


condensing the teachers’ course, Miss Chittenden has not 
only been able to manage a much larger professional class, 
but she has also gained time to devote more attention to 
pupils pursuing piano playing, exclusively. Aside from 
the larger following of private pupils her normal piano 





classes are extensively patronized. Teachers who have 
studied other methods in other schools bring their pupils 
for criticism at the fortnightly meetings, as they gain there 
the results of a long professional career, which has been 
passed under circumstances calculated to produce a sympa 
thetic understanding of the needs of both teachers and 
pupils. 

RupOLPH ARONSON.—Rudolph Aronson, the impresario, 
returned from Europe last week with a number of at 
tractions for America for the coming season. One of his 
most important contracts is that with Sig. Vittorio Carpi, 
who arrived here a few days ago from Italy 

DeaTH OF A SONG Writer.—Anthony Stanford, a song 
writer, died last Monday at the New York Hospital soon 
after an operation for appendicitis He was thirty-one 
years old, and re sided at 226 West Thirty- eighth street. 


Rew Work College of ausic, 


128-130 East 58th Street. 


ALEXANDER LAMBERT, Director. 





Private Instruction in Piano, Singing, Violin, 'Cello and all 
branches of music, by a faculty unsurpassed for its excellence. 
ISPECIAL DEPARTMENT FOR BEGINNERS. 
All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc. 














Students received daily. Catalog sent on application. 





=! LIEBLING 


The Young American Lyric Prima Donna of the Dresden Royal Opera. 


ENTIRE SEASON IN AMERICA, 


Address : HENRY WOLFSOHN, 131 E. 17th Street, New York. 





JERARDY 


WOLFSOHN MUSICAL BUREAU, 


131 East 17th St., New York. 
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Wolfsohn Musical Bureau, 


131 EAST (7th ST., 
NEW YORK. 





| F R JANUARY to MAY, 1902. 





Wagner Lecture Recitals. 





VOCAL ILLUSTRATIONS: 


C® ARMBRUSTER. see ci:"ene 


Stereopticon Views of Bayreuth and the Principal Scenes of the Wagner Music Dramas. 


BALDWIN PIANO USED. 





Address WOLFSOHN MUSICAL BUREAU, 131 East 17th Street, NEW YORK. 


Rindergarten 
Music Building. 


The Original and Standard System 
of Kindergarten Music. 


1069 Boyleton St., Boston, Mass. 


ALICE E. JOSEPH, 


Late Private Secretary to Sir Augustus Harris. 


THE OPERA AND CONCERT AGENCY, 
7a Hanoyer Street, Regent Street, LONDON, Engiand, 
Authorized to represent all the Best Artists in the World! 
ADVICE GRATIS. 


HERBERT Oratorie, Concert, Recitals. 


WITHERSPOON 


BASS. 
For Terms, Dates, &c., address 
Residence Studio : 202 West 78th St., New York. 





























EMIL BERTIN, 


THE FRENCH LANGUAGE 


Rapidly, easily and correctly p.coquired & VOCAL PROFESSOR. | 
KIMON’ Classes and Private Lessons. Placing and Mend- 
francs, post free.) 25 rue de Tocqueville (Monceau). 


SCHOOL FOR ACTING. Private taal by M. "D. Kimon 


S PRA AL SYSTEM. 


ing of Tones. 


MLLE. NILANDE, 


10 rue Cambon, Paris. 





ter Régisseur de la Scéne de l’Opera Comique. 
Stage Practice. In Cast. 
41 rue des Martyrs, Paris. 


Mme. MARIE ROZE, 
PROFESSEUR DE CHANT, 





Mite. GRACE LEE HESS 


Supplementary Education. 


French Language Obligatory. : 
145 Avenue Victor Hugo, Paris. 








MLLE. KIKINA, 





37 rue Joubert. 
Chaussée d’Antin, Paris. 
Mise-en-scéne. Ensemble practice in cast. 
on stage. 


LA VILLA VIOLETTE 
TROCADERO, 





Pantomime, &c. 


MLLE. MARTINI, a #: 
Artiste Opéra, Opéra Comigu ue, Théttre Lyrique, BALDELLI, 


a Professor of ‘ 
Silent Interpretation, Saas Business, Gesture, 


87 rue St. Lazare, Paris. 


(C hamps | Elysées). 





22 Rue Raynouard. Mme. Fiessinger. 
Assortment of rooms. Excellent table. Gardens 
All facilities of "bus and tram. 


DELLE SEDIE, Paris. 


Pure Italian Method Complete course. Stage 





(l’Etoile.) 


Mme. ROGER-MICLOS, 
PIANO—PARIS. 


Elementary and Superior Class and Private 
-ublic Pupils’ Concerts. 





Me. J. VIEUXTEMPS, 


Authorized Teacher of the Yersin Phono-Rhyth- 
mic Method. French Diction. French Language. 
37 rue de Chaillot. 


SCHOOL. | 4%: Baee~- we i... 


ITALIAN BARITONE. 
Théatre Royal, Madrid. Professeur de Chant. 
6 rue Euler, Paris. 


Mme. ROSINE LABORDE, 


PROF. DE CHANT. tne aa 
62 rue de Ponthien, Paris. 


|CAROLINE MABEN, 


Teacher Piano, Harmony and Virgil Clavier 


Studio. 81 Carnegie Hall, New York. 


"WALTER L. BOGERT, 


Musical Lectures. Song Recitals, Conducting. 
Instruction in Harmony, Counterpoint and Song 
| Interpretation 
72 Lawrence St., Flushing, New York City 


PROFESSEUR DE CHANT. ICTOR B _LARD 
Ancienne Eléve de MARCHESI | VICTOR BATLLARD, 
100 Avenue de Villiers, Paris. 


| BASSO-BARITONE. 
Oratorio and Song Recital. 
Address: 146 Fifth Avenue, New York. 


BASS-BARITONE., 
Vocal Instruction. 
Opera, Concert and Oratorio 
Studio: 226 East Sixty-ninth Street, New York 


| 
| CHARLES FRANK 
| 





27 Avenue MacMahon. 





practice. Voice, lyric, declamation, languages, sol- 
fége, ensemble music, mise-en-scéne. 

Class and single lessons. 

Regular course, three years. Terms moderate. 


30 rue St. Petersbourg. . 
- Pupil of MM. 


FRENCH SCEOOo.L 


oaniment. 


Miss JULIA KLUMPKE, 
VIOLINISTE. 


Concerts, Musicales, Lessons, Violin and Accom- 


Special sessions durin 


FLORENZA d’ARONA, 
VOCAL PROFESSEUR, 
of —_ 7 Paris. 


summer 
EPERTOIRE AN INTERPRETATION. 


LEIPSIC, DRESDEN. 


Mrs, SKENE-GIPSER, 





Eugene Ysaye and G. Rémy. 


10 rue Froidevaux, Paris. 





M. DUMARTHERAY, 


From Sounds to Literature, Pronunciation, Ac- 
cent, Conversation. 
14 rue Taitbout. 





(Opera.) 


Mme. IDA LURIG, 


PROFESSEUR DE CHANT. 
French—Italian—German. 
Specialty of German Songs and Oratorio. 
(Trocadero) 5 rue Petrarque, Paris. 





PROFESSOR OF FRENCH, 
Special Method for Foreigners. 

Mire. MARIE FO 

American reference. 29 Boulevard de t Batignolles. 


MME. ROBINSON DUFF, 


PROFESSEUR DE CHANT. 
4 rue de la Renaissance 1|’Alma, Paris. 


Only opportunitg in Leipsic to study the 
Leschetizky Method, 
ONCE A WEEK IN DRESDEN. 


Best recommendations by Leschetizky, Nikisch, 
Hans Sitt and others. 


Piano Lessons given in English or German. 


RNAISE, 








STUD!O: 39b Mitzer Strasse, LEIPSIC. 
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THE MUSICAL COURIER. 


BALDWIN PIANO ““ar°ogi sn 


HAMILTON PIANOS—S|ILVER MEDAL—HAMILTON ORGANS. 
Cincinnati, Indianapolis 
D. H. BALDWIN & CO,, Sass Scns 
STRICH & ZEIDLER, A. B. CHASE 
Producers of High Class Pianos—Upright and Grand, 
{34TH STREET AND BROOK AVENUE, NEW YORK. PIAN OS. 
OPULAR PEASE PIANO C0, Ree tie date: As tees sini 
EASE Factories: West 43d Street e student, the conservatory, the 


Office and Salesrooms : 109 West 42d Street, aie t NORWALK, HI 
IANOS. nate alien ey at | R OHIO. 


ice: The I in-€ 

















Germany. CARL ‘FISCHER, Steers Ave., NEW YORK. 








CONCERT DIRECTION = sopyiz neyMANN. 


Agency Founded 1870 


HerRmaNN Wolter. 
~ | Music PUBLISHER and INPORTER, 


‘THE ME TRONOME a 


r 
Principal Agency for Music Teachers. 
Apply for Catalogue. 


Royal Conservatory of Music and Theatre Drecden, Germany 
rsh Ya 1981907: 127 Ppl: 72 Rs. 18 ltr, nw PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York. 


The Stern Conservatory of Music, ©NciNnati CONSERVATORY OF MUSIC 


Miss CLARA BAUR, Directress. 








y t i Ar ier in Re c ¢ t ec 
E,. A. LEOPOLD, Vocal Instructor, NEW HAVEN, CONN. 








FOUNDED i850. 





222 Bernburgerstrasse (Philharmonie), Berlin, S. W. A Thorough Musical Fducation After the Methods of Feremost European Ccnservatories. 
Royal Professor GUSTAV HOLL4ENDER, Director. BRANCHES TAUGHT 
oe Dev sie branches of mesic. 0 RATIC AND DRAMA SCHOOL t \ , _ ig 
SEMINAR _8 g f t ORUS SCHOC EMENTARY 


Miss CLARA BAUR 
I \ , Fourth and Lawrence Streets 
RAT AND DT ‘ l ‘ \ N N . 
- - = ; ert rat Cincinnati, Ohio 








KLIND WORTH-SCHARWEN KA muna SMOCK, 


Conservatory of Music, 


__ 19 Steglisserstr., BERLIN, W.— 4 ons 
Director Dr. H » Gol iMIDT, Professor Xaver and Pui SCHAKWENKA 
Prospectus may be obtained from the Conservatory. | received at any tin pemmmnenids — “Mesdemoiselles YERSIN, 


Ernst H. Bauer, 


COLOGNE-ON-THE- Solo Violinist and Teacher; also Theory 


reundea in’ ase . The may Of MUSIC. BREESE iver. | cossseee oc atte Harmony “ 





130 EAST 56th STREET, NEW YORK 





The Conservatory embraces F , Instrume nta nprising all solo and all instrumental in 
strument _second Vocal, and, t vir Theory of Music and Composition Sc! s Ital 

The Vo vcal Sche is divided int tw sectior a) concert singing and (b) operatic singing iy 
anaes s also a training 01 for pianoforte teachers. In nnection with these subjects there are | 

asses - yr Italian, German, literature, liturgy, chora singing, ensemble piaying hamber music), | 
ensemb!l ingin musical dictation, elocution, sight reading, orchestra! playing, conducting, &c., MILAN. ay . 
&c. Teac a ng a consists of forty teachers at ical A a188 

Winter Term beg ns September 16; Summer Term, April 1. Entrance examination takes place | The r ip Fano, the 
yn the same da at the College (Wolfstrasse 3-5). The yearly fees are 300 marks ($75) for piano, | led 
violin, vic - vi + cello elasses; 200 n ~~ ($s0) for all the other orchestral instruments, and 4 ‘Ul MONDO ARTISTICO ay 
marks ($100) for ) The most esteemed agency in Italy. aes 


Por full details ‘cay "te “the Se retary. WOLPSTRASSE 3-5, COLOGNE, GERMANY, Tao seraal aest widely clrenlated 
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STEINWAY EVERETT 


Grand and Upright 
F GRAND and UPRIGHT * + 


STeEINWAY & Sons are the only manufacturers who make all component DISTINCT ART CREATIONS 


IMITATING NONE, BUT POSSESSING INDIVIDUAL QUALITIES WHICH MAKE 
THEM THE BEST NOW MANUFACTURED. 































their Pianofortes, exterior and interior (including the 








parts of 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 
No. 15 Lower Seymour Street, Portman Square, LONDON, W 
EUROPEAN BRANCH FACTORY, STEINWAY & SONS, 
St. Paull, Neue Rosen Strasse No. 20-24, HAMBURG, GERMANY, 








OSSIP GABRILOWITSCH, RICHARD BURMEISTER 


AND OTHER EMINENT VIRTUOS! EXCLUSIVELY USE AND UNQUALIFIEDLY 
INDORSE THEM. 


EVERETT PIANO CO. 


BOSTON 















































Finishing Factory, Fourth Avenue, 52d-53d Streets, New York City THE JOHN CHVRCH CO. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long NEw YORK CINCINNATI. CHIC_AGO 
Island City, opposite 120th Street, New York City. 
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CHICAGO, ILL., U. S. A- 




















BALTIMORE, 
WASHINGTON. 


NEW YORK. 
















THE CELEBRATED 


tating x a IANOS appeal to the most critical musical taste, and 








are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 


Aveee. Beauty and Modernity of Cases. 


Are at present Preferred by 


the Most the Leading 
Popular and 


Write for explanatory literature. 


SOHMER & CO. Vose & Sons Piano Co., 


Ss aR ct ~ 160 Boylston Street, Boston, [lass 
SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 
Shs 20 ROSE STREET, NEW YORK 


BLUMENBERG PRESS, 214—218 WILLIAM STREET, AND 18—2 
































